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\\elcome

to issue three of Inside Crochet magazine!

ormany, summer brings
warmth, travel and lots of time
outdoors. For crocheters, it
might mean light garments
and accessories, portable projects
and cool fibres.J oin us in celebrating
all that is wonderful about summer
with designs and features to Reep you
crocheting despitethe weather.

In this issue, you’ll find features and
designs that explore the inherent beauty of
plant-based fibres: a stunning empire-line
tank top (page 24) and a gorgeous lace-
edged skirt (page 90), both worked in a
lightweight organic cotton. The romance of

€€

Bring nature indoors when
you work our sofft, felted
pebble rug from creative

artist, Rockpool Candy.

b b

summer is at your fingertips with garments
and accessories that can be dressed up or
down: a three-quarter-length-sleeve top
embellished with colourful pansies (page
30) and a delicate lace shawl (page 16) that
is perfect for summer days and nights.

If travel is in your plans, you’ll love
the versatile make-up bag (page 60). If

not, try working up a pair of elegant lace
gloves (page 6) and read about Donna
Druchunas’ experiences in Lithuania and
its rich crochet history on page 42. Danielle
Kassner gets you started on an adventure
with jacquard Fair Isle techniques on page
70. Once you’ve read her tutorial, you’ll be
all set to create her Adventurer’s Vest (page
74). Finally, you’ll find yourself inspired to
bring nature indoors when you work up our
soft, felted pebble rug from creative fibre
artist, Rockpool Candy.

We also meet Rachel John, inventor of
extreme knitting and crochet, and talk shop
with independent fibre artist, Jon Dunn of
Easy Knits. Plus, we’ll head to the studio
of talented natural dye specialist, Amanda
Perkins, where she was inspired to create
the sweet Circle Blanket on page 68.

Inside Crochet will continue to evolve
as we strive to give you, our readers,
what you’re looking for in a crochet
magazine. We’d love to hear from you
so email us your thoughts and ideas at
editor@insidecrochet.co.uk or join our
group Inside Crochet on Ravelry.com.

You can also follow us on Twitter — we’re
@InsideCrochet. We look forward to
crocheting and connecting with you.

Cheers!

Amy & Julie

JonDunn

Annette Petavy

KaiMistry

Featured contributors

Jon Dunn has been crocheting since he was a child and is now the owner
of EasyRnits, featured on page 20. He spends his time dyeing yarn and
designing patterns for his customers at www.easyRnits.co.uR

Annette Petavy is a Swedish crocheter who lives near Lyon, France, with
her husband and two children. She designed our tank top on page 24 and
has lots of fun with her website, www.annettepetavy.com

IKai is a Brit living in Germany, who designed the stole on pl6. Having
worked in the computer industry, relaxing with crochet was a pleasure.
See www.yarnmistrys.co.uR for more

www.insidecrochet.co.uk | 3
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SOMETHING

NEW By Donna Druchunas

About this
Pattern...

DIFFICULTY
Intermediate

FINISHED MEASURMENTS
6 (7% )in [15 (19)cm]

hand circumference

13 (13%)in [33 (34)cm]

long

FIT
Very close, designed to stretch to fit
snugly

YARNS

Crystal Palace Yarns, Panda Silk (52%
bamboo, 43% superwash merino wool,
5% combed silk, 204 yds (188m) / 1
3/4 0z [50 g]; CYCA #1): colour 3204

2 balls

NOTIONS
» 3mm crochet hook (or hook size to

fit gauge)
* Tapestry needle

» 1 yard of “in wide satin ribbon

GAUGE
24 sts and 16 rows = 10 cm (4in) in tr

These lacy wedding gloves were inspired by a linen pair

in a Lithuanian museum. Donna’s used a softer blend of
bamboo, wool and silk that gives a luxurious comfort.

CUFF (make 2 alike)

Ch 33 (41) loosely.Join with sl st to
form aring, being careful not to twist
chain. 32 (40) sts.

Ensure that this chain goes over

your wrist before continuing with the
pattern.

Rnd1:Ch 3 (counts as1trandl chsp
throughout), sk 1 ch, trinto next ch,
*ch1,sR1 ch, trin next ch; rep from*
to last ch, ch1, sk last ch, sl stin 2nd
ch of beg ch-3tojoin.

Rnd 2: Ch 2 (counts as 1 tr throughout),
*shell in chlsp, trin next single tr; rep
from *to last tr, shell in last tr, sl st in
top of beg ch. 8,10 shells.

Rnd 3: Ch 2, shell in each shell and
trin each tr around, sl st in top of

beg ch.

WorR in patt as established until cuff
measures 4%4n.

Incrnd1:Ch 2, 2 tr at base of turning
ch, worR in patt as est around.

Next rnd: Ch 2, shell in first new r, tr in
second new tr, worR in patt as est for
remainder of rnd. 9, 11 shells.

WorR in patt as est until cuff
measures 6%n.

Incrnd 2: Ch 2, 2 tr at base of turning
ch, shell in first shell, 3tr in next tr,
worR in patt as est around.

Next rnd: Ch 2, shell in first new

tr, trin second new tr, shell in

first shell, trin first of 3 trs, shell in
second tr, trin third tr, worR In

patt as est for remainder of AT
’1' éﬁ Mz _“' <

rnd. 11,13 shells.
WorR in patt as est until
cuff measures 9uin.
Edging: *(Ch 2, 4 dtrin
next shell, ch 2), dcin

next tr; rep from * around. Sl st to join
and fasten off.

RIGHT HAND

First rnd: Turn glove over and begin
worRing at foundation chain.Join yarn
at beg of rnd. WorRing into the 33 (41)
foundation chains: ch 3, (ch 2, miss
ch 2 sts, 1trin next ch st) rep to end of
round, ss into third ch of the turning
chain.

Secondrnd: 3ch, 4 tr, (ch 2, 5tr) twice,
place marRer for gore set up, (I ch, 1
tr), rep a further 6 (10) times, chl, ss to
top of t-ch at start of round.

Thumb gore setup rnd1: WorR as est,

to marRer Ch 3, 3trin next tr (mark

the first and last of these 3 sts for

beg and end of thumb gore), work in

patt as est for remainder of rnd - 2 sts

added to thumb gore.

Thumb gore setup rnd 2: Ch 3, tr first tr

(Ist marRed st), ch 1, trin nexttr, chl,tr

in next tr (2nd marked st), work in patt

as est (trin each tr and chl over each
ch sp) around. 2 sts added

\ .. tothumb gore.

Crochet these gloves in
another shade for a different :
occasion, such as blackfor |
a black-tie evening do or a
bright colour for a modern,
funRy teenager.

-
L2

¢ L

2
e

vy oy
i
"

LB )

.

-

=R
;

_|+_= .
--.l' w Lr‘
b »

s 4
-

r e

15

¥
)

r
»

- -
,kb
4

k: |

o ¥ I
ol sape THY NS

-
» %

»
2

o

g

"

. =,
' -

"y
'{Jﬂ-.l

.

e |
L
v

S .‘u
’ - -
I d

r..

7

- W
4
-
Jh«i‘
.
"

Py
L7t
A5

r
s

e
Y at
.

%

o 4 AN

=
-
L

<+
-

e

& DT A e Y

e

%

«
"
%)

":‘.

»

o, e, ga. JRS.
e

75



Pattern |

¥
._mﬁm.
{ «3
#_._.
B <
oy o
> 4

- &
1.au " ——— Jﬁ F : .m..mh_.w & suw-. ‘r @q m.. Ev a 8 3 B % ' . T ‘ ap ; : .ﬂc h
. ] &y . hﬁw ﬁ &- ’ & 5 V. > B 2 d F i Y o : F i .4..“ J.Jn ._M __.w.m hﬂ.H m._. .F- N.. .1 V,‘ w ‘.

h i
N
ﬁ

“ : L . 5 3 b .59 ; . : o "
.@ V “._v @ ﬂ- ’ .w ‘. * & : 4.. .ur & 5y 2 " i y .ﬁﬂ.__. i ,w ' § uu. _l,.wq _;..M .ﬂ .ﬁ.. k— .m! K ‘. #. V, *. .a .ﬂ“‘ m w o __r ﬂv o 4 " “. : _ﬁ
& L - o A - ‘ol i ¥ . al - # = W ar . A e g = =



{?‘&s"
&v&oz
‘*( P’

" ’ a3 ¢ r»"w y v §..” » "":"'
’(“ YAPeunany 4 PR ‘w”;):!".u ;
Q'Q A Skt s 5 9 » ¥

0 "6
}'6\?‘("} ,}»{ t\y ((3'0

oS Pcrttemj *’g‘QME“T‘ qum o ,; 3 ot

WAL

AN oy

»
«’«»‘&«uq.»i* «zg .;w,‘y
3{*4 op 6 NN

§ 8 By A

PATTERN NOTES

On tr sts, work into the centre of the
post of the stitch below, just below
the chain lying above the stitch, not
into the chain above the stitch.

STITCH GUIDE
Shell: Work (2tr, ch 1, 2tr) into the
same st.

Save- Sirdar, Snuggly 4 ply
Spend* Fyberspates, British Dream
Spoil yourself -Malabrigo, sock yarn

Thumb goreincrnd: Ch 3, trin first tr of
thumb gore (markRed st), *ch 1, tr in next
ch sp; rep from * to last tr of thumb gore
(markRed st), ch 1, trin last tr of thumb
gore, workR in patt as est for remainder of
rnd - 2 sts added to thumb gore.

worR 3 trin ch3 sp, work in patt as est for
remainder of rnd, join.

Nextrnd: Ch 3, trin first tr of thumb gore,
(chl, tr in next tr) twice, work in patt as est
for remainder of rnd, join.

Edging: WorR picot shells in the centre of
each of the 5-tr sections on the back of
the hand and 3 picot shells spread evenly
across the palm as follows:

Ch2, *dtr, ch 3, sl st into first ch; rep from
* 3 more times, ch 2), dcin ch sp between
5-tr sections on back of hand or next ch
sp on palm, join.

Thumb gore setup rnd1: Work in patt as
est to last tr of rnd, 3 trin next tr (mark
the first and last of these 3 sts for beg
and end of thumb gore), ch 1, join.

Cont as for Right Hand, worRing thumb
gore increases between marked sts.

THUMB

Join yarn to base of thumb gore.
Rnd1:Ch 2, tr around, sl st in top of beg
ch tojoin.

Rnd 2: Ch 2, tr around, worRing 6 decs
(tr2tog) evenly spaced around, sl st in top
of beg chtojoin.

Rep last rnd until thumb gore has 12 (14) LEFT HAND Fasten off.
ch spaces. WorR as for right hand, for first round.
Next rnd: Ch 3, trin first tr of thumb gore,  Secondround: 3 ch, (I ch,1tr), rep a FINISHING

ch 3, sRip remainder of thumb gore sts, tr
in last tr of thumb gore, worR in patts as
est for remainder of rnd, join.

Nextrnd: Ch 3, trin first tr of thumb gore,

8 | INSIDE Crochet

further 5 (9) times, place marker for gore
set up, (5tr, ch 2) twice, 5tr, ss into top of
t-chain.

Weave in ends.
Run satin ribbon through eyelets at cuff
andtiein a bow.



ColourMart

Beautiful yarns at bargain prices
Amazing customer service
Worldwide Shipping

www.colourmart.com

TEXERE YARNS

“supplying creative yarns to creative people”

Texere Yarns Ltd
College Mill
Barkerend Road
ERADFORD

EBD1 4AL

01274 722191

Crochet

WEB BANNER ADS

www.creativecrochet.co.uk

For your crochet designer patterns
and crochet accessories

Catalogue available - £3.99 inc p&p - Paypal available
Please make cheques and postal orders payable
to “Kay Jones” and send to

7, The Leaway, Portchester, Fareham, Hants PO16 8PH
i email:sales@creativecrochet.co.uk telephone Kay 023 9237 4991

Advertise your website or small business here
Contact Lilly for more information

01279 874630

& Art wovwﬂ/weadéz

¥ Natural dyed fleece yarns from British natlve breed.

- www.artisan threads.co.uk
info@artisanthreads.co.uk

CARSHALTON CRAFT
30 Beacon Grove, High St,
Carshalton SM5 3BA
Tel: 020 8669 5000

www.carshalton-craft.co.uk
* Classes ® Rubber stamping®

Card making ®* Demonstrations®
Scrapbooklng Frlendly advice®

Pompon and Pompadour now in stock

st fﬁfthektﬂ’tﬁng and -.:m-:het
enthumaﬁt in Shropshire
Kn;tungvams by Siada, Sublime; Debbie Fliss,

www.lanapura.com

Free delivery in the UK

ORGANIC WOOL - NATURAL KNITTING YARNS

All yarns are from For yarn samples, send £4.50 in stamps to:

traditional and rare breeds ¥ p W

of certified organic sheep,
Llanio Road, Tregaron,

giving a variety of weights
Ceredigion, SY25 6UR, Wales

and textures in natural
undyed colours. Soil Association Licence No: X8787
Tel & fax: 01570 493347 - 0845 408 2437

garthenor@organicpurewool.co.uk * www.organicpurewool.co.uk
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Freeform exhibition

Where we fill you in on
all the latest news from
the world of crochet...

small gallery in Bedfordshireis home
to an exciting new crochet exhibition
from talented freeform crochet artist,
Steph Phillips. The Purple Poppy
galleryin Ampthill, Bedfordshire (www.purple-
poppy-gallery.co.uR)is hosting a show of
creative fibre work, with one of the main pieces
being crochet designs by Steph Phillips, from
www.hooRandscumble.blogspot.com.

Steph is a member of the International Freeform
Crochet guild who have a global membership, all of
whom are at varying places along their journey into
freeform crochet.

The 2009 International Freeform Guild’s show,
Four Seasons, includes work from 52 freeform
fibre artists from around the world. The challenge
was to interpret the four seasons by producing a
scrumble, garment or accessory containing crochet
that geographically and personally reflected each
fibre artist's own experience of the seasons where
they lived.

The online exhibition for the Freeform Crochet
guild can be seen at www.freeformcrochet.com/2009/
Pages/main.html

‘ ‘ The 2009

International Freeform
Guild’s show, Four
Seasons, includes
work from 52 freeform
fibre artists from
around the world.

)3
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Crochet Gossip

i CUCKHERE

-

or aregular dose of crochet gossip
from crafters around the world, head
to crochet.craftgossip.com during atea

Hema Absut  Comuot  Adveciss Edies Newsleter  Seod s Ooesip

s
breaR. This crochet blog, a sub-blog of *‘*le""'}l 7]
Craft Gossip, is a must for your bookmarks! 1 SIS T
The blog is updated regularly, with a new entry 5 : , ;r |
every couple of days, covering all sorts of crochet- CHAF TIGE BLINGS & '.’: T
related happenings. Most of the entries have links S s s } Jk "41:4 _.f" R -

to other websites, which can take you surfing to
places you didn’t expect, discovering plenty of other et
amazing websites and talented crochet artists. o, S
The parent site, Craft Gossip, is home to a variety
of craft-related blogs, including crochet, knitting,
felting, recycled crafts. The team behind Craft
Gossip say: “We scour the net looking for the best
craft ideas and projects and review them for you."
Each sub-blog is managed by its own dedicated
editor and the Crochet sub-blog is ran by JD Wolfe,
who lives in St Louis, USA, and has been crocheting
for eight years. You can read all about her on the site,
and her story will sound familiar to a lot of us! If you
like the blog, you can sign up to get the latest news

| il veamiend T fren pallern it s i bemddd rapeiet dheer. b
T g Y R T e e
el DR b5 Bl RS e RO, PRy Sk L EETE. Sy
Tveddorgl .

F=ad more

Bichums Patorr Supoiy

G
_l‘_.!!:l =\|',H1I_I Thouirds o Proqeied Bopeies o Mieb ror.

As well as the Crochet
blog, Craft Gossip has
blogs on Rnitting, felting
andrecycled crafts.

delivered to your inbox via the newsletter. Plus, you
can contribute your own hot gossip, if you spot an
interesting idea worth sharing with other crocheters,
or you’d like others to know about your own blog,
Etsy shop, online store or website. Just email
crochet@craftgossip.com.

AnecRlace -
made from @'
multi-

coloured

wire balls.

Joan's 'Pretty
Penny Purse'.

Joan Dulla jewellery

iscover the award-winning artist,
Joan Dulla, who's used crochet to
turn wireinto these beautiful metal
sculptures and wearable art.

Based in Arizona, USA, Joan started by making
jewellery, using 18k gold, fine silver, niobium and
coloured copper wire. She says: “In 1986, I started
classes as a metalsmith. People said my pendants
were amazing and deserved a handmade chain, but
it took me three years of bleeding fingers and much
cursing before I mastered it. Now, after many years,
I can make a chain in three hours. I am still learning
about the process though. It is so exciting!”

She’s since extended her range to include teapots,
various sculptures, jewellery using shredded dollar

‘ ‘When I
crochet, noise

disappears as
I get lost In
the process,
which fills
my soul and
makes my
heart sing.

bills (called MY 401K), and crochet purses using US
coins. Every piece Joan makes is original and one
of her most intriguing works is a life-size, crocheted
spinal cord, called ‘Emily’s Fine’, made when her
daughter fell out of a tree and broke her C-5 vertbrae.
Joan certainly enjoys her work and says: “When I
crochet wire, it soothes me. As the wire runs through
my hands, I feel the coldness of the metal heat as I
stretch and pull. The air seems to float as I shape the
metal. Noise disappears as I get lost in the process,
which fills my soul and makes my heart sing.”
Joan’s work is on display at many galleries across
the USA, from Florida to Illinois, as well as at www.
joandulla.com. A small portion is available to buy on

, , Etsy, at www.joan963.etsy.com, from around $25.

insidecrochet.co.uk | 11
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] DELICIOUS YARNS

Knitshop have a fantastic range of yarns,
including these cotton, mulberry silk, silk/merino
wool, cotton/wool and bamboo/silk/wool balls.
See the full, fabulous range at www.knitshop.co.uk

=i
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The Inside Crochet team
love these products, and
we're sure you will, too!

EXTREME CROCHET

Read more about Rachel John and her
extreme crochet on page 34, you could try
it yourself with these giant crochet hooks
available from www.racheljohn.co.uk.

[

PLANT YARNS
These natural plant-
based yarns are part

of the new season's
offerings from Patons.
Read more about plant
yarns in our special

feature on page 62.

SHEEP TEATOWEL

Bring your love of wool into the
kitchen with this fair trade, Sheep-
printed, organic cotton tea towel,
hand-printed in India — £4.95 from
www.thelittleknittingcompany.co.uk

12 | INSIDE Crochet
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DEBONNAIRE
We've just discovered
the delights of Erica
and her Debonnaire
yarns — we've fallen in
love with her super-soft
baby alpaca/merino
wool yarn and elegant
accessories. See more at
www.ehdknits.com

SHAWL PINS
These lovely hand made shawl pins
are available from Scottish Fibres
at www.scottishfibres.co.uk

10

;
A

SEAMING PINS W

Brand new, these seaming pins are hand
crafted by a co-operative using sustainable
Indian rosewood. A set of 10 pins costs £3.60
from www.thelittleknittingcompany.co.uk

INSIDE Crochet | THINGS WE LIKE

SMOOTHHOOKS
These beautiful, hand-carved crochet hooks
from India are made from sustainable woods.
Available from Scottish Fibres at
www.scottishfibres.co.uk

EASYKNITS

Beautiful yarns from Easyknits, the subject of our
Indy Yarns feature on page 20. The above yarns
include Blue Faced Leicester wool and bamboo/
merino yarn. See more at www.easyknits.co.uk

UK WOOL

Blacker Designs sells unique UK wool, purchased direct from
farmers and processed at a specialist wool mill on the Devon-
Cornwall border. Many of these yarns cannot be found anywhere
else. Visit www.blackerdesigns.co.uk or call 01566 777635.
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INSIDE Crochet | BOOK REVIEWS

The team at Inside Crochet tell you all
about their favourite books on their
shelves at the moment. &Y KERRIE ALLMAN

CROCHET ADORNED

LindaPermann

Potter Craft « £14.99

Reinvent your wardrobe with crochet accents,
embellishments, and trims.

The front cover of this book is modern, stylish

and makes you want to dive right in! The contents
don’t disappoint — the whole book is designed in a
bright and fresh style with gorgeous illustrations and
beautiful photography. The crochet basics section
at the beginning of the book tells you everything
you need to know to get you started, from the basic
stitches and motifs to other useful information on
understanding patterns, stitch diagrams and why
tension is so important.

Embellishments feature heavily in this book, with
a whole section dedicated to how to choose what to
embellish and how to go about it. The pros and cons
of attaching your embellishments using machine or
hand sewing are discussed and lots of support and
advice are offered.

The patterns in the book include some of the most
fashionable garments we have seen in a long time.
The accessories are pretty and well photographed
and the home section has some really lovely ideas,
many of which we haven’t seen anywhere else — the

lace bowl was one of our favourite designs.
The book closes with a detailed stitch dictionary, The p atterns

with lots of ideas for crocheted trims, motifs, l nc l U d e some Of th e

colourwork blocks and more. The fact that Crochet

Adorned tries hard to be both a 'learn to crochet' most f as h l ond b l e
book, a pattern collection and a stitch dictionary, and g arments we h ave

succeeds on all counts, is a credit to the author and . .
the publishers. A great addition to any collection. KA seen in a l on g time.

ISBN 978-0-30745-196-5

14 | INSIDE Crochet



INSIDE Crochet | BOOK REVIEWS

GRANNY SQUARES NOW

Susan Cottrell

Lark/Chappelle « £9.99

Today’s granny squares aren’t square... they’re
fashionable and stylish!

No longer just old-fashioned shapes, this book
encourages you to think creatively about granny
squares. Susan shows us a whole collection of
motifs based on the principle of a granny square,

but that look completely different. From spirals to
rounds, flowers to diamonds, the first 77 pages of the
book are filled with dozens of different motifs. The
photographs are clear and the instructions include
tension, yarn and stitch information. Lots of different
yarns are used in the blocks including eyelash yarn,
cotton, acrylic, crochet cotton and pure wool.

The second section of the book includes projects
to make with your blocks, from customising clothes
to blankets, throws, bags and whole garments. The
projects are a good mixture of modern and slightly
more old-fashioned, with the garments feeling the
most dated. I would be more tempted to buy this
book for the blocks in the first section than the
patterns in the second section — it has lots of ideas
for those of us looking to learn more crochet block
patterns. The only thing missing from the book is
charts — all the instructions are written out so if you
work better from charts, this is not for you. KA
ISBN 978-1-60059-479-3

HOOKED BAGS: 20EASY CROCHET
PROJECTS

Margaret Hubert

Creative Publishing International * £9.99

Bags of all shapes and sizes — something to

crochet for everyone.

Margaret Hubert shares her love of crochet with

us in this book, with 20 bag patterns from purses

to shoulder bags and pouches. The majority of the
book is dedicated to patterns, with only about 20
pages at the back giving details of different stitches.
Some crochet knowledge is assumed and none of the
instructions come with charts, everything is written

The first chapter of Crochet That Fits
shows you how to make six different
projects from one capelet pattern

out fully. Most of the different yarns used in the
patterns are photographed so that you can see the
texture, which is a nice touch. The photography of
the actual projects is quite basic and although it does
the job, it would have been nice to see the bags in
more of a lifestyle setting. Finished sizes are given
for all the bags, but it would be easier to get an idea
of their size if you could see the scale in photos. KA
ISBN 978-1-58923-255-6

)3

CROCHETTHATFITS

MaryJaneHall

David and Charles * £14.99

Get your crochet into shape — discover the easy way
to crochet flattering, feel-good fashion.

Crochet That Fits promises designs that are easy
enough for a beginner and stylish enough for a more
experienced crocheter. The emphasis is on designs
that you can customise to your own size and shape,
to ensure that they will fit perfectly, with the aim of
stretching beginners who up until now have only
made scarves and pot holders. Some of the patterns
include charts and all the garment patterns have clear
schematics, which really helps if you need to alter
the size of any of them.

The book is split into different sections covering
garments, accessories and a great 'getting started’
guide, with illustrations of basic stitches and more
advanced information about measuring stitch heights
and other useful snippets. The first chapter is a
great idea and shows you how to make six different
projects from one basic capelet pattern. We found
this really interesting and a good way to practise
making changes to other crochet patterns. The author
has over 30 years' crochet experience, which is clear
from this interesting and inspiring book. KA
ISBN 978-0-89689-662-8
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This stunning shawl can be altered to make a
narrow scarf or crocheted as it is so you can

AZURE SKIES

By Kai Mistry

About this
Pattern...

DIFFICULTY
Medium

FINISHED MEASUREMENTS
IN CM (INCHES)
40x17in unblocked, 66x22in blocked

MATERIALS

Yarn
Jamieson 2 ply Lace Yarn 100% Pure
New Wool 25g, 252yds/230m

Yardage/meterage needed
[3] 4 balls needed — [756yds/691m]
1008yds/921m

Needle/Hook size in mm

3mm hook

TENSION/GAUGE

ch26 and work one repeat of pattern,
as shown in the chart/written
instructions. Unblocked size: 5x2.5cm

wrap yourself up in luxury.

The inspiration for this shawl came
from two different things. The first
was the coming of spring and
summer and the need for something
bright to wrap around myself that
matched the lovely flowers in my
garden. The second was all the lovely
Rnitted laceworR that |'ve seen since |
started Rnitting and crocheting. What
| wanted to create was a crochet
version of something lacy and airy,
containing the crochet equivalent

of nupps. In this pattern, they are
crochet clusters.

START HERE...

Chain [74] 98 loosely.

Rowl: Dcinto 3rd chain from hooR.

* ch5, dcinto 5th chain sp, ch2,
**cluster into 3rd chain sp, ch3, miss|
ch sp** Repeat from ** until you have
5 clusters, ch2, miss 2 ch sps, dcinto
next sp, chain 5, dc into 5th ch sp.
Repeat from * to end. Turn.

Row 2: Ch3 (creates first tr), 2 trs into
dcfrombelow, *dcinto3rdchspin5
ch, ch5, dcinto 2nd ch sp in 3 ch after
first cluster, ch5, dc into top of middle
cluster, ch5, dcinto 2 ch sp before
last cluster, ch5, dcinto 3rd ch spin

5 ch, 5trinto dc. Repeat from *, end
with 2 trs in last dc. Turn.

Row3: Ch3* 2 trs into treble from
below, 2 trs into next treble, dcinto
3rd ch spin 5 ch, ch5, dcinto 3rd ch,
trinto next dc, ch3, trinto same dc, dc
into 3rd ch sp, ch5, dcinto 3rd ch sp,
2 trs each into next 2 trs from below,

1 trin next tr. Repeat from * to end.
Turn.

Row 4: Ché6 (creates first treble and

3 chain), miss first 2 trs, cluster into
next tr, ch3, miss next treble, cluster
into next tr, * ch2, dcinto 3rd ch

sp, ch5, dcinto 2nd ch spin 3 ch
between trs, ch5, dc into 3rd ch sp,
ch2, cluster into first tr, ch3, miss next

tr, cluster into next tr, cont until you
have 5 clusters. Repeat from * ending
with a trin last 1st ch sp, instead of a
cluster. Turn.

Row5: Chl, dcinto tr * ch5, miss st
cluster, dcinto 2nd ch sp, ch5, miss
last cluster and 2ch sp, dcinto 3rd
ch sp, 5trs into next dc, dc into 3rd
ch sp, ch5, miss first cluster, dc into
2nd ch sp, ch 5, dcinto top of middle
cluster. Repeat from * ending with dc
into 3rd chain sp. Turn.

Row 6: Ch4 (creates first treble and |
ch sp), trinto dc, * dcinto 3rd ch sp,
ch5, dcinto 3rd ch sp, 2 trinto each
of the next 2 trs from below, 1 tr into
next tr, 2 trs each into next 2 trs, dc
into 3rd ch sp, ch5, dcinto 3rd ch sp,
trinto dc, ch3, trinto same dc. Repeat
from * ending with tr, ch2, tr into last
dc.



=
=
=
S
A




PATTERN NOTES

This stole/shawl is worked in two
halves from the centre out, with the
second half being worked up from
the cast-on chain.

The lace pattern is worked over

a multiple of 24 + 2 sts. Add or
subtract pattern repeats if you
choose to alter the width of the stole.

PATTERN ABBRE VIATIONS
Cluster: Tr into next st, but do not
draw through last 2 loops, leaving
them on the hook, repeat another 2
times, and then loop yarn around
hook and draw through all 4 loops
on hook. You can increase the
number of trebles in the crochet to 5,
7 or 9, to create more of a feature.

Save* Malabrigo, Laceweight
Spend - Natural Dye Studio, Cloud
Spoil yourself * Fyberspates, Nef lace

1

ﬂ-— L

Row 7: Chl, dcinto dc from below, * ch5,
dcinto 3rd ch sp, ch2, ** cluster into next
tr, ch3, miss next tr** repeat from ** until
you have 5 clusters, ch2, dcinto 3rd ch
sp, ch5, dcinto 2nd ch sp. Repeat from *
ending with dcinto 2nd ch sp. Turn.

Repeat rows 2-7 until you have half the

length you require. Finish on Row 4 or 7/.
Turn worR and using initial chain, repeat
pattern from beginning, until you have
worRed an equal number of repeats as
first half. We workRed 10 repeats on either
side.

Block and wear!
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Yarns

6“"& > from |

g@.‘ Yorkshire

and the rest
of the world...

Stockists of Sirdar, Rico Design,
Twilleys, King Cole, Artesano,

UK Alpaca, Frangipani and Polarknit.
Accessories by Clover, Injabulo and
Atomie Knitting,

52 Falsgrave Road, Scarbaraugh, Y012 5AX
Tel: 01723 364191
www.mulliplywools.co.ulk

EASY, ,

Hand dyed yarn
for socks with a kick!

o [
S i S

www.easyknits.co.uk

Patons - Sirdar - King Cole
Adriafil - Gedifra Lang - Noro
Rica - Manos del Uruguay
Bergere de France - Katia

Tlreads

USUAL & UNUSUAL YARNS TO ORDER

Liss Wools
2 Station Road, Liss,

Hampshire, GU33 7DT
01730 893941
www.lisswools.co.uk

Manfield Crafts
24 Griffith Street, Rushden,
Northants, NN10 ORL
01933 314920

www.manfieldcrafts.com

Cla551ﬁed Adverts

Phone Lilly on 01279 879038

Stockists of Debbie Bliss, Sirdar, Stylecraft,
Wendy, Opal and trekking sock yarn,
Adriafil and many more

Crochet, knitting and beading classes
held in shop every week.

Buy the yarn for the pattern on pages
30-33 from one of these Rowan stocRists.

Laughing Hens
01829 740903
www.laughinghens.com

Spin a Yarn
3 Station Road, Bovey Tracey,
Newton Abbot, TQ13 9AL
01626 836203

www.spinayarndevon.co.uk

or email lilly@kalmedia.co.uk

Ynsa¥rations

Handicraft shop
« Rowan, Noro, & Debbie Bliss
< Sirdar & Wendy Knitting Yams
= Opal, Nore, Wendy & Regia Sock Yarns
- Knitting patterns, books & jccessories
< Dazzling collection of Beads
= Vast range of Jewellery findings
= Wonderful amay of Buttons & Ribbons
- Appleton Crewel Wool & Oliver Twists
« DMC & Anchor embroidery threads
« Cross-Stitch. Tapestry & Embroidery Kits
= Huge stock of hand & machine Threads
» Wonderful selection of Patchwark Fabric

5, Central Station, Queen Strest, Exster, Devon, UK. EX4 358
Phone: (01392) 435115

01342 832565

http://stores.shop.ebay.co.uk/
thread-yarn-and-fabric

Stk Fovie

International suppliers of

knitting /crochet materials

and information on local
crafts and events

Stiteh Bewitch, 3 Cille Bbhanain

Wit Gredrindsh, Iile of Sawth Ulst
Weetern [sles, H58 3R

01870 620384

http://www_stitchbewitch.co.uk

*Soak™s
*bookse
skits®
*magazines®
erosewood needlese

'IDI_H{OHS leld P_:LHS i

*Namaste bags and accessories®

*fine wool and yarn®

www.thelittleknittingcompany.co.uk

e

7/éc (x/"f(/é’d/ {[t’c/i

131 H:gh St, Selsey,
West Sussex, POZO 0QB
01243 6041 11

Stockists of Rowan - Sirdar

Patons - Stylecraft - Wendy

King Cole = Patchwork Fabric
and Haberdashery

Mail Order Service
Free and Friendly advice

Fiddlesticks Devon

We stock Artesano, Bergere de France,
Cariad, Debbie Bliss, Noro, Sirdar,
Sublime, Stylecraft, and Twilleys.

Opening hours Tuesday to Saturday
10:00 am 1o 5:00 pm
17 New Street, Honiton, Devon, EX14 1HA
01404 47676
www_fiddlesticksdeven.co.uk

(Almost) Everything for Knitting and
Crochet, including books, patterns,
sock and lace yarns, needles and
hooks, Tunisian hooks, hairpins,
DVDs and much more.

Send £3.50 or 12 second class stamps for a
catalogue to

KCG Trading Limited, PO Box 145, Leeds LS8 2WS
(refundahle on first order).

T 0113 266 4651
E kegti2000@hotmall. com
W www_kcgtrading.com
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INDY YARN

eas

Feature | INDY YARN EASYKNITS

RNItS

5Y KERRIE ALLMAN y Yarn company, Easyknits is the

brainchild of Jon Dunn, a graphic

aught to Rnit first of all by his grandma

when he was seven years old,J on

was crocheting confidentlybythe age

of ten and carried on with his love of
yarn crafts on and off for12 years, as and when
hefelttheurgetopick up some yarn. Seeing an
advert for a pub Rnitting night,J on went along
and armed with apint and his Rnitting needles,
joined the happy chatty group of Rnitters. He
has notlooked back since and now has yarn
with him at all times and worRs on projects
from socks to shawils on his daily commuteto
London onthetrain.

Easyknits was born in November 2007 when

Gerard and Craig from I Knit London asked him
to dye some yarn for one of their sock clubs. The
response to the yarn was amazing and Easyknits has
since grown and expanded their range to include
spinning fibre and Jon’s innovative Sushi Sock rolls,
which are a machine-knitted piece of fabric dyed in
beautiful colours, in addition to a beautiful range of

sock and aran-weight yarns. The sock rolls are meant

to be unraveled and knitted or crocheted into socks
with a stunning result every time.

Unlimited [Potential

Having had such a great response from his first foray
into selling yarn, Jon decided to launch his own
website at www.easyknits.co.uk, first as a blog and
then with a shop being added shortly after. Running

an online business fits in well with Jon at this stage in

his life but it is not without its challenges. Growing
a customer base and ensuring that regular newslet-
ter emails are sent out means that his customers are

designer, crocheter, knitter and yarn
dyer with a passion for colour.

always on the ball when it comes to new patterns,
yarns and colours.

The Sushi sock rolls are one of Jon’s most
popular stock items — the unique colour-changing
properties give the finished item an extremely
vibrant finished look. Customers are just beginning
to discover the potential of what can be created with
one. Jon finds that sending out newsletters is a great
way to generate sales, with the yarn that he used in
that month’s pattern being the most popular seller.
A current favourite is Jon’s semi-solid aran-weight
yarn in Strawberry Jam, a gorgeous deep red colour.

€€

Many of Easyknits’ colourways are
inspired by food, flora and fauna. 9

The miracle of Ravelry allows Jon to keep in
touch with his yarn after it has been purchased, on
average 50% of his customers are active on the site
and to be able to see what they choose to create
with it is a special treat. There are still the special
skeins that sit in a yarn stash for a while before
being used, but which of us would be unfamiliar
with that? Jon is inspired by the patterns and projects
that his customers make with his yarns,
which encourages him to come up with
his own colourways and patterns.

Meeting customers at the many
yarn shows that Jon attends is another
great way of gauging reactions to his
yarns. When customers show him the
projects they have crocheted or knitted, it
makes all the hard work worthwhile. The
feedback he receives from customers — at
shows, through his website and groups on
Ravelry — have made him realise that it’s
what Easyknits does differently that sets
him apart from the crowd, rather than what
he does that is the same as other indy dyers.

Jon teaches Easyknits workshops at many
of the shows he attends and really enjoys passing »

EasyRnits yarn looks
great when crocheted
and felted.

www.insidecrochet.co.uk | 2
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finished look.

on his yarn dyeing skills to his customers. Anyone
who has attended an Easyknits workshop will agree
that the way in which Jon passes on the information
needed is a treat. One of his favourite parts of the
yarn dyeing process is unwrapping a freshly cooked
skein from the steamer or the dyepot and seeing how
the colours have worked together — they always seem
to evolve in the cooking process and no two hand-
painted skeins ever look the same, so seeing how
they have turned out is a bit like magic.

Re-skeining the yarn is one of Jon’s least
favourite parts of running Easyknits because it is so
time consuming. However, Jon is adamant that the
yarn looks much nicer when it has been re-skeined
so he continues to do it. The satisfaction he gets
on finishing a pile of yarn, attaching the labels and
photographing it so that it is ready to sell, makes him
feel proud of his brand.

Future [Plans

The decision to start Easyknits is one that Jon has
never looked back on — his love of yarn and his
desire to get back to working in a more hands-on
environment (after missing his messy days in the
studio at university) has really paid off. Jon doesn’t
look at commercial sock yarns in the same way any
more, because the colour combinations just don’t
excite and inspire him. Once he had dyed his first
skein, he knew that this was something he would be
doing for a long time to come.

22 | INSIDE Crochet

The Sushi sock rolls are one of Jon’s
most popular stock items — the unique
colour-changing properties give the
finished item an extremely vibrant

bp

(Far left)) on arranges his

The business is still an exciting endeavour and
latest colourways.

he is really enjoying experimenting with different
base yarns and colours. He describes himself as
being quite selfish with the base yarns, choosing
only those yarns that feel perfect to him and that he
would wish to knit with. The aran-weight yarn he
dyes has been a recent addition to his shop and one
that was prompted by feedback from customers.
Colourways and names are a different kettle of fish —
sometimes the new colour combinations just appear
without any effort and other times there is a certain
amount of sitting and head-scratching before the
perfect combination comes to him. Add to that the
unpredictability of hand-dyeing
yarns and Jon has learned to
embrace the colours that come
out of his dye pot as individual
moments of glory.

Whether the name or the
colour comes first is also not
written in stone. Many of
Easyknits’ colourways are
inspired by food, flora and
fauna. His geeky side does
sometimes sneak into the
process with some yarns named
after favourite sci-fi references.
This shows how much Jon’s daily
life inspires him, from his garden to
his taste in TV programmes and books. His

(Above) A gorgeous
scarf crocheted in
EasyRnits yarn.



travel to other countries is also a constant inspiration,
with his camera never being far from his hand when
on holiday. Over 800 photos were taken on a recent
trip to Venice, which spawned a number of his
current colours in the Easyknits shop.

Growing and Changing

Easyknits is growing all the time and Jon finds
that his daily life has to be prepared to change and
adapt to meet the needs of the business. His home
has become his workshop and his spare bedroom
is now his dye studio. His partner Roy provides
unlimited support, both in a hands-on way by helping
to prepare Easyknits stock for shows, and also

by adding his own creative touch to the business
with his hand-made goodies that are given away to
Easyknits customers at the shows they attend.

His gingerbread men are always a big favourite
amongst customers, with many people making
their way early to the Easyknits stand in order to be
able to sample one before they run out! Relaxing
weekends are now very much a thing of the past
for both Jon and Roy, but now they are enjoying
working hard now and hope to reap the rewards in
the future.

The success of Easyknits has had an impact on
Jon’s knitting and crochet time. He now concentrates
more on knitting with his own brand of yarns and
working up his own patterns for his customers —
gone are the days when he would knit a pattern from

Feature | INDY YARN EASYKNITS

a book or magazine using another brand of yarn.
These days, most of his projects end up on his stalls
at shows as samples and many of his patterns are
included as part of his offerings to customers. His
own patterns just don’t look the same when made in
another company’s yarn and although Jon is a big fan
of all indy dyers, he is aware that his own signature
dyeing style is what makes Easyknits special.

One day Jon hopes that Easyknits will be a larger
and more well-known brand of yarn with its own
shop and maybe a café where Roy can bake goodies
for their customers. He would love to offer a range
of workshops within his own space and although this
is all just a dream at the moment, he is counting on
the rise in popularity of both crochet and knitting to
one day help him achieve his goal. Having expanded
his knit and crochet knowledge to the stage when he
is designing his own patterns, Jon is confident that
Easyknits is going to be part of his life for a long
while to come.

Easyknits will be exhibiting at both Woolfest
2009 in June and the I Knit London weekender show
in September, where they will be launching some
new and exciting colourways, and brand new exotic
and luxury brands of yarn. @

(Top) Some ofJon’s
booR collection.

(Far Left) Dyes used
byJon to create his
amazing colours.

(Above)Jon hand paints
a sRein of yarn.

insidecrochet.co.uk | 23



- Parter | LUCIENNE"

LUCIENNE

By Annette Petavy

About this
Pattern...

DIFFICULTY
Intermediate

MEASUREMENTS

Bust circumference:
81 (91, 101, 111, 121)cm

3134 (35%, 393, 43%, 47%)in

Length:
60.5 (63, 65, 68, 68)cm

23% (2434, 25Y, 2634, 26%)in

Fit: very close fit — this garment is
meant to be worn with zero ease at
bust.

YARN

Sublime, Organic Cotton DK
(50g/110m/120yd; 100% organic
cotton) shade Clay

YARDAGE/METER AGE
NEEDED

5(6, 7, 8,9) balls.

Approx. 550 (650, 730, 850, 905)m
[600 (710, 800, 930, 990)yd],

Hook size: 4mm (change as needed
to obtain the right tension)

A fitted bust contrasts with flowing lace under the empire
waist line. The shoulder straps are designed so that the top
can be worn with a camisole underneath.

BACK

UPPER PARTOF BACK

Rowl: Work 63 (73, 83, 91,101) ftr (see
Special stitches above).

Row 2 (increaserow): WorR in tr flo,
increasing 10 (10, 8,10, 8) sts by
worRing 2 tr floin the same st 10 (10,
8,10, 8) times evenly spaced over the
row. 73 (83, 91,101,109) sts.

WorR straight in tr flo until workR
measures 16 (15,14,14,14)cm [6V4 (6,
52, 512, 514)in].

ARMHOLE SHAPING

Sizes 81 (91)cm [3134(35%4)in]

Rowl of armhole: Sl st in first 6 (9) sts.
Ch 2 (do not count as a st), tr2tog flo
over next 2 sts. Cont in patt until 8 (I1)
sts rem at end of row. Tr2tog flo over
next 2 sts. Turn, 7 (10) sts dec at each
side for armhole.

Row 2 of armhole: Ch 2 (do not count
as a st), tr2tog flo over first 2 sts. Cont
in patt until 2 sts rem at end of row.
Tr2tog flo over last 2 sts. Turn, 1 st dec
at each side for armhole.

Rows 3-4 of armhole: As row 2.
Armhole shaping finished for size 8I
cm [31%4], 53 sts remain.

For size 91 cm [35%4n], work one
more row as row 2.

Armhole shaping finished for size 9l
cm [35%4n], 55 sts remain.

Sizes (101, 111,121)cm [39%4, 4334,
47%4in]

Rowl1 of armhole: Sl st in first (7, 9, 11)
sts. Dc flo in next st, htr flo in next st,
tr flo in next st. Cont in patt until (10,
12,14) stsrem at end of row. Tr flo in
next st, htr flo in next st, dc flo in next
st. Turn, (7, 9, 11) sts dec at each side
for armhole.

Row 2 of armhole: Sl st in first 3 sts.
Dc flo in next st, htr flo in next st, tr flo
in next st. Cont in patt until 6 sts rem
at end of row. Tr flo in next st, htr flo
in next st, dc flo in next st. Turn, 3 sts
dec at each side for armhole.

Row 3 of armhole: Sl stin first (1, 3, 3)
sts. Dc flo in next st, htr flo in next st,
tr flo in next st. Cont in patt until (4, 6,
6) sts rem at end of row. Tr flo in next

st, htr flo in next st, dc flo in next st.
Turn, (1, 3, 3) sts dec at each side for
armhole.

Sizel10l cm [39%4] only:

Row 4 of armhole: Sl st in first 2 sts.
Ch 2 (do not count as a st), tr2tog flo
over next 2 sts. Cont in patt until 4 sts
rem at end of row. Tr2tog flo over next
2 sts. Turn, 3 st dec at each side for
armhole.

Row 5 of armhole: Ch 2 (do not count
as a st), tr2tog flo over first 2 sts. Cont
in patt until 2 sts rem at end of row.
Tr2tog flo over last 2 sts. Turn, 1 st dec
at each side for armhole.

Row 6 of armhole: As row 5.

Armhole shaping finished for size 101
cm [39%4n]. 59 sts remain.

Sizelll cm [43%in] only:

Row 4 of armhole: Sl st in first 2 sts.
Ch 2 (do not count as a st), tr2tog flo
over next 2 sts. Cont in patt until 4 sts
rem at end of row. Tr2tog flo over next
2 sts. Turn, 3 st dec at each side for
armhole.

Row 5 of armhole: Ch 2 (do not count
as a st), tr2tog flo over first 2 sts. Cont
in patt until 2 sts rem at end of row.
Tr2tog flo over last 2 sts. Turn, 1 st dec
at each side for armhole.

Row 6 of armhole: As row 5.

Armhole shaping finished for size 111
cm [43%4n]. 61 sts remain.

Sizel2l cm [47%in] only

Row 4 of armhole: Sl st in first 3 sts.
Dc flo in next st, htr flo in next s, tr flo
in next st. Cont in patt until 6 sts rem
at end of row. Tr flo in next st, htr flo
in next st, dc flo in next st. Turn, 3 sts
dec at each side for armhole.

Row 5 of armhole: Sl st in first 2 sts.
Ch 2 (do not count as a st), tr2tog flo
over next 2 sts. Cont in patt until 4 sts
rem at end of row. Tr2tog flo over next
2 sts. Turn, 3 st dec at each side for
armhole.

Row 6 of armhole: Ch 2 (do not count
as a st), tr2tog flo over first 2 sts. Cont
in patt until 2 sts rem at end of row.
Tr2tog flo over last 2 sts. Turn, 1 st dec
at each side for armhole.

Armhole shaping finished for size12l
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NOTIONS
Tapestry needle, scissors etc.

TENSION
18 sts = 10 cm (4”) and 6 rows = 7 cm
(2 %”) in tr flo.

SPECIALSTITCHES AND
STITCH PATTERNS

Ftr: Foundation treble

First ftr:

Ch 3 (do not count as a st). Yrh. Put
hook through the first ch (making sure
you put it under two strands of yarn),
yrh, pull through. You have three loops
on the hook. Yrh and pull through first
loop. You have now created the chain
stitch at the base of the first fsc. Yrh
and pull through loops on hook two at
a time, to work the tr. The first ftr is
now completed.

Following ftr:

Yrh. Put hook through the ch created
at the bottom of the previous fsc
(making sure you put it under two
strands of yarn) yrh, pull through. You
have three loops on the hook. Yrh and
pull through first loop. You have now
created the chain stitch at the base of
the ftr. Yrh and pull through loops on
hook two at a time, to work the tr. The
ftr is now completed.

Repeat the instructions for “following
ftr” as many times as needed.

Tr flo: Trebles through the front loop
only. Work as usual trebles, but only
through the front loop of the stitch in
the previous row.
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cm [47%n]. 61 sts remain.

When work measures 25.5 (27, 28, 29,
29) cm[10 (102, 112, 112,11 V2)in], start
back neck shaping.

Rowl of back neck: Mark centre 21 (23,
25, 25, 25) sts. WorR in patt. Over the
marRed sts, work 1 tr flo, 1 htr flo, 4 (5, 5,
5,5)dcflo, 9 (9,11,11,1) sl sts, 4 (5,5, 5,
5)dcflo, 1 htr flo, 1 tr flo.

As fromrow 2, each side of the necR is
workRed separately:

Remember that sl sts worked at the
centre for the necRline are decreased
and not part of the following row.
Continue for first side of neck:

Row 2 of Ist side of back neck: Work in
patt until 9 (10,10,10, 10) sts remain on
row. Tr flo in next st, htr flo in next st, dc
floin next st. Turn, 6 (7,7, 7, 7) sts dec for
necR.

Row 3 of Ist side of back necR: Sl st in first
3 sts. Dc flo in next st, htr flo in next st,

tr flo in next st. Cont in patt to end, 3 sts
dec for neck.

Row 4 of 1st side of back neck: Work in
patt until 4 sts rem at end of row. Tr2tog
flo over next 2 sts. Turn, 3 sts dec for
necR.

Size 8l cm [31%in] only:

Row 5 of Ist side of back neck: Ch 2 (do
not count as a st), tr2tog flo over first 2
sts. Cont in patt, 1 st dec for neck.

NecR shaping of 1st side of back necR
finished for all sizes. 9 (10,11,12,12) sts
remain for shoulder. On the following
row, shape for shoulder as follows:

Size 8l cm [31%4in] only:

Slstin first 3 sts, 1 dc floin each of next 2
sts, 1 htr flo in each of next 2 sts, 1trfloin
last 2 sts. Fasten off.

Sizes (91,101, 111,121)cm [(35%4, 3934, 43%4,
47%/4)in]:

Ch 2 (donot count as a st), 1 tr floin each
of first 3 sts, 1 htr flo in each of next (2, 2,
3, 3) sts, 1 dcflo in each of next (2, 3, 3, 3)
sts. Fasten off.

Continue for second side of neck:

Row 2 of 2nd side of back neck: Sk first 6
(7,7,7,7)sts. Attach yarn in next st, Ich,
dc flo in next st (above marker).1 htr flo
in next st, 1 tr flo in next st. Cont in patt to
end, 6 (7,7,7,7)sts dec for necR.

Row 3 of 2nd side of back neck: Work in
patt until 6 sts rem at end of row. Tr flo in
next st, htr flo in next st, dc flo in next st.
Turn, 3 sts dec for necR.

Row 4 of 2nd side of back necR: Sl st in

first 2 sts. Ch 2 (do not count as a st),
tr2tog flo over next 2 sts. Cont in patt to
end, 2 sts dec for necRk.

Size 8lcm [31%4in] only:

Row 5 of 2nd side of back neck: Work in
patt until 2 sts rem at end of row. Tr2tog
flo over last 2 sts. Turn, 1 st dec for neck.
NecRk shaping of 2nd side of back necRk
finished for all sizes. 9 (10,11,12,12) sts
remain for shoulder. On the following
row, shape for shoulder as follows:

Size 8lcm [31%4in] only:

Ch 2 (do not count as a st), 1 tr floin each
of first 2 sts, 1 htr flo in each of next 2 sts,
1 dc flo in each of next 2 sts. Fasten off.
Sizes (91,101, 111,121) cm [(35%/4, 3934, 4334,
47%/4)in]:

Slstin first 3 sts, 1 dc flo in each of next
(2,3, 3, 3) sts, 1 htr flo in each of next (2,
2, 3,3)sts,11trfloin last 3 sts. Fasten off.

LOWER PART OF BACK

Turn upper part upside down, attach yarn
and start worRing into ch loops at bottom
of ftr in first row.

Rowl: Ch 2.

Size 81 cm[31%in] only: *Ch 1, sRip 1 ch,

1 trin next ch. Repeat from * once more.
**SRip 2 ch, 51tr (=1 shell) in next st. SRip
2ch,1trinnext ch,1ch,skiplch,ltrin
next ch. Repeat from ** until 2 ch remain
atend of row. Ch1l,sRip1ch,ltrinlast
ch.

Size 91cm [35%in] only:1 tr in next ch. *Ch
1,sRip1ch,1trin next ch. Repeat from *
once more. **SRip 2 ch, 5tr (=1 shell) in
next st. SRip 2 ch,1trin next ch,1 ch, skip
1 ch,1trin next ch. Repeat from ** until 3
ch remain at end of row. Ch 1, sRip 1 ch, 1
tr in each of last 2ch.

Sizes101l and 11lcm [39%4 and 43%zn] only:
Ch1,sRip1ch,1trinnext ch. *SRip 2 ch,
51tr (=1 shell) in next st. SRip 2 ch, 1 tr

in next ch,1 ch, skip1 ch, 1 trin next ch.
Repeat from * to end of row.

Sizel2lcm [47%4n] only:

Itrinnextst, chl,skiplch,l1trinnext ch.
*SRip 2 ch, 5tr (=1 shell) in next st. SRip
2ch,ltrinnextch,1ch,sRiplch,ltrin
next ch. Repeat from * until 1 st remains
at end of row.1 trin last st.

Row 2: Ch 2 (do not count as a st). Work 1
trin each tr, 1 ch over each ch, and1 shell
in middle st of each shell. Shell and filet
pattern established. There are 7 (8,10, 11,
12) shells in each row, separated by one
filet square (=1tr + I1ch +1tr) between each



shell. There are 2 (2,1,1,1) filet squares at
the beg and end of therow,and O (1, O, O,
1) extra treble to start and finish the row.
There are 8 (9, 11,12, 13) filet panels:

One at beg and at end of row, plus one
between each shell.

Cont worRing in shell and filet pattern as
established, with increases (see Special
stitches above) in the filet pattern as
follows:

Onrow 6:

Size 8lcm [314in]: Work 1 increase in the
2nd, 4th, 5th and 7th column 8 stsinc.
Size 91lcm [35%4in]: WorR 1 increase in the
2nd, 4th, 6th and 8th column 8 stsinc.
Sizel10lcm [39%4in]: WorR | increase in the
2nd, 4th, 6th, 8th and10th column 10
stsinc.

Sizelllcm [43"%in]: WorR 1 increase in the
2nd, 4th, 6th, 7th, 9th and 11th column

12 stsinc.

Sizel2lcm [47 Y&in]: WorR 1 increase in the
2nd, 4th, 6th, 8th, 10th and 12th column,
12 stsinc.

Onrowl2:

Size 8lcm [314in]: WorR 1 increase in the
1st, 3rd, 6th and 8th column, 8 stsinc.
Size 91lcm [35%4in]: WorR 1 increase in the
Ist, 3rd, 5th, 7th and 9th column, 10 sts
inc.

Sizel0lcm [39%in]: Work 1 increase in
the 1st, 3rd, 5th, 7th, 9th and 11th column,
12 stsinc.

Sizelllem [43"4in]: WorR 1 increase in the

Ist, 3rd, 5th, 8th, 10th and 12th column

12 stsinc.

Sizel2lcm [47 4in]: WorR 1 increase in
thelst, 3rd, 5th, 7th, 9th, 11th and 13th
column, 14 sts inc.

Onrowl8:

Size 8lcm [314in]: Work 1 increase in the
2nd, 4th, 5th and 7th column 8 stsinc.
Size 91cm [35%sin]: Work 1 increase in the
Ist, 3rd, 5th, 7th and 9th column 10 sts
inc.

Sizel0Olcm [39%in]: WorR 1 increase in the
2nd, 4th, 6th, 8th and 10th column 10
stsinc.

Sizelllem [43"%in]: Work 1 increase in the
2nd, 4th, 6th, 7th, 9th and 11th column, 12
stsinc.

Sizel2lcm [474in]: WorR 1 increase in the
2nd, 4th, 6th, 8th, 10th and 12th column,
12 stsinc.

WorR straight until lower part of back
(measured from empire waist down)
measures 28 (30.5, 31.5, 33, 33)cm, [I1, (12,

s ‘Jih-"a H. .

Pattern |

12%2,13,13)in]. Fasten off.

FRONT

UPPER PARTOF FRONT

Start working as for back.

Note: In all sizes, work armhole shaping
as for bacR. In sizes 81 and 9lcm [31 V4
and 35%4n] the front neck shaping starts
before armhole shaping. Be careful to
note when neck shaping starts, before or
after armholes!

When work measures 13 (13, 14,15, 15)cm,
start shaping front necR as follows:
Rowl1 of front neck: Mark centre 11 (11, 11,
13,13) sts, worR in patt. Over markRed sts
worR 1 tr flo,1 htrflo, 7 (7,7, 9, 9) dcflo, 1
htr flo, 1 tr flo.

NOTE

Size 101 cm [39%4] Armhole shaping
starts on this row.

Size lllcm [43"4n] This is row 2 of
armhole shaping.

www.insidecrochet.co.uk | 27



Patterr| LUCIENNE-

Shells and filet: Worked over a
multiple of 8 + 3 sts.

Row 1: Ch 2 (do not count as a st), 1
tr in first st, 1 ch, skip 1 st, 1 tr in next
st. *Skip 2 sts, 5 tr (= 1 shell) in next
st. Skip 2 sts, 1 tr in next st, 1 ch, skip
1 st, 1 tr in next st.* Repeat from * to
end of row. Turn.

Row 2: Ch 2 (do not count as a st), 1 tr
in first tr, 1 ch, 1 tr in next tr. *Shell (5
tr) in centre st of shell, 1 tr in next tr,

1 ch, 1 tr in next tr.* Repeat from * to
end of row. Turn.

Repeat row 2.

Increases in shells and filet stitch:

All increases are made in the filet
panels. 1 increase = 2 added stitches.
If the panel contains an odd number
of filet squares (eg. 1 tr + 1 ch + 1 tr):
Work [1 tr + 1 ch] in the ch-space in
the centre square.

If the panel contains an even number
of filet squares: Work an extra [1 tr + 1
ch] in the centre treble of the panel.

PATTERN NOTES

In this pattern, the turning chains do
not count as stitches. Each row is the
height of a treble. The turning chains
are worked with 2 ch. If this doesn’t
work for you, try adding an extra ch to
the turning ch.

Sl sts at the beg of a row and skipped
sts at the end of a row are decreased
and not included in the stitch count.
Likewise, sl sts worked at the centre
for the neckline are decreased and not
part of the following row.

Save - Sirdar, Calico
Spend -+ Debbie Bliss, Cotton DK

Spoil yourself * Rowan, Purelife Cotton DK

Size 121 cm [47"4n] This is row 2 of
armhole shaping.

Row 2 of front neck: MarRk centre 17 (15,15,

17,17) sts, work in patt. Over marked sts
workR1tr flo, 1 htr flo, 1 dc flo, 11 (9, 9,11, 11)
sl sts,1dcflo,1 htrflo,1trflo 11(9, 9,11,11)
sts dec at centre for necR.

As fromrow 3 each side of the necR is
workRed separately:

Continue for first side of neck:
Remember that sl sts worked at the
centre for the necRline are decreased
and not part of the following row.

Row 3 of Ist side of front neck: WorR in
pattuntil 5 (5, 6, 5, 5) sts rem at end of
row. Tr flo in next st, htr flo in next st, dc
floin next st. Turn, 2 (2, 3, 2, 2) sts dec for
necR, 29 (25, 27, 25, 27) sts remain.

NOTE

Size 91cm [35%4n] Armhole shaping
starts on this row.

Size10lcm [39%4n] This is row 3 of
armhole shaping.

Size 1llcm [43%4n] This is row 4 of
armhole shaping.

Size 121cm [47%4n] This is row 4 of
armhole shaping.

Row 4 of Ist side of front necR: Sl st in first
2 sts. Ch 2 (do not count as a st), tr2tog
flo over next 2 sts. Cont in patt 3 sts dec
for necR,19 (21, 21, 21, 21) sts remain.

NOTE:

Size 8lcm [31%4n] Armhole shaping starts
on this row.

Row 5 of 1st side of front neck: WorR in
patt until 2 sts rem at end of row. Tr2tog
flo over last 2 sts. -1 st dec for necRk, 17
(19,19,19,19) sts remain.

Decrease st at neck with a tr2tog flo as
inrow 5 (at beg or end of row as required)
on the following rows of front neck:

Size 8lcm [31%4in] only: Dec on rows 7, 8,
10,11,13,14.

All other sizes: Dec on rows 6, 7, 9,10,12,
14,15.

WorR all other rows straight.

Schematic

After all decreases for necR, 9 (10,11,12,
12) sts remain for shoulder.

WorR shoulder as for back. Fasten off.
Continue for second side of necRk

Row 3 of 2nd side of front neck: SRip first
2 (2, 3, 2, 2) sts. Attach yarn with dc flo
in next st. Htr flo in next st, tr flo in next
st. Contin patt 2(2, 3, 2, 2) sts dec for
necR, 29 (25, 27, 25, 27) sts remain.

Row 4 of 2nd side of front neck: WorR in
patt until 4 sts rem at end of row. Tr2tog
flo over next 2 sts. Turn 3 sts dec for
neck -19 (21, 23, 21, 21) sts remain.

NOTE:
Size 8lcm [3%4n] Armhole shaping starts
on this row.

Row 5 of 2nd side of front neck: Ch 2 (do
not count as a st). Tr2tog flo over first 2
sts. Cont in patt, 1 st dec for neck,17 (19,
21,19,19) sts remain.

Cont decreasing for necR as for Ist side
of necR. Work shoulder as for back.
Fasten off.

Lower part of front

Work as for lower part of bacR.

FINISHING

Block to measurements. Sew shoulder
and side seams. Work 1 row of dc around
neck and each armhole.
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PANSY SWEATER

By Sasha Kagan

About this
Pattern...

DIFFICULTY
Intermediate

FINISHED MEASUREMENTS

Bust:
80-92 (92-102, 102-112, 112-122)cm
[32-36 (36-40, 40-44, 44-48)in]

Length from Shoulder:
213 (2234, 24, 25%)in
[55 (58, 61, 64)cm]

YARN

* RYC, Cashsoft DK
50g/130m/142yds
(57% extra fine merino 33%
microfibre 10% cashmere)

*7(8,9,9) balls #501 Sweet (MC)

* Rowan, Kid Silk Haze
25g/210m/229 yds (70% super kid
mohair 30% silk)

* 1 x 25 g ball in 644 Ember (A),
#583 Blushes (B), #606 Candy Girl
(C), #596 Marmalade (D), # 595
Liqueur (E), # 600 Dewbury (F),

#579 Splendour (G).

This retro-style sweater is crocheted in
Triangle stitch with a garland of pansies

around the neck.

BACK

Using MC, ch 98 (110,122, 134), makes
24 (27, 30, 33) triangles. Follow
instructions for triangle stitch from
row|1 (Foundation row) to row 5. Now
reprows 2,3, 4and 5until 12 (13,13,
14) triangles are complete, ending with
RSF on a 3rd row, turn.

SHAPE ARMHOLE

Next Row: sl st across next 8 sts

(2 triangles) cont in patt to 8 sts (2
triangles) before end of row. 80 (92,
104,116) sts rem. Turn.

Cont straight until armholeis 7 (7, 8, 8)
triangles deep ending with arow 3 or 5.
19 (20, 21, 22) triangles total back
length.

FRONT

WorR as for back until 3 triangles less
than back have been made, ie.16 (17,
18,19) triangles, ending with arow 3 or
row 5 and RSF.

SHAPE NECK

WorR in patt across next 20 (24, 28, 32)
sts, 5 (6, 7, 8) triangles. TURN

Cont in patt for 3 more triangles (front
meas same as bacR to shoulder), cut
yarn.

Joinin yarn to beg of 15th (17th, 19th,
2lst) triangle, st 60 (68, 76, 84).

WorR in patt for 3 more triangles 19
(20, 21, 22) triangles total back length.

SLEEVES (MAKE 2)
Using MC ch 78 (86, 94,102), makes
19 (21, 23, 25) triangles. Follow
instructions for triangle stitch from row
1 (Foundation row) to row 5. Now
rep rows 2, 3, 4 and 5 until 8 (8,
9, 9) triangles are completed,
ending on a 3rd row.

MAKING UP

BlocR pieces to schematic
measurements.

Join shoulder seams, sew sleeve top
into armhole, the straight sides (the

triangle) at top of sleeve to form a neat
right angle.)Join sleeve seams and side
seams.

NECK TRIM

Using MC and with RSF join in yarn to
centre back necR.

Round1: ch1 (counts as one dc) make
dc into each st around necR.Join with a
sl st to first dc.

Round 2: Work as for Round 1. Fasten
OfF.

SLEEVE TRIM

Using MC and with RSF join in yarn to
sleeve seam.

Roundl:ch1 (counts as1 dc)workR 1 dc
into each stitch around, sl st to first dc.
Round 2:ch1 (counts as 1 dc) * dcinto
next 2 sts skip next st. Rep from *
around, sl st into first dc, TURN WORK.
Round 3: (Picot edge) with WSF *s| st
across next 3 sts ch 3, sl st into same
st. Rep from * around.

WELT TRIM

WorRk 2 rounds as for necR trim TURN
WORK then follow round 3 (picot edge)
as for sleeve trim.

PANSY EMBELISHMENT
Using 2.50mm hooR.

PINK PANSY
With A, chain 6.Join chain with sl st,
forming aring.

FRONT
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NOTIONS:
3.50 mm and 2.50 mm crochet hooks

TENSION /GAUGE

6 Triangles wide and 3 %2 triangles
high = 10 cm (4in) over triangle stitch
using 3.50 mm hook or hook needed
to obtain tension.

One pansy to measure 8 cm (3”) tall
and 4cm (1 %2”) wide at centre of
flower using 2.50 mm hook or hook
needed to obtain tension.

PATTERN NOTES

Turning chains are not counted as
stitches.

For a neater finish, work pyramid
stitches (dcs and trs) into rear loop
of chains.

TRIANGLE STITCH
Using 3.50mm hook.

Multiple of 4 sts plus 1, plus 1 for
foundation chain.

Row 1: (RS) 1 dc into 2nd ch from
hook *work a pyramid of (6ch, 1dc
in 3rd ch from hook, 1 tr into each of
next 3 ch), miss 3 ch, 1 dc into next
ch; rep from * to end, turn.

Row 2: 6 ch (count as 1 ttr and 1 ch),
* 1 dc into ch at tip of next pyramid,

3 ch; rep from * ending 1 dc into ch at
tip of last pyramid, 1 ch, 1 ttr into last
dc, miss tch, turn.

Row 3: 10 ch miss 1 ch, 1 dc into
next dc, work pyramid, miss 3 ch, 1
dc into next dc; rep from * ending 5
ch, miss 1 ch, 1 ttr into next ch of tch,
turn.

Row 4: 1 ch, 1 dc into first st, * 3 ch,
1 dc into ch at tip of next pyramid; rep
from * to ending last rep in centre of
10 tch, turn.

Row 5: 1 ch, 1 dc into first st, *work
pyramid, miss 3 ch, 1 dc into next dc;
rep from * to end, miss tch, turn.

Repeat rows 2, 3, 4 and 5.

Diagram 1 taken from Crochet
Inspiration by Sasha Kagan ISBN:
97819 33027128

Yarn Alternatives are given for main
body yarn only.

Save* Cygnet, DK
Spend * Debbie Bliss, Baby Cashmerino DK
Spoil yourself « Blue Sky Alpacas, Sport
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FLOWER CENTRE

Round1(RS): ch 3 (counts as 1 tr) work 2
trinring, (ch 7, work 3 trinring) 4 times,
ch 7, join rnd with a sl st in top of beg ch
3-5ch 7 Ips. Fasten off.

end tr in next tr skip next tr, join to small
petals with a sl stin top of beg ch-3 of
small petals. Fasten off.

MaRe 4 more pansies in the pinRk
colourway.

SMALL PETALS

Round 2 (RS): With RS facing, join B with
aslstin3rdtrof any 3tr group, ch 3
(counts as 1 tr) worR 15 dtr in next ch-7
Ip, (sRip next tr, tr in next tr, skip next

tr, workR 15 dtr in next ch-7 Ip) twice, trin
next tr. Fasten off.

ORANGE PANSIES

MakRe 5 pansies using A for the flower
centre, D for the small petals and E for
the large petals.

PURPLE PANSIES

MakRe 5 pansies using A for the flower
centre, F for the small petals and G for
the large petals.

LARGE PETALS

Round 2 (RS): With RS facing, sRip next
tr after last tr of small petals, join C with
aslstinnexttr,ch 3 (countsasltr), chl,
*In next ch-7 Ip workR: (dtr, chl) twice (ttr,
chl) 3 times, (qtr, chl) 5 times, (ttr, chl) 3
times, (dtr, chl) twice*, tr in next tr, sRip
nexttr, trin nexttr, chl:rep from*to *,

MaRe 1 (2) additional pansies for L (XL)
sizes.

Sew pansies to neckRband using picture
as guide.
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Turn to page 97 for
details of shops that
stocR the yarn for
this pattern.

LARGE
PETALS

N IS
J e — e 1 (}? \E;\, Diagram 2 taken from
f—— J—— f—r— J—— ' ' Crochet Inspiration by
——\ I\ f——\\ f—— FOUNDATION ' SashaKagan ISBN:

ROW 9781933027128
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This month, Inside Crochet talks
to Rachel John, the talent behind
Extreme Crochet: crafting on a
large scale. zv KERRIE ALLMAN
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itting surrounded by huge crochet
hooks and massive yarn, Rachel) ohn
looRks abit like she'sbeen shrunk a

la aHollywood moviel In fact, it's the

hooks and yarn that havebeen enlarged, as
part of herinnovative Extreme Textiles project -
a whole new way of crafting! We caught up with
Rachel to find out more...

IC: What inspired you to start Extreme Textiles?

RJ:

The innovation in my Extreme Textiles work

is that I have changed the way yarn is used.
Instead of a typical one to four strands in
‘normal’ textiles craft, I regularly use up to 200
strands of yarn, string, rope and ripped cloth
simultaneously. Mixing up to 200 strands in
multiples of stranded fibre creates a wealth of
new design possibilities for textile craft.

In order to do this, I had to reconsider all
the tools that work with yarn and cloth — none
of the existing products available could handle
the ultra-thick strands I was mixing. I could not
find the hooks and needles that I wanted, so I
ended up making some big prototype tools back
in 2002. T started making the knitting needles
first and used them to make the first few sample
pieces if my collection. Once I had done that, I
quickly realised that all textile hand tools, such
as crochet hooks, could also be made to work
with the mixed yarns.

I regularly thank my dad for teaching me to
work in wood when I was a child, even though I
was a girl — it just goes to show how those early
experiences can prove so valuable throughout
life. It certainly gave me the confidence to set
up a workshop and craft those first tools, which
are proving to be such an inspiration for both
designers and home crafters since I brought
them into the textiles market place. I have found
that it is not just the tools that are important, it
is the application of those tools — the ideas of
what you can make with them.

I developed the title Extreme Textiles (which
includes Extreme Knitting, Extreme Crochet
and Extreme X-Stitch) when I was making a
really thick carpet using 150 strands of yarn.
The size of the particular piece in question is
2x3m and 4cm thick — this piece will probably
last 500 years it is so strong. We were playing
SSX Tricky on the Playstation, which is an
Extreme Snowboarding game. While watching
what was happening in the game, I was
sat there struggling with the last bit of this
enormous piece of knitting, which by then was
weighing in at 17kg! It occurred to me that the
knitting I was doing was just as extreme as the
snowboarding and certainly, on these very large
pieces, it was a physical exercise. Hence the
name Extreme Textiles.

IC:
RJ:

IC:

RJ:

Do you ever crochet with regular-sized hooks?
Not really — I find the bigger tools much more
exciting to work with. I really enjoy the speed
of making and the drama of the pieces. I love
mixing the yarns to create unique colour
combinations. Having explored one technique, I
move on in my investigations to see what other
new possibilities there might be for me.

What can you make with your extreme
crocheted fabric?

There are a great many possibilities with these
larger, longer tools — rugs, carpets, throws,
curtains, wall hangings, apparel. The very large
one-piece wonders are so quick to do, using
large tools and lots of yarn, and no sewing up is
a real bonus.
Compared to ‘ ‘
single-strand
work, it is
incredibly
fast — making
up in hours
or days rather
than weeks
and months.
This applies to all Extreme Textiles techniques,
dependent on size and purpose of the piece.

I like to play with the techniques of Tunisian
crochet, which has some interesting stitches — it
almost looks more like a woven piece of fabric
than a crocheted piece. I often use some form
of crochet on the big pieces because you can do
it in a smaller space with one large tool rather
than the two tools required for knitting. But I do
still like to sit in the centre of the sofa to crochet
big pieces — spread myself out a bit!

For this type of crafting, you do not need
special yarns — you can use any yarn that you
find — odd balls, leftovers, ripped fabric, rope
—really anything that you can find. If you have
a stash of yarn in your cupboard, you can use »
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I often use some form of crochet
on the big pieces... and I like
to sit in the centre of the sofa to

crochet big pieces! , ’

Rachel's creations use
the same techniques but
with up to 200 strands
of different yarns!
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it up and create something beautiful in the
process. Pieces made by this method can last
many generations and have the potential to
become much-loved family heirlooms.

What is your favourite thing about crochet?

I particularly like the Tunisian Crochet, which
gives a woven effect and is definitely a cross
between knitting and crochet in its technique.
I am always intrigued by the many effects that
can be achieved simply by a slight variation in
manipulation of the yarn around the tool.

How does crochet differ from knitting for you?
It seems natural to me to investigate the
properties of all crafts, to play with the potential
effects to be found in each. For example, the
shaping possibilities vary between the craft
disciplines and there is an increased variety of
stitches to play with. It is easier and neater to
work in the round with crochet, and it is easier
to do freeform crafting with a hook.

I will confess that I will probably never be a
master of any of the individual techniques, such
as knitting or crochet. I am happy to play with
all of them. I am more interested in developing
new ways to craft, like my Extreme Textiles.

What came first, knitting or crochet?

I never really had a ‘favourite’, although I am
more familiar with knitting because that was
what I first learned as a child. I taught myself to
crochet when I wanted to play with the effects.

How do you pick colours for extreme projects?

. There are several ways to think about the colour

inspiration for a project. You could match your
yarn to several shades in the room you intend
to have the piece in. For example, to match a
30-strand rug to a room, you will be using 30
balls of yarn to make the rug. In the room you
intend to use the rug in, look around and see if
there are five to six colours that you particularly
like or that you wish to match your item to. If
you choose, say, five colours then that breaks
down into six strands of each colour, making
30 strands. When working six strands of one
colour, you can choose several shades rather
than just one, to add depth to the end piece.
You can take the same principle and select
colours from many things, such as a photo that
you like, a favourite painting, a flower or a
season. The more shades and strands you work
with, the richer the colour mix becomes. It
may seem at first to be an extravagant, yarn-
hungry way to work, using maybe 17kg in one
piece, but the joy is that the end product can
be so practical, washable and hard wearing. I
have also found that because of using mixtures
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of colours, the item will often fit into several
colour schemes and so is more versatile.

What is your goal with your Extreme Crochet?

. To push the limits of what you can do with

crochet. To find new, practical outcomes for
the craft of crochet. The technique is so fast,
fantastic and great fun.

What do people need to get started?

. Tools, yarn and stitch instructions. And an idea

of something you want to make. Start with
something simple like a cushion cover, bag or
small rug — all are simple squares or oblongs.
Cast on or chain around 25 stitches in 10-20
mixed thin and thick yarns, and crochet in a
stitch of your choice until long enough to suit
your purpose. Experiment with more or less
strands, more or less stitches. There are many
sources of stitch instructions available — in
books, magazines and on-line.

Yarns can include wool and manmade fibres,
cloth strips, rope, string, wire, grasses and
straws — anything that can be manipulated into
a usable, woven piece of material. I like to think
that all craft that I produce has a purpose, is
practical and functional in some way.

Find out more about Rachel John and Extreme
Crochet at www.racheljohn.co.uk, and look out for a

project from Rachel in a future issue. @

Rachel regularly exhibits
at shows and it's quite
an experience to step
into her giant world.

99

It may seem a
yarn-hungry
way to work

but the end
product can
be practical,
washable and
hard wearing.
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PEBBLE RUG

By Rockpool Candy

About this
Pattern...

DIFFICULTY
Easy

FINISHED MEASUREMENTS
124 (length) x 56 (wide) x 7 (deep) cm

YARN
24 balls of Ella Rae Classic
(100g/219yds/200m,100% wool)

6 x colour 125 (dark green); 6 x colour
03 (beige); 6 x colour 15 (grey); 6 x
colour 22 (taupe).

(You can substitute leftover odds and
ends from your stash, as long as your
yarn is suitable for fulling or felting.)

NOTIONS
* D/3mm hook; F/4mm hook; H/5mm
hook; J/6mm hook.

* 13 stitch markers.

» Kapok: 3m/3.3yds of 2.5mm/1in
deep x 1.37m/54in wide.

* Long doll needle
* Strong button-twist thread
* Thimble

» Washing machine

TENSION/GAUGE

No swatches needed! Your tension
really doesn’t matter for this pattern —
that’s its beauty!

This unusual rug captures the natural bounty of shapes
and colours that can be found around rockpools and on

beaches, especially stones and pebbles.

LARGE PEBBLE

4 strands together x 33m/36yds in
any colour combination.) /6 mm hooR.
Rnd1:sl st, mr of 7dc. Insert min last
St.

Rnd 2:beg at m, *2dc in each st. (14 st
total) Insert min last st.

Rnd3:beg at m, *1dc, 2dc* rep to end
of rnd. (21 st total) Insert min last st.
Rnd 4:beg at m, *Idc, 2dc* rep to end
of rnd. (31 st total) Insert min last st.
Rnd5:beg at m, *Idcin each st. Insert
min last st.

Rnd 6:beg at m, *Idc in each st. Insert
min last st.

Rnd7:beg at m, *Idc in each st. Insert
min last st.

Rnd 8:beg at m, *Idcin each st. Insert
min last st.

Rnd 9:beg at m, *Idcin each st. Insert
min last st.

Rnd10:beg at m, *1 dc, 1dc, sk next st*
rep to end of rnd. (21 st total) Insert m
in last st.

Rndll:beg at m, *1 dc, 1dc, sk next st*
rep to end of rnd. (14 st total) Insert m
in last st.

Stuff:tear a rough 25cm x 25cm
square of RapoR and stuff your
pebble.

Rnd12:beg at m, *1dc, sk next st* rep
to end of rnd. (7 st total) Insert min
last st.

Rnd13:beg at m, *Idc, sk next st* rep
to end of rnd. Close off and weave in
ends.

Make 12.

MEDIUM PEBBLE
3 strands together x 23m/25.2yds in

any colour combination. H/5mm hooR.

Rnd1:sl st, mr of 7dc. Insert min last
St.

Rnd 2:beg at m, *2dcin each st. (14 st
total) Insert min last st.

Rnd3:beg at m, *1dc, 2dc* rep to end
of rnd. (21 st total) Insert min last st.
Rnd 4:beg at m, *Idc, 2dc* rep to end
of rnd. (31 st total) Insert min last st.
Rnd5:beg at m, *Idcin each st. Insert
m in last st.

Rnd 6:beg at m, *Idc in each st. Insert
min last st.

Rnd7:beg at m, *Idc in each st. Insert
min last st.

Rnd 8:beg at m, *Idcin each st. Insert
min last st.

Rnd 9:beg at m, *1 dc, 1dc, sk next st*
rep to end of rnd. (21 st total) Insert m
in last st.

Rnd10:beg at m, *1 dc, 1dc, sk next st*
rep to end of rnd. (14 st total) Insert m
in last st.

Stuff:tear a rough 20cm x 20cm
square of RapoR and stuff your
pebble.

Rndll:beg at m, *1dc, sk next st* rep
to end of rnd. (7 st total) Insert min
last st.

Rnd12:beg at m, *Idc, sk next st* rep
to end of rnd. Close off and weave in
ends.

Make 24.

SMALL PEBBLE

2 strands together x18m/19.7yds in
any colour combination. F/4mm hooR.
Rnd1:sl st, mr of 7dc. Insert min last
st.

Rnd 2:beg at m, *2dc in each st. (14 st
total) Insert min last st.

Rnd 3:beg at m, *1dc, 2dc* rep to end
of rnd. (21 st total) Insert min last st.
Rnd 4:beg at m, *Idc, 2dc* rep to end
of rnd. (31 st total) Insert min last st.
Rnd5:beg at m, *Idc in each st. Insert
min last st.

Rnd 6:beg at m, *Idc in each st. Insert
min last st.

Rnd 7:beg at m, *Idc in each st. Insert
min last st.

T o make your arrangement
looR more natural, Reep two
or three tiny pebbles aside
to sew nestled on top of the
rug, once all the others are
sewn together.







SPECIAL ABBREVIATIONS
AND STITCH PATTERNS FOR
THIS PATTERN

Rounds are worked in a spiral without
joins or turns.

m - marker
mr - magic ring

To make a magic ring: Beg
15cm/6inches along the yarn. 1sl st.
Loop yarn tail anti-clockwise at base
of st. Work 7 dc around loop. Insert m
in final st. Pull tail to close mr.

PATTERN NOTES

Make one tiny pebble first to practice.
Then work down through the sizes,
crocheting all the large pebbles first,
then all the medium, all the small, and
finally the remaining tiny pebbles.
You’ll soon notice that you are simply
decreasing the size of the hook, the
number of strands of yarn, and the
number of middle rows of stitches as
the pebbles get smaller.

Keep the wrong side of your work to
the outside of the pebble. This will add
more texture to your finished piece.

Tear your kapok rather than cut it, to
give you a softer shape when stuffing.

Rnd 8:beg at m, *1 dc, 1dc, sk next st*
rep to end of rnd. (21 st total) Insert min
last st.

Rnd 9:beg at m, *1 dc, 1dc, sk next st* rep
to end of rnd. (14 st total) Insert min last
St.

Stuff:tear a rough 15cm x15cm square of
RapoR and stuff your pebble.

Rnd10:beg at m, *1dc, sk next st* rep to
end of rnd. (7 st total) Insert min last st.
Rndll:beg at m, *Idc, sk next st* rep to
end of rnd. Close off and weave in ends.
Make 36.

TINY PEBBLE

1 strand x11m/12yds of any colour.
D/3mm hook.

Rnd1:sl st, mr of 7dc. Insert min last st.
Rnd 2:beg at m, *2dcin each st. (14 st
total) Insert min last st.

Rnd 3:beg at m, *Idc, 2dc* rep to end of
rnd. (21 st total) Insert min last st.

Rnd 4:beg at m, *Idc, 2dc* rep to end of
rnd. (31 st total) Insert min last st.
Rnd5:beg at m, *Idcin each st. Insert m
in last st.

Rnd 6:beg at m, *Idc in each st. Insert m
in last st.

Rnd7:beg at m, *1 dc, 1dc, sk next st* rep
to end of rnd. (21 st total) Insert min last
St.

Stuff: tear a rough 10cm x10cm square
of RapoR and stuff your pebble.

Rnd 9:beg at m, *Idc, sk next st* rep to
end of rnd. (7 st total) Insert min last st.
Rnd10:beg at m, *1dc, sk next st* rep to
end of rnd. Close off and weave in ends.
Make 24.

FULLING

This is the really fun bit. Time to be brave!
When you’ve made all your pebbles,
throw them into the washing machine,
add a little washing detergent and set the
longest, hottest wash you have, with the
coldest rinse. All the pebbles can goin
together, unless you’ve chosen your own
non-fast yarn colours.

| love watching the pebbles tumble
about, getting smoother as they wash.
Once they've fulled, arrange themon a
sunny windowsill and let them dry for a
day or two, before sewing them together
in your preferred arrangement.

Any fullable/feltable, 100% wool leftovers
with lengths as short as 11m/12yds for a
tiny pebble. You can join odds and ends
together for character-filled stones.

Rnd 8:beg at m, *1 dc, Idc, sk next st*
rep to end of rnd. (14 st total) Insert min
last st.

Place the rug
on any floor
and it seems
to naturally
merge Into it
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Where we guide you around

the world of crochet online.
BY BECKY SKUSE

specially designed for beginners,

www.beginnercrocheting.comis

the perfect introduction to crochet

as a craft, butit’s also an invaluable
resource for more experienced crocheters. So
whether you've been crocheting for years or
you've never picked up a hooR and yarn in your
life, this website will help you out with detailed
instructions, tutorials, patterns, howto articles
andplenty of useful links.

To start with, there’s an interesting history
of crochet, and then the basics of how to start
crocheting — some pictures or diagrams would be
useful but the instructions are very clear. A great
thing about the site is that it doesn’t claim to have all
the answers, it explains things on a basic level and
then suggests plenty of other links to find more help,
kits, patterns, videos and more.

In the patterns section, things start off slowly with
a simple chevron pattern, a classic afghan stitch,

a criss-cross stitch, a leaf pattern and a little leaf
pattern. More advanced techniques are explained
further down the list of articles, including Tunisian
stitch, double hook crochet and scalloped edging,
while the how to articles include how to attach
crochet to knitting and how to use beads.

Once you have mastered the basic techniques,
you can move on to the patterns, which give you
the chance to make a hat, doll, balaclava, teapot,
dress, slippers, beanies and flowers, all of which are
explained with good pattern instructions.

The aim of the site seems to be to convey
information to help beginners and you get a bit of
an insight into why when she says: “Crochet is so
much ‘IN’ these days, haven’t you seen Paris Hilton
and Oprah wearing those warm crochet boots? My
daughter never paid much attention to learning
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crochet as a craft, but now she wants those shoes so
badly that she started learning the crochet.” From
just a few paragraphs, it’s obvious that the person
behind the site has lots of fun with crochet and her
enthusiasm is infectious, although it would be nice if
there was some more information about her!

The most negative part of the site is the rather
prominent adverts, which are a little irritating but,
we suppose, necessary to help fund the website’s
existence, so it’s a small price to pay. The best
part of the site is the tone, which is very friendly,
encouraging and positive — a bit like having an
experienced friend at hand, which is great if you
don’t have a crochet club near you.

From dresses to hats,
there arepatterns as well
as tutorials here.

The tone is very friendly — a bit
like having an experienced

friend at hand if you don't
have a crochet club near you

- www.insidecrochet.co.uk | 4]



| ithuania

hen | wasl little, my Lithuanian

grandmother crocheted hats,

hats, and morehats.| don’t

remember if she made anything
else. Grandma Druchunas wasn’t a big crafter.
She crocheted while watching her 'stories’
(afternoon soap operas) on TV, but that was
about it. Still, sheinfused in me a desireto Rnow
more about the Lithuanian nation and people.
When | becameinterested in Rnitting and
crochet as an adult, theinterests merged and |
found myself buying up Lithuanian craft books,
and ultimately booRing a visit to Vilnius.

On my first visit to Lithuania in 2007, I only had
five rainy days to explore the nation’s capital. In
those few days, I stumbled onto knitting and crochet
everywhere — in Old Town at the tourist market,
in fibre arts galleries hidden in small alleys, in
museums, at a national folk-singing festival where
performers dressed in historical costume, and in
demonstrations of traditional crafts at Cathedral
Square. There were also yarn shops hiding in nooks
and crannies around the city.
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The short trip didn’t satisfy me, so I returned
the following summer, this time for seven weeks!
After four weeks in language school studying
Lithuanian, I was joined by my husband and our
friend, June Hall, and we travelled around the rest of
the country, visiting knitters and crocheters, spinners
and weavers, museums, folk art schools, woollen
mills, and sheep farms. As we travelled to cities
and villages, I discovered that, just like in America,
museums around the country are filled with textiles
exhibits. Knitting and crochet often took a back seat
to spinning and weaving, but all these crafts were
present in every museum I visited.

Textiles in Lithuania

Lithuania has a long textile history. Yarn has been
spun from wool and flax since the Stone Age, and
woven textile fragments have been discovered at
many archaeological sites. Over time, different
techniques were used to make lace and patterned
garments, as well as many different types of
accessories. But knitting and crochet are relative
newcomers to the area.

This month, Inside Crochet
heads to the craft hotspot of

eastern Europe, Lithuania:®
BY DONNADRUCHUNAS

(Above) From large
squares to small alleys,
Lithuaniais bursting
with Rnitting and crochet
delights.

(Aboveright bottom)
Donna discovered some
gorgeous yarns created
using natural dyes.



Linen and wool were the traditional fibres used
in all textile production. While linen was often used

undyed or bleached, wool was frequently tinted
many different colours using natural dyes. When
I visited the Days of Living Archaeology festival
at Kernaveé in 2008, I was excited to see many
textile displays, as well as many people dressed in
reproductions of historical costume.

Externally similar to the Renaissance fairs that are
popular in the USA — with good food, reenactments
of ancient battles, and lots of trinkets for sale — the
annual Kernavé festival is completely based on local
history and pre-history. Exhibitors had interesting
displays about sheep and wool, weaving, dyeing,
and an unusual method of creating items out of yarn
using a single needle that was not familiar to me.

In the 18th and 19th centuries, cotton became
available and gained some popularity, although it
never reached the level of acceptance that linen
attained. Today in clothing stores, you’ll find the
same types of products as you do all over Europe
and America, but there is still a large selection of
linen garments, and many shops that sell items

made only with linen. Linen production has become  (Above)Lithuania's

industrialised here. national costume
includes various Rnitted

Crochet arrives and crocheted items.

In the 19th century, when crochet began to spread (Aboveleft top) Some

around Europe, it reached Lithuania and replaced Lithuanian crafters use

some of the more difficult techniques for making an unusual single-eyed

several accessories in the national costume. needle technique to

Cempés, or crocheted slippers, were popular in worR yarn into garments.

many parts of the country. Most of the examples I’ve
seen photographed in old books were quite homely
looking. Made out of hemp or tow, and sometimes

€€

Today, there is still a large selection of
linen garments, and many shops that sell
items made only with linen. 99

from linen or wool, the heavy yarns used were
strong but not beautiful. These were house shoes,
though sometimes worn outside, and crocheted for
strength and warmth, not necessarily for beauty. »

www.insidecrochet.co.uk | 43
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Floral motifs and
other delicate
| patterns were
. \ B very popular, but
| crochet projects
were made with
simpler, geometric
designs including
stripes, diamonds
and diagonal
crosses.

Although there are examples of knitted Cempés,
crochet, with it’s thicker stitches, was more suited to
creating the solid, sturdy fabric that would stand the
test of time and survive daily wear.

Today, Lithuanian women have a much more
refined sense of style and I can’t imagine any of
the young ladies I met wearing such unfashionable
shoes. In fact, one Lithuanian friend owns many
beautiful garments knitted and crocheted by her
mother and grandmother, but won’t wear them out
of the house because she feels to do so would be a
detriment to her professional image!

Crochet accessories

Traditionally, married and unmarried women wore
different types of head gear. Unmarried girls liked
to show off their hair and usually wore headbands
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or cloth crowns, often decorated with ribbons,
embroidery, and other embellishments including
crocheted edgings.

In contrast, married women covered their heads
with several types of caps, wimples, and kerchiefs
during different time periods and in different regions.
Kerchiefs and wimples, which look very much like a
nun’s headdress, were often worn outside, with lacy
caps worn at home.

When crochet came along, it took the place
of netting, bobbin lace, and other lace-making
techniques for creating these caps because it was
much easier to work and produced beautiful results
more quickly than these older techniques. However,
some Lithuanian authors feel that the newer
technique of crochet did not result in finished caps
of equal quality to the older styles. The most popular

(Above) Traditional
Lithuanian textiles
include floral and lacy
motifs and crocheted
linen gloves.




designs for the lace caps were lace diamond and
triangle motifs.

Socks, gloves, and mittens were also crocheted
in Lithuania, although not as frequently as they
were knitted. Linen was popular for lace gloves and
socks made to be worn in warmer seasons, while
wool was used for both solid and multi-coloured
accessories to provide more warmth in winter. Floral
motifs and other delicate patterns were very popular
in knitting and weaving, but in the examples that
I’ve seen, crochet projects were made with simpler,
geometric designs including stripes, diamonds and
diagonal crosses. Sometimes in winter, two pairs
of socks were worn together for extra insulation
under wooden or bast shoes, since leather shoes only
became widely available in the 19th century.

Sashes, worn as belts and sometimes as neck-ties,
were an important part of the Lithuanian national
costume. In most places, they were woven and
braided, but in AuksStaitija (or the Highlands), men
sometimes wore knitted and crocheted sashes, made
with colourful patterns that were more complicated
than those usually seen on mittens or socks. There
were curved patterns and clover designs, in addition
to many of the geometric patterns that were also seen
in knitted and woven sashes. For holiday wear, these
crochet sashes made from homespun woollen yarn,
were usually decorated with fringes and tassels.

Buttons were also crocheted sometimes, but I
haven’t been able to find any examples of these in
museums or photographs in books.

Hand-made crafts today

Today, knitting and crochet are more popular with
older women and women who live in smaller towns
than with young women in urban centres. While in
the United States, these crafts have become hip and
trendy with even fashionistas and college students

Feature | CROCHETINLITHUANIA

Hearts are a popular
motif for crocheted lace

over recent years, in Lithuania, hand-made garments
are not considered fashion forward. Crochet and
knitting are most popular with those who reproduce
the national costume ensembles to be worn by
singing groups and those participating in historical
reenactments, and by women in rural areas who knit
for their families and for charity.

Even so, yarn shops can be found all over the
country, even in the major cities, and major book
stores have shelves full of crafts books. There
are some wonderful designers in Lithuania today,
most offering their items for sale in boutiques and
galleries. Sadly, there are few outlets for publication,
especially if the designer cannot write English-
language patterns, as is often the case.

Donna Druchunas escaped a corporate cubicle
to honour her passions for knitting, world travel,
research and writing. She is the author of five
knitting books including Arctic Lace: Knitted
Projects and Stories Inspired by Alaska’s Native
Knitters and Ethnic Knitting Exploration: Lithuania,
Iceland, and Ireland. She is currently working with
co-author June Hall on a book all about knitting in
Lithuania. Find out more by visiting her website at
www.sheeptoshawl.com G

o

(Below)Lithuania's cities
offer plenty of hidden
yarn stores and craft
marRets in tourist areas.

-
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GARDEN PARTY

By Pyo Gazel.

About this
Pattern...

DIFFICULTY
Intermediate

MEASUREMENTS
Sizes: XS (S, M, L, 1X, 2X)

SRirt

To fit Waist:

58 (64, 76, 85.5, 99, 103)cm
23.5 (25.7, 30, 34, 39.5, 41)in
Width at bottom:

40 (42.5, 49, 53, 60, 63.5)cm, 16 (17,
19.5, 21, 24, 25)in

Width at waist:

29 (32, 38, 42.75, 49.5, 51.5)cm, 11.75
(12.85, 15, 17, 19.75, 20.5)in

Length: 67cm, 26.3in

Vest

To fit Bust:

75 (84.5, 96.5, 106.7, 116.8, 121)cm
29.5 (34, 38, 42, 46, 48)in

Width at bottom (waist):

26.5 (33, 36.5, 42.5, 47.5, 50)cm, 10.5
(13.3,14.8, 17, 19, 20)in

Width across chest at underarm”

37.5(43.2, 48.25, 53.4, 58.4, 60.5)cm,
15 (17, 19, 21, 23, 24)in

Length to neck opening:
36cm, 14.17in

Sleeve width at bottom:
30 cm, 12in

Sleeve length:

12cm, 4.72in

MATERIALS

Yarn

Bergere de France “Cho7”
(50g/125m/136yd, 65% wool, 35 %
microfiber), shade ‘Suie’ (black).

10 (11, 11, 12, 13, 13) skeins
1360 (1496, 1496, 1632, 1768, 1768)yd

1250 (1375, 1375, 1500, 1625, 1625)m
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The high-waist skirt works wonders on the
waist, while the elegant lace top can be also

be worn alone with skinny jeans.

SKIRT

MIDDLE PART

WorR in rounds, do not turn at the end
of around

Foundationrow: Ch 144 (154,176,192,
216, 224), join with sl st to formring.
Round1:Ch1, dcinlast sl st, dcin
following ch, etr in next 2 ch, *dcin next
2 ch; etrin next 2 ch, rep from * across,
ending with sl st in first ch of Round.
Round 2: Ch 3 (count as etr), etr in next
dc, *dcin every etr, etr in every dc
across, ending with sl st in third ch of
Round.

Round3: Chl,dcinlast sl st,dcin
following etr, etr in every dc, dcin every
etr across, ending with sl st in first ch of
Round.

Round 4to 39: rep Rounds 2 and 3.

UPPER PART/DECREASES
WorR decreases every other round.

Round1: Ch 3 (count as etr here and
throughout), work even in 35 (37, 43, 47/,
53, 55) sts, sk foll st, marR the skRipped
stitch with marRer '1’, then work even

in 72 (78, 88, 96,108, 112) sts and sk
the foll st, marR the sRipped stitch with
marRer ‘2’, work even across, sl st in
third ch of Round. - 142 (152,174,190,
214, 222) sts

Round 2: Ch 1, dcin last sl st, work even
across, move stitch markers up, just

above previously sRipped stitch, sl st in
first ch of Round.

Round 3: Ch 3 (count as etr here and
throughout), etr in next dc, work even
until you reach stitch marker 1" sk st
before marRer 1", move marRer ‘1" up,
worR even until you reach stitch marker
'2": sk st after marRer ‘2’, move marker
‘2" up, work even across, sl st in third ch
of Round.-140 (150,172,188, 212, 220)
sts

Seechartl

Round 4, 6, and 8: like Round 2
Round5:like Round 3-138 (148,170,
186, 210, 218) sts

Round 7:like Round 3 -136 (146,168,
184, 208, 216) sts

Round 9:likRe Round 3 - 134 (144,166,
182, 206, 214) sts

From this round decreases are workRed
on every round.

Round10:Ch1, dcin last sl st, workR
even until you reach stitch marRer '1": sk
st before marker '1’, move marker '’ up,
worR even unitil you reach stitch marker
‘2" sk st after marRer ‘2’, move marker
‘2" up, workR even across, sl st in first ch
of Round.-132 (142,164,180, 204, 212)
sts

(Continues on page 49)

UP DOWN STITCH PATTERN SWATCH GAUGE

X X ,TxxT?x
20 T x xF Tx xJ
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Foundation: Ch18, turn.

Rowl1: Ch1, dcin last foundation ch, dc
in following ch, *etrin next 2 ch, dcin
next 2; rep from * across, turn.

Row 2: Ch 3 (count as etr), sk last dc,
etr in next dc, * dcin every etr, etr in

every dc; rep from * across, turn.

Row 3: Ch1, dcinlast etr, * dcin every
etr, etrin every dc; rep from * across,
turn.

Rep rows 2 and 3 for patt. MakRe 13 rows
for swatch gauge.







&

F

Pattern | GARDEN PARTY &

NOTIONS
* 3mm and 3.5mm hooks

* yarn needle

* stitch markers
(marker ‘1’ and marker ‘2’)

*3x1cm

TENSION

With a 3mm hook

25 sts and 6 rows to measure 13x14cm
in lace pattern, stretched between 10
and 12 cm x between 9 and 10 cm
unstretched

18 sts and 13 rows to measure
10x10cm (4in) in up-down stitch
pattern.

With a 3.5mm hook for first row, then
3mm hook for following rows

10 sts and 10 rows to measure approx
4.5x4.5cm in Tunisian knit stitch
unstretched

With a 3.5mm hook for all rows

10 sts and 10 rows to measure
approx 5x5cm in Tunisian knit stitch
unstretched

SPECIAL STITCHES
Single crochet foundation

Ch 2, insert hook in 2nd ch from hook,
yo, draw a loop (2 loops on hook), yo,
draw through 2 loops on hook, first dc
made.

*Insert hook in the V of previous dc,
under front and back loop, yo, draw

a loop (2 loops on hook), yo, draw
through 1 loop on hook, yo, draw
through 2 loops on hook, dc made.
Rep from * until desired number of dc

Attractive lace
detail at the
bottom of the skirt.

nalh W
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LACE PATTERN SWATCH GAUGE

This stitch pattern draws 3-petal flowers
In a stained-glass-like cage.
Foundation: Ch 24, turn.

Rowl: Ch 4 (count as edtr) edtr in last ch
from foundation row (half petal), ch 4, 3
edtr tog in same ch (petal), ch 5, sk 7, dc
in 8foll ch,skR 7, ch 5, 3 edtrtogin foll ch
(petal), ch 4, 2 edtr tog in same ch (half
petal), turn.

Row 2: Ch 8 (count as edtr, ch 4), sk last
half petal, edtr in foll petal, ch 5, 2 edtr
tog in first and last foll dc (bridge), ch

5, edtr in foll petal, ch 4, edtr in foll half
petal, turn.

Row 3: Chl, dcin last edtr, 4 dcin foll ch-4
sp, ch5, 3 edtrtog in foll bridge, [ch 4, 3

/é\;\foo

edtr tog in same st] twice (flower), ch 5,
sk foll edtr, dcin foll 5 ch, turn.

Row 4: Ch 4 (count as edtr), sk 4 dc, edtr
in foll dc, ch 5, [edtr in foll petal, ch 4]
twice, edtr in foll petal, ch 5, 2 edtr tog in
first and last foll dc, turn.

Row5: Ch 4 (count as edtr) edtr in last
edtr from row below (half petal), ch 4, 3
edtr tog in same st (petal), ch 5, sk foll
edtr, 4 dcin foll ch-4 sp, sk foll edtr, 4 dc
in foll ch-4 sp, ch 5, sk foll edtr, 3 edtr tog
in foll edtr (petal), ch 5, 2 edtr tog in same
st (half petal), turn.

Row 6: likRe row 2.

MakRe 6 rows for swatch gauge



Round1l:like Round 3,130 (140,162,178,
202, 210) sts

Round12:like Round 10,128 (138,160,
176, 200, 208) sts

Round13:like Round 3,126 (136,158, 174,
198, 206) sts

Round14:like Round 10,124 (134,156,172,
196, 204) sts

Round15:likRe Round 3,122 (132,154,170,
194, 202) sts

Round16:liRe Round 10,120 (130, 152,
168,192, 200) sts

Round17:like Round 3,118 (128, 150, 166,
190, 198) sts

Round18:like Round 10,116 (126,148,164,
188,196) sts

Round19:like Round 3,114 (124,146,162,
186,194) sts

Round 20:likRe Round 10, 112 (122, 144,
160, 184,192) sts

Round 21:like Round 3,110 (120, 142,158,
182,190) sts

Round 22:like Round 10, 108 (118,140,
156,180, 188) sts

Round 23:like Round 3 but do not sl st to
close round. Turn. -106 (116,138, 154,178,
186) sts

Round 24: Ch1, dcin last st, dc across,
turn.

BELT

WorRed in Tunisian Rnit stitch
perpendicularly, along the upper edge of
the sRirt, creating an aperture.

Set of Tunisian rows:

Rowl: With 3.5 mm hooR, ch 10, draw a

loop from second chain from hooR, [draw
aloop from foll ch] 8 times, draw a loop
from foll dc, [yarn over, pull through 2
loops]10times, do not turn -10 Tunisian
Simple sts

Row 2: With 3 (3, 3, 3.5, 3.5, 35) mm
hooR, [insert hook between next set of
vertical bars and draw a loop] 9 times,
draw a loop from foll dc, [yarn over, pull
through 2 loops]10times, do not turn -10
Tunisian Knit sts

Row 3 and following rows: like Row 2.
Row106 (116,138,154,178,186): - last
Tunisian row of set: like Row 2.

Rotate to work on the edge of the belt,
along the aperture.

BUTTONHOLES

Row1: With 3 mm hooR, worRing on one
edge of the aperture, ch 1, *dcin next set
of vertical bar, rep from * across the belt,
ending with sl st in first dc of Row 24 of
Upper part of the sRirt. -10 sts

Row 2:*Ch 3, sk 3, sl stin foll dc, rep from
* across, ending with sl st in first ch of
Rowl, turn. - 9 sts

Row3:* 3 dcin ch3-sp, rep from * across,
ending with sl st in last sl st of Rowl, sl
st along the rest of the aperture to reach
second edge of the belt, dcin each tRs.
Finish off. - 24 sts

See chart 2

LOWER PART-LACE PANEL
WorR in rounds, do not turn at the end of

Pattern |
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@ slip stitch
O chain

? extended treble

>< double crochet

¥ extended double treble

i; start here

D stitch from previous row

/@\Zextended double trebles together

2 extended double trebles together in
same stitch

( ) Vvariation due to size

1 finish off

/ Move marker to here

@ Marker
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are made.

etr: Extended treble

yarn over, insert hook in specified
stitch, yarn over, draw a loop (3 loops
on hook), yarn over, pull through 1
loop, yarn over, pull through 2 loops,
yarn over, pull through 2 remaining
loops.

edtr: Extended double treble

yarn over twice, insert hook in
specified stitch, yarn over, draw a
loop (4 loops on hook), yarn over,
pull through 1 loop,* yarn over, pull
through 2 loops*, repeat from * to *,
yarn over, pull through 2 remaining
loops.

work even in up-down stitch pattern:
dc in every etr, etr in every sc
bridge:

(skirt) edtr in first foll dc, chl, edtr in
last foll dc;

(vest) 2 edtr tog in in first and last foll
dc.

petal: 3 edtr tog in same st.
tks: Tunisian Knit Stitch

around.

Attach yarn to the Foundation chain of
the Middle part of the sRirt,

Round1: Ch 4 (count as edtr) edtr 2 tog

in same st, [ch 4, edtr 3tog in same st
(petal)] twice, ch 5,{skR 7 (6, 6, 7, 7, 7) sts,
dcin9follst,ch5,sR7(6,6,7,7,7)sts,
petal in foll st, [ch 4, petal in same st]
twice, ch 5}, rep from{to } across, ending
with sl st in 4th ch of Round.

Round 2: Ch 9 (count as edtr, ch 5), [edtr
in foll petal, ch 5] twice, {edtr in first foll
dc, ch1, edtrin last foll dc (bridge), [ch 5,
edtr in foll petal] 3 times, ch 5}, rep from
{to } across, ending with sl st in 4th ch of
Round.

Round 3:Sl stin foll ch, ch 1, {4 dcin foll
ch-5sp, dcin foll edtr, 4 dcin foll ch-5 sp,
ch5, 3 edtr tog in ch of foll bridge, [ch 4,
3 edtr tog in same st] twice (flower), ch

5, sk foll ch-5 sp}, rep from {to } across,
ending with sl stinIst dc of Round.
Round 4: Ch 5 (count as edtr, chl), sk

7 dc, edtrin foll dc,{[ch 5, edtr in foll
petal] 3times, ch 5, bridge}, rep from {

to } across, ending with sl st in 4th ch of
Round.

Round 5: Ch 4 (count as edtr) 2 edtr tog
in last sl st, [ch 4, 3 edtr tog in same st]
twice, {ch 5, sk foll ch-5 sp, 4 dcin foll
ch-5 sp, dcin foll edtr, 4 dcin foll ch-5 sp,
ch 5, 3 edtr tog in ch of foll bridge, [ch 4,
3 edtr tog in same st] twice (flower)}, rep
from{to } across, ending with sl st in 4th
ch of Round.

Rounds 6-10:like Rounds 2to 5.

Finish off.

VEST

LOWER PART- WORKIN ROUNDS
Foundation row - Single crochet
foundation: Crochet, join with sl st to
formring. 96 (120,132,154,171,180) sts
Roundl1:Ch1, dcinlast sl st, dcin
following st, etr in next 2 sts, *dcin next
2 sts; etr in next 2 sts, rep from * across,
ending with sl st in first ch of Round.
MarR this st with markRer 1"

Round 2: Ch 3 (count as etr), etr in next
dc, * dcin every etr, etr in every dc
across, ending with sl st in third ch of
Round. Move marRer 1" up.
Round3:Ch1, dcinlast sl st, dcin
following etr, etr in every dc, dcin every
etr across, ending with sl st in first ch of
Round. Move marRer 1" up.

Round 4-6:rep Rounds 2 and 3.

CHART 3

X Always eut yam atend of row

e WOk s way

Round 7:Increases: Ch 1, dc2tog in last

sl st, work even on 47 (59, 65, 76, 84, 89)
sts, etr 2 tog in following dc, mark this

st with marRer ‘2’, work even until end
of round, ending with sl st in first ch of
Round. Move marRer 1" up. 98 (122,134,
156,173,182) sts.

Round 8toRound 24 (23, 24, 25, 24, 24):
work even, always stitching 2 tog on
marRed sts and always moving markers
up

Round 8:100 (124,136,158, 175, 184) sts.
Round 9:102 (126,138,160,177,186) sts.
Round10:104 (128,140,162,179,188) sts.
Round11:106 (130, 142,164,181,190) sts.
Round12:108 (132,144,166,183,192) sts.
Round13:110 (134,146,168,185, 194) sts.
Round14:112 (136,148,170,187,196) sts.
Round15:114 (138,150,172,189,198) sts.
Round16:116 (140,152,174,191, 200) sts.
Round17:118 (142,154,176,193, 202) sts.
Round18:120 (144,156,178,195, 204) sts.
Round19:122 (146,158,180, 197, 206) sts.
Round 20:124 (148,160,182,199, 208)
sts.

Round 21:126 (150, 162,184, 201, 210) sts.
Round 22:128 (152,164,186, 203, 212) sts.
Round 23:130 (154,166,188, 205, 214) sts.
Round 24:132 (-,168,190, 207, 216) sts.
Size S: Round 24: worRk even, without
Increases.

Round 25:-(-,-,192,-,-)sts.Size S,
Size XS, Size M, Size 1X, Size 2X: Round
25: worR even, without increases.

UPPER PART-FRONT- WORKIN ROWS
Solid section: Short rows (in order to
preserve stitch texture, yarn is cut at the
end of each row)

Row1: work even in up-down st pattern
on1 half of last round, i.e. 66 (77, 84, 96,
103,108) sts, thread yarn through last
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loop, cut.

Row 2: attach yarn to Ist st of previous
row and worR liRe row1.

Row 3: attach yarn to Ist st of previous
row and work even in up-down st pattern
until 18 sts before end of row, thread yarn
through last loop, cult.

Row 4: sRip 18 first sts of previous row,
attach yarn to foll st and work even in up-
down st pattern until 18 sts before end of
row, thread yarn through last loop, cut.
Row 5: attach yarn to 1st st of previous
row, work even on all sts from previous
row, sl st in last st from 2nd row below,
work even on sRipped sts from 3rd row
below, thread yarn through last loop, cut.
Row 6: attach yarn to st st of 3rd row
below, work even on 18 sts of said row,
sl stin first st of 2nd row below, work
even on all sts of row below, thread yarn
through last loop, cult.

Row 7-10:like row 3 to 6. Thread yarn
through last loop, cult.

See chart 3

FRONTLACE SECTION

See chart 4

Row1: Ch 4 (count as edtr) edtr in first

st from previous row, ch 4, 3 edtr tog in
same st (petal), *ch 5,sR 6 (5, 6, 5, 6, 6),
dcin9(8, 8, 8,8, 9)foll sts,ch 5,skR 6 (5,
6,5, 6, 6), 3 edtrtogin foll st, [ch 4, 3 edtr
tog in same st] twice*, repeat from *to *
3(4,4,5,5,5)times, ending with (3 edtr
tog, ch 4, 2 edtr tog) in last st of previous
row, turn.- 4 (5, 5, 6, 6, 6) flowers, among
which 2 half-flowers and 2 (3, 3, 4, 4, 4)
complete ones.

Row 2: Ch 8 (count as edtr, ch 4), edtr in
foll petal, *ch 5, 2 edtr tog in first and last
foll dc (bridge), ch 5, edtr in foll petal, [ch
4, edtr in foll petal] twice*, repeat from *
to * across, ending with edtr in 4th ch of
previous row, turn.

Row 3: Chl, dcin last edtr from previous
row, *4 dcin foll ch-4 sp, ch 5, 3 edtr tog
in foll bridge, [ch 4, 3 edtr tog in same

st] twice (flower), ch 5, sk foll edtr, 4 dc
in foll ch-4 sp, sk foll edtr*, repeat from

Shaping on
the skirt will
make for a

snug fit.

*to * across, ending with dcin 4th ch of
previous row, turn.

Row 4: Ch 4 (count as edtr), sk 4 dc, edtr
in foll dc, *ch 5, edtr in foll petal, [ch 4,
edtr in foll petal] twice, ch 5, 2 edtr tog in
first and last foll dc*, repeat from *to *
across, turn.

Row5: Ch 4 (count as edtr) edtr in last
edtr, ch 4, 3 edtrtog in same st, *ch 5, sk
foll edtr, 4 dcin foll ch-4 sp, sk foll edtr,
4 dcin foll ch-4 sp, ch 5, 3 edtr tog in foll
bridge, [ ch 4, 3 edtr tog in same st] twice
*, repeat from * to * across, ending with
(3 edtrtog, ch 4, 2 edtr tog) in 4th ch of
previous row, turn.

Row 6:like row 2.

Rows 7-10:likRe rows 3 to 6.

See chart 5

UPPER PART-BACK - WORKIN ROWS
Rowl: Attach yarn to last st of Row 2 of
Solid section. Working on second half of
Row 25 of Lower part, 2 edtr tog in first
unworRed st of Row 25, ch 4, 3 edtr tog

www.insidecrochet.co.uk | g5
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PATTERN NOTES

The main part of the skirt is worked
in a variation of the up-down stitch
(sometimes called granite).

The skirt is worked from the middle
up, then down so that you can adjust
its length and make it as revealing

as your shyness allows. Just add (or
remove) rows before beginning the
increases: the pattern call is for 39
rows that will start the lace panel at
half-height of your thighs, 52 rows will
bring it to your knees.

Don’t be shied away by the use of
Tunisian crochet, here it’s more of a
row of very tall trebles linked together,
you will not even need a ‘real’
Tunisian hook.

You will find it easier to follow the
decreases if your stitch markers are not
the same colour: one white and one
black would be perfect.

The top is adaptable too: if you are
the Marilyn Monroe then you might,
consider doubling Rows 4 and 8

when you reach the short rows (Solid
section) of the vest. If you’re more of
a Jane Birkin, you might want to leave
them off.

There will be nothing to sew once
you’re finished crocheting, only a
button or 2 (well 3 actually).

Save- Sirdar, Calico
Spend -+ Debbie Bliss, Cotton DK
Spoil yourself * Rowan, Purelife Cotton DK

Clever shaping on the
bust gives a good fit

52 | INSIDE Crochet

in same st (petal), *ch 5,skR 6 (5, 6, 5, 6, 6),
dcin9(8,8, 8,8, 9)follsts,ch 5,skR 6 (5,
6,5, 6, 6),3 edtrtogin foll st, [ch 4, 3 edtr
tog in same st] twice*, repeat from *to *
3(4,4,5,5, 5)times, ending with (3 edtr
tog, ch 4, 2 edtr tog) in last unworked st
of Row 25, sl st in 1st st of Row 2 of Solid
section.- 4 (5,5, 6, 6, 6) flowers, among
which 2 half-flowers and 2 (3, 3, 4, 4, 4)
complete ones.

Row 2: Ch 4 (count as edtr), sl stin1st st of

Row 10 of Solid section, turn, ch 4, edtrin
foll petal, *ch 5, 2 edtr tog in first and last
foll dc (bridge), ch 5, edtr in foll petal, [ch
4, edtr in foll petal] twice*, repeat from *
to * across, ending with edtr in 1st edtr of
previous row, sl st in last st of Row10 of
Solid section. Turn.

Row 3: Chl, dcin last edtr from previous
row, *4 dcin foll ch-4 sp, ch 5, 3 edtr tog
in foll bridge, [ch 4, 3 edtr tog in same

st] twice (flower), ch 5, sk foll edtr, 4 dc

in foll ch-4 sp, sk foll edtr*, repeat from
*to * across, ending with dcin 4th ch of
previous row.

Row 4: Ch 4 (count as edtr), sl st in 1st edtr
of Row1 of Front Lace Section, turn, sk 4
dc, edtrin foll dc, *ch 5, edtr in foll petal,
[ch 4, edtr in foll petal] twice, 2 edtr tog

in first and last foll dc*, repeat from * to

* across, ending with sl st in last edtr of
Row 1 of Front Lace Section.

Row5: Ch 4 (count as edtr), sl stin last dc
of Row 3 of Front Lace Section, turn, edtr
in last st of previous row, ch 4, 3 edtr tog
in same st, *ch 5, sk foll edtr, 4 dcin foll
ch-4 sp, sk foll edtr, 4 dcin foll ch-4 sp,
ch 5, 3 edtr tog in foll bridge, [ch 4, 3 edtr
tog in same st] twice *, repeat from * to

* across, ending with (3 edtrtog, ch 4, 2
edtr tog) in 4th ch of previous row, sl st in
Ist dc of Row 3 of Front Lace Section.
Row 6: Ch 4 (count as edtr), sl st in last
edtr of Row 4 of Front Lace Section, turn,
ch 4, edtr in foll petal, *ch 5, 2 edtrtog in
first and last foll dc (bridge), ch 5, edtrin
foll petal, [ch 4, edtr in foll petal] twice*,
repeat from * to * across, ending with

bridge, ch 5, edtr in foll petal, edtr in 4th ch

of Row 4 of Front Lace Section, turn.

Row 7:sl st your way to last bridge of
previous row, ch 4 (count as edtr), 2 edtr
tog in same bridge, *ch 5, sk foll edtr, 4 dc
in foll ch-4 sp, sk foll edtr, 4 dcin foll ch-4
sp, ch5, 3 edtrtog in foll bridge, [ch 4, 3
edtr tog in same st] twice (flower) *, repeat
from * to * across, ending with 3 edtr tog

in last bridge of row, turn.

Row 8: Ch 9 (count as edtr, ch 5), *2 edtr
togin first and last foll dc, ch 5, edtrin
foll petal, [ch 4, edtr in foll petal] twice,
ch 5%, repeat from * to * across , ending
with edtr in last petal of previous row,
turn.

Row 9: Ch 3, 3 edtr tog in last bridge of
previous row, *[ ch 4, 3 edtr tog in same
st] twice*, ch 5, sk foll edtr, 4 dcin foll
ch-4 sp, sk foll edtr, 4 dcin foll ch-4 sp,
ch 5, 3 edtr tog in foll bridge*, repeat
from * to * across, ending with hdc in 4th
ch of previous row, turn.

Row10:Size XS

Ch 4 (count as edtr), *[ch 4, edtrin foll
petal] twice*, ch 8, sk 2 dc, 4 dcin foll
sts, skR 2 dc, ch 8, edtrin foll petal,
repeat from * to *, ending with edtr in 3rd
ch of previous row, turn.

Rowl10: Sizes S and M

Ch 8 (count as editr, ch 4), edtrin foll
petal, ch 4, edtrin foll petal *ch 5, 2 edtr
tog in first and last foll dc (bridge), ch 5,
edtr in foll petal*, ch 8, (count as edtr,
ch 4), sl st in foll petal, ch 8, (count as
edtr, ch 4), marR 4th ch, edtrin foll petal,
repeat from *to *, [ch 4, edtr in foll petal]
twice, turn.

Rowl10:Sizes L,1X and 2X

Ch 4 (count as edtr), *[ch 4, edtrin foll
petal]twice, ch 5, 2 edtr tog in first and
last foll dc (bridge), ch 5, edtr in foll
petal*, [ch 4, edtrin foll petal] twice, ch
8,skR 2dc, 4dcin foll sts, sk 2 dc, ch

8, edtr in foll petal, repeat from * to *,
ending with edtr in 3rd ch of previous
row, turn.

UPPER PART-SHOULDERS

SIZE XS

RIGHTSHOULDER

Rowl: Chl, dcin last edtr from previous
row, 4 dcin foll ch-4 sp, sk foll edtr, 4 dc
in foll ch-4 sp, dcin 4th ch of Ist foll ch-8
sp in the middle of previous row, turn.
Row 2: Ch 9 (count as edtr, ch 5), 2 edtr
tog in first and last foll dc (bridge), ch 5,
edtr in Ist dc of previous row, turn.

Row 3:Shoulder seam: Ch 3, sl st in 4th
ch of Row10 of Front Lace Section, *ch
3, sk 2, sl stin foll st of previous row,

ch 3, sk 2 sts of Row10 of Front Lace
Section, sl stin foll st *, repeat from * to
* across, ending with ch3, sl st in 3rd ch-
sp of Row10 of Front Lace Section, ch
6, sl stinIst edtr of previous row. Thread
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yarn through last loop, cut. 4th ch of 1st foll ch-8 sp in the middle of
LEFTSHOULDER previous row, turn.

Rowl: Attach yarn to edtr before ch-8 sp Row 2: Ch 4 (count as edtr), edtr in 5th

in the middle of Row10 of BacR. Chl, *4 foll dc, *ch 5, edtr in foll petal, [ch 4, edtr
dcin foll ch-4 sp*, repeat from *to *, dcin in foll petal] twice, ch 5, 2 edtr tog in first

4th ch of Row10 of BacR, turn. *, and last foll dc (bridge), turn.

Row 2: Ch 9 (count as edtr, ch 5), 2 edtr Row 3:Shoulder seam: Ch 3, sl st in 4th

tog in first and last foll dc (bridge), ch 5, ch of Row10 of Front Lace Section, *ch 3,

edtr in Ist dc of previous row, turn. sk 2, sl stin foll st of previous row, ch 3,

Row 3:Shoulder seam: Ch 6, sl stin 3rd sk 2 sts of Row10 of Front Lace Section,

before last ch-sp of Row10 of Front sl stin foll st *, repeat from * to * across,

Lace Section, *ch 3, sk 2, sl st in foll st of ending with ch3, sl st in 4th ch-sp of Row

previous row, ch 3, sk 2 sts of Row10 of 10 of Front Lace Section, ch 6, sl stin1st

Front Lace Section, sl stin foll st *, repeat  edtr of previous row. Thread yarn through

from * to * across. Thread yarn through last loop, cult.

last loop, cut. LEFTSHOULDER

SIZESS ANDM Rowl: Attach yarn to 4th ch of ch-8 sp

RIGHTSHOULDER in the middle of Row10 of Back (marked

Rowl: Chl, dcin last edtr from previous stitch). Chl, 5dcin same sp, ch 5, 3 edtr

row, 4 dcin foll ch-4 sp, *sR foll edtr, 4 tog in foll bridge, [ch 4, 3 edtrtog in same

dcin foll ch-4 sp*, ch 5, 3 edtr tog in foll st] twice (flower), ch 5, *sR foll edtr, 4 dc Close up of
bridge, [ch 4, 3 edtr tog in same st] twice in foll ch-4 sp*, repeat from *to *, dcin lace detail.
(Flower), ch 5, repeat from *to *, dcin 4th ch of Row10 of BacR, turn. *,
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Row 2: Ch 4 (count as edtr), edtr in 8th
foll dc, *ch 5, edtr in foll petal, [ch 4, edtr
in foll petal] twice, ch 5, 2 edtr tog in first
and last foll dc (bridge), turn.

Row 3:Shoulder seam: Ch 6, sl stin13th
ch-sp of Row10 of Front Lace Section,
*ch 3, sk 2, sl stin foll st of previous row,
ch 3, sk 2 sts of Row10 of Front Lace
Section, sl stin foll st *, repeat from * to
*across. Thread yarn through last loop,
cut.

SIZESL,1X AND 2X

RIGHTSHOULDER

Rowl: Chl, dcin last edtr from previous
row, 4 dcin foll ch-4 sp, *sR foll edtr, 4
dcin foll ch-4 sp*, ch 5, 3 edtr tog in foll
bridge, [ch 4, 3 edtr tog in same st] twice
(Flower), ch 5, repeat from *to *, dcin

1st fFoll ch of foll ch-8 sp in the middle of
previous row, turn.

Row 2: Ch 4 (count as edtr), edtr in 5th
foll dc, *ch 5, edtr in foll petal, [ch 4, edtr
in foll petal] twice, ch 5, 2 edtr tog in first
and last foll dc (bridge), turn.

Row 3:Shoulder seam: Ch 5, sl st in 4th
ch of Row10 of Front Lace Section, *ch 5,
sk 2, sl stin foll st of previous row, ch 5,
sk 2 sts of Row 10 of Front Lace Section,
sl stin foll st *, repeat from * to * across,
ending with ch5, sl st in 5th ch-sp of Row
10 of Front Lace Section, ch 8, sl st in1st
edtr of previous row. Thread yarn through
last loop, cut.

LEFTSHOULDER

Rowl: Attach yarn to 4th ch of ch-8 sp

in the middle of Row10 of Back (marked
stitch). Chl, 5dcin same sp, ch 5, 3 edtr
tog in foll bridge, [ch 4, 3 edtr tog in same
st] twice (flower), ch 5, *sR foll edtr, 4 dc
in foll ch-4 sp*, repeat from *to *, dcin
4th ch of Row10 of BacR, turn. *,

Row 2: Ch 4 (count as edtr), edtr in 8th
foll dc, *ch 5, edtr in foll petal, [ch 4, edtr
in foll petal] twice, ch 5, 2 edtr tog in first
and last foll dc (bridge), turn.

Row 3: Shoulder seam: Ch 8, sl st in 15th
ch-sp of Row10 of Front Lace Section,
*ch 5, sk 2, sl stin foll st of previous row,

ch 5, sk 2 sts of Row10 of Front Lace
Section, sl stin foll st *, repeat from * to
*across. Thread yarn through last loop,
cut.

See charts 6,7,8 and 9

NECK

Rowl: Attach yarn to first ch at the middle
of the bacR, ch 4 (count as edtr), edtr in
same st, ch4, 3 edtr tog in same st, *sk
6, 3 edtr tog in foll st (petal), [ch 4, 3 edtr
tog in same st] twice*, repeat from *to *
across, ending with ch 4, 2 edtr tog, turn.
Row 2: ch 6 (count as dc, ch 3), *dc
between next 2 petals, ch 3, dcin foll
petal, ch 3*, repeat from * to * across,
ending with dcin 1st edtr of rowl, turn.
Row 3:Chl, *3 dcin foll ch-3 sp, repeat
from * to * across, ending with dcin 3rd
ch of row 2.

Buttonhole: Ch 6, sl st in 3rd ch of row 2.
Finish off.

See chart10

SLEEVES

WorR in rounds

LEFTSLEEVE

Round1: Attach yarn under the arm, at
row 7 of the bacR, on top of last petal.

Ch 8 (counts as edtr, ch 4), edtr at bottom
of same petal, ch 4, edtrin foll edtr from
row 6 of the bacR,

ch 5, 2 edtr tog in foll ch-4 sp and on

post of foll edtr fromrow 5 of Front Lace
Section (bridge),

ch5, edtr on top of same edtr fromrow 5,
ch 4, edtrin foll dc from row 7 of Front
Lace Section,

ch 4, edtr at top of foll bridge,

ch 5, 2 edtr tog edtr in 3rd ch of row 9 of
Front Lace Section and in post of last
edtr fromrow10 of Front Lace Section,
ch 5, edtr in ch sp of shoulder seam,

ch 4, edtr in foll dc from row1 of shoulder,
ch 4, edtr in foll petal,

ch 5, 2 edtr tog in 4th and 2nd ch of row 8
of the bacR,

Pattern |

ch 5, sl st in 4th ch of row.

Round 2: Chl, *4 dcin foll ch-4 sp, sk foll
edtr, 4 dcin foll ch-4 sp, ch 5, 3 edtr tog

in foll bridge, [ch 4, 3 edtr tog in same st]
twice (flower), ch 5, sk foll edtr *, repeat
from * to * across, ending with sl st in 1st
ch of row.

Round 3: Ch 4, edtr in 8th foll dc (count as
bridge), *ch 5, edtr in foll petal, [ch 4, edtr
in foll petal] twice, ch 5, 2 edtr tog in first
and last foll dc*, repeat from * to * across,
ending with sl stin 1st bridge.

Round 4: Ch 4 (count as edtr), 2 edtr tog
in same st, *[ch 4, 3 edtr tog in same st]
twice, ch 5, sk foll edtr, 4 dcin foll ch-4
sp, sk foll edtr, 4 dcin foll ch-4 sp,ch 5, 3
edtr tog in foll bridge*, repeat from *to *
across, ending with sl st in 4th ch of row.
Round 5: Ch 8 (count as edtr, ch 4), *edtr
in foll petal, ch 4, edtr in foll petal, ch 5, 2
edtr tog in1st and last foll dc, ch 5 edtrin
foll petal, ch 4 *, repeat from * to *, ending
with sl st in 4th ch of row.

Round 6:Ch1, 4 dcin every ch-4 sp,5dc
in every ch-5 sp, ending with sl st in 1st
ch. Finish off.

RIGHTSLEE VE

Roundl: Attach yarn under the arm, at
row 7 of the bacR, at bottom of Ist petal.
Ch 8 (counts as edtr, ch 4), edtr on top of
same petal,

ch 4, edtrin foll edtr fromrow 8 of the
bacR,

ch 5, 2 edtrtogin foll ch-3 sp fromrow 9
and on post of foll edtr fromrow10 of the
bacR (bridge),

ch5, edtrin foll dc from shoulder,

ch 4, edtr in ch sp of shoulder seam,

ch 4, edtr in foll edtr (petal) fromrow 9 of
Front Lace Section,

ch 5, 2 edtr tog on post of same edtr of
row 9 and post of foll bridge,

ch 5, edtrin foll dc fromrow 7,

ch 4, edtr in foll petal, ch 4, edtr in bottom
of same petal,

ch 5, 2 edtr tog in ch-4 sps fromrow 7 of
the bacR,

ch 5, sl stin 4th ch of row.

Round 2-7:like Rows 2 to 7 of Left sleeve.
Finish off.

FINISHING

Weave in ends.

Sew one button on the back of the necR,
and 2 on the belt. Dampen lightly the lace
and pat it into shape. Leave to dry.
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Natural
studlo

A quiet village in Suffolk is home to Amanda Perkins and
the Natural Dye Studio. From designing crochet patterns to
naturally dyeing yarn, join us for a trip into Amanda’s studio.
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mandaisthe queen of the Natural

Dye Studio, a family-run company

located in sunny SuffolR. Their

ethosistoprovidethebest quality
luxury yarn as possible, as environmentally
friendly and ethically as possible. Amanda
spends her days dyeing yarn, shipping orders
and designing her amazing crochet patterns.
TheblanRet on page 68is just one of her many
beautiful designs, and if you bought the first
issue of Inside Crochet, you’ll remember her
mobius scarf that was on the cover, one of our
all-time favourite designs.

Moors Farm is home to the Natural Dye Studio,
originally bought by the government and farmed by
the local prison — just before it closed down 11 years
ago, the prison used the studio to farm pigs. The
showroom and office is the old Victorian stable block
from the original farm, while the dyeroom and store
room used to be farrowing units. The heating is non-
existent, apart from a halogen heater and oil-filled
radiator that keeps the office warm on the days when
the east wind blows across the North Sea.

Amanda and her team (who all live within a
small radius of the studio) are passionate about the
environment and make sure that as much of the
waste from the dye studio is recycled, and all of their
yarns are sourced through British Suppliers. They
are licensed by the British Wool Marketing Board to
carry their woolmark, which certifies that the origin

Feature | INSIDE STUDIO

of all Amanda’s wool is the UK, and the mohair that
she dyes is also UK grown.

The Natural Dye Studio uses mordants and dyes
that are also sourced form within the UK, and they
use sustainable plant materials to dye their yarns the
gorgeous range of colours that you’ll see on their
website or at their stand at one of the many shows
they attend throughout the year. Amanda and the rest
of the staff at the Natural Dye Studio all live within
2.5 miles of the farm, and they support their local

€€

Amanda is adamant that
one of the most important
parts of her business
ethos is supporting her
local environment.

village by sending all their post through the local
Post Office. Amanda is adamant that one of the most
important parts of her business ethos is supporting
her local environment — she even sponsers a
Hebridean sheep called Bracken who belongs to the
Suffolk Wildlife Trust and is kept for grazing the
local heaths and forestry land!

Turn over the page for more of a peek inside
Amanda’s studio... »
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Crocheted smples on display

at the Woolfest show.
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The dye garden.

C

Gorgeous yarn drying

D

outside in the sunshine.

E
F

Skeins of sock yarn ready to

be sold.
G+ Hand-dyed fibre.

H

Hanging wall of inspiration.

Amanda’s needle collection
and one of her sheep.

Bobbins of handspun yarn on

the windowsill.
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Pattern | COSMIC

This brightly coloured make up bag is a great carry-along
project, fitting nicely into your handbag. Make them in a range
of colours for presents for your friends and family.

COSMIC

By Marlaina Bird

About this
Pattern. ..

DIFFICULTY
Intermediate

MEASUREMENTS
Height: 23cm (9in)
Width: 28cm (11in)

YARN

1 ball Southwest Trading Company,
Karaoke (50g100m/110yd, 50%
Soysilk, 50% wool), shade #308

1 ball each Southwest
Trading Company, Pure
(50g/150m/165yd,100% Soysilk):

Color A sweet lavender #071
Color B marigold #028
Color C blue depths #072
Color D wistful #074

Color E vivid viola #073.

NOTIONS

* US size 7/G (4.5mm) hook, or size
required for gauge+ Yarn needle

* Sewing thread to match bag

* Invisible sewing thread

* Sewing needle

* 12” polyester all purpose zipper, or
size to fit bag

* Quilters binding

» Shower curtain, or similar
waterproof material

TENSION

17sts and 5 rows = 5” by 2.25”
(10cm) double strand Pure in
Intersecting Waves pattern.

3 sts and 2 rows = 1” double strand
Karaoke pre-felt

SPECIAL ABBREVIATIONS

Treble Crochet Decrease (tr
decrease): uses next 3 sts, *YQO, insert
hook in next st, YO, and pull up a
loop, YO and draw through 2 loops
on hook; repeat from * 2 times more,
YO and draw through all 4 loops on
hook (counts as one dc).

Double Treble Decrease (dtr
decrease): uses next 3 sts, *YO twice,
insert hook in next dc, YO and pull up
a loop, (YO and draw through 2 loops
on hook) twice; repeat from * 2 times
more, YO and draw through all 4
loops on hook (counts as one dtr).
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INTERSECTING WAVES
PATTERN STITCH

Row1 (WS): With Color A, Htr in third ch
from hooR (sRipped chs count as first htr)
and in each ch across; change to Colour
B in thelast st. Turn.

Row 2:Ch 1, Dcinto first htr, *Htr in next
htr, Tr in next htr, Dtr in next htr, 3 Dtr in
next htr, Dtr in next htr, Tr in next htr, Htr
in next htr, Dcin next htr; repeat from *
across; change to Colour Cin the last st.
Turn.

Row 3:Ch 3, Trinto first dc, skip next htr,
Trin next 3 sts, 3 Tr in next dtr, Tr in next
dur, Trin next 3 sts, * Tr decrease, Trin
next 3 sts, 3 Trin next dtr, Tr in next 3 sts;
repeat from * across to last 2 sts, sRip
next htr, Trin last dc; change to Colour D
in last st. Turn.

Row 4: Ch 4, Dtr into first tr, skRip next tr,
Dtrin next tr, Tr in next tr, Htr in next tr,
Dcin next tr, Htr in next tr, Tr in next tr,
Dtrin next tr, * Dtr decrease, Dtr in next
tr, Trin next tr, Htr in next tr, Dcin next tr,
Htr in next tr, Tr in next tr, Dtr in next tr;
repeat from * across to last 2 tr, sRip next
tr, Dtrin last tr; change to Colour E in last
st. Turn.

Row5: Ch 2, Htr in first dtr, Htr in next

st and in each st across; change to next
colour in last stitch if continuing the
pattern or finish off if complete.

Repeat rows 2-5 for pattern.

BODY OF BAG

Ch 58.

Follow Intersecting Waves pattern (see
definitions and abbreviations) 5 times.
Double strand each colour of Pure in the
following colour sequence: A,B,C,D,E,AE
,C.B,ADBECDECABDA

Weave in ends on WS.

FELTED TOP

Using double strands of IKaraoke, Ch 80
Row1 (WS): Htr in third ch from hooR, Htr
in each ch across 78 htr's.

Save - Sirdar, Eco Wool
Spend *Blue Sky Alpacas, Sport Weight
Spoil yourself - Malabrigio ,Worsted

Row 2: Turn, ch 3, Htrin first htr and in
each htr across.

Rep row two 4 more times. Finish off.
Weave in ends. Felt the strip.

LINING

Fold the shower curtain liner in half
twice (quadrupling the layers). Place
the body of bag on top and measure
and marR 1in extra around the body
and cut it out. Fold each side of the
liner in approxlin towards the WS.
Pin the WS of liner to the WS of body.
Using the thread that matches the
bag, sewthe liner to the bag.

FINISHING

After liner is attached, fold the bag in
half with RS facing use Colour Ato SI
st the edges together leave top open.
Using the thread that matches the
bag and a needle, sew the quilters
binding to the open edge of the bag
to hide the raw edge.

After the felted top is dry, wrap it
around the top of the bag directly on
top of the quilters binding. The ends
of the strip should meet up flush to
each other (cut the felted portion to
fit if necessary). Then, use invisible
thread and a needle to sew the felted
portion to the top of the bag and
seam the edges. Note: maRe sure to
cover the quilters binding completely
on the public side of the bag. The
inside of the bag is supposed to show
the binding as a decorative feature.

ZIP

The zip is only attached to the felted
portion of the bag. Pin the zipper

into place (cutting the zipper to fit if
necessary) and using invisible thread
and a needle sew the zip into place.
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FOVVER
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We delve into the world of plant-based
yarns to find out what’s so special about
crafting with plant fibres... gv BECKYSKUSE

anyof uslearntto
crochet using cotton
becauseit’'s sosmooth,
strong and easyto work
with. But what about other plant-based
yarns? We hear alot about the amazing
qualities of different animal fibres like
wool, alpaca wool and silR, but the
special qualities of plant-based yarns
tendtobe overlooRed. In fact, plant
fibres are just as unique, with their own
special properties that offer a variety
of benefits for crochet projects. As well
as offering unique anti-bacterial and
UV-light protection, many plant-based
yarns are also more environmentally
friendly, usingless resources to create
thefibrethan other yarns.

Marie Wallin, Head Designer at Rowan
Yarns says: “Plant yarns tend to be cooler
to wear because they don’t have the scales
that animal hair has, which traps warm
air against the skin. Plant fibres are also
shorter in length so they have to be spun
tighter, which makes the yarn quite heavy
in comparison to animal yarns. The key
quality of a plant-based yarn is the twist
— a high twist gives good stitch definition,
which is important for crocheted and
knitted projects. Most plant yarns also
take colour well and the colour tends to be
clearer and more saturated in quality.”

Plant-based yarns are a popular choice
for vegans and for many other crafters who
suffer with sensitive skin or allergies to
animal fibres. These crafters have created a
growing demand for plant-based yarns and
in the last few years, yarn companies have

realised the huge potential of plant fibres.
We’ve seen plenty of new yarns launched,
using organic cotton, bamboo and hemp, as
well as more unusual yarns made from soya
bean fibre, banana skins and even nettles.
All this means that there has never been

a wider choice of plant-based yarns, in a
variety of textures, blends and weights. So
if you’re confused about whether cotton,
hemp or bamboo will be best for your next
crochet project, read on for the low-down
on the main plant fibres available.

Cotton
A classic fibre for crochet and knitting,
cotton is the best-known and most popular
plant-based yarn, largely because it’s so
versatile and cheap. Cotton grows as soft,
white, fluffy fibres around the seed of the
cotton plant, in tropical and sub-tropical
regions around the world. The short fibres
are harvested in the autumn and spun into a
vast range of yarns.

Cotton is one of the most common fibres
for yarns and every yarn company usually

Patons Eco Cotton
100% certified
organic cotton, 9
solid shades and 3
variegated shades,
machine wash at
40°C, 50g,130m,

3.25mm hooR,
RRP £2.95, www.
patonsyarns.com.




has at least one cotton yarn in its range.

It’s well known for being soft, lightweight,
cool, machine washable, easily dyed and
only slightly stretchy. Cotton is easy to
crochet and knit with and might even be the
first fibre you learnt to use.

Cotton comes in a range of weights,
from 2ply to DK, in a vast range of colours
— some cotton yarns come undyed, with the
cotton in its natural state, usually a cream
colour, but natural, undyed brown and green
shades are also available. Its versatility
makes cotton great for many different
projects, from soft furnishings to clothing
for all the family.

However, cotton has a big ecological
impact and yarn companies are waking
up to the demand for more eco-friendly,
organic cotton yarns. Cotton is a thirsty
plant and drinks a lot of precious water
in the warm climates in which it grows.

€ € Its versatility makes
cotton great for many
projects but it has a big
ecological impact 99

Ordinary cotton crops also use a vast
amount of pesticides and herbicides, which
can be harmful to those farming the crops
and also the surrounding environment
from run-off chemicals polluting the water
supply. Intensive growing of cotton has led
to desertisation in parts of the world and
many crops use controversial genetically
modified cotton plants.

Marie Wallin, Head Designer at
Rowan Yarns says: “Cotton yarns vary
tremendously, from soft and matte to strong
and thick, and even shiny, mercerised
cottons. Cotton is cool, hard-wearing,
versatile and there’s lots of choice for yarn
types and colours. Conventional cotton is »

Rowan Purelife
Eco Cotton
100% organic
cotton, 16
naturally dyed
colours, 50q,
120m, 3.75mm

hooR, RRP £4.40,
WWW.Rnitrowan.
com.

Debbie Bliss
Eco cotton
1007% organic
cotton, 18
shades, hand
wash, 50g, 90m,
4.5mm hooR,
RRP £4.05,
WWW.
designeryarns.
com.
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environmentally unfriendly, but organic
cotton is sustainable and uses no chemical
pesticides. The yield of organic cotton is
less than conventional cotton, which is
what makes it more expensive, but it is a
growing market."

Marie continues: "For people who
choose to buy organic food, it’s a natural
progression to choose organic cotton.
Rowan’s Organic Cotton is one of my
favourite yarns because it’s so soft, it’s
organic and the colours have a softer
quality because they use natural dyes.”

grown commercially in East Asia does add
airmiles into the equation.

Bamboo fibre produces yarn that’s
similar to cotton, with a cool, lightweight
feel and drape, but bamboo is softer than
cotton and has a subtle, natural sheen.
Bamboo has some other impressive natural
qualities — it’s naturally anti-bacterial,
odour resistant, hypo-allergenic and offers a
natural UV protection.

There are various pure bamboo yarns
available, and bamboo is also blended with
other fibres to make the resulting yarn soft,
light and resistant to odour, bacteria and

Bamboo
A fibre that’s become very popular for
clothing in recent years, bamboo is one

UV. It’s also strong and most are machine
washable, making it suitable for making
socks, baby clothes and summer clothes.

of the most eco-friendly fibres available.
It’s made from the fibres of bamboo
stalks, which is a fantastic renewable
resource because it grows so fast, in
dense conditions, with minimal farming
input required. These growing conditions
make it a virtually pollution-free fibre

to grow, although the fact that it’s only

Bamboo fibres are usually spun into
fine strands, which are put together to
create the yarn, which can be a bit tricky
for beginners to use, given how easy it is
to divide up and get into a tangle! Bamboo
strands are also weaved into tape yarns,
which are much easier for beginners to
use. Bamboo yarns are available in a

RY Classic Bamboo Soft
100% bamboo yarn, 22
colours, hand wash, 50g,
102m, 3.75mm hooR, RRP
£3.75, www.Rnitrowan.com.

Patons Serenity DK
50% bamboo and 50%
cotton, 14 shades, hand
wash, 50g,120m, 4mm
hooR, RRP £3.25, www.
patonsyarns.com.

Sirdar) uicy DK SOALER
80% bamboo and 20%
cotton, 10 colours,
machine wash at 40°C,
50g, 95m, 4mm hooR,
RRP £3.07, www.sirdar.

co.ukR.
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(Left) Bamboo yarn creates beautifully
draping garments — this one is from
Rowan's Bamboo Tape Collection.
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variety of weights, from sock yarn to
chunky, but DK tends to be the most
common. It’s available in an array of
colours, including variegated shades.

Linen

Well-known for being light and cool, linen
yarns are made from the fibre of the flax
plant, also known as linseed. The production
of linen dates back 5,000 years and different
parts of the plant can be used to make either
coarse rope or fine textiles.

Linen fibres are produced in various
places around the world, but particularly
Canada, China, India, USA and France. Flax
grows quickly and requires little fertilisers
or pesticides, making it an environmentally
friendly fibre. However, the process of
turning flax into linen fibres is rather labour
intensive, making it more expensive than
other plant fibres.

Linen tends to be stronger than cotton,
making it long-lasting, but linen is also
less elastic than cotton, so it wrinkles more
easily, which is fine if this is the look you’re
after. Linen fibres can absorb an amazing
amount of water without feeling damp and
they also naturally resist dirt and stains —
great for kids’ clothes!

Linen yarns create garments that are
cool, absorbent, soft and smooth — ideal for
summer clothing, but also good for layering
all year round. The fibres can withstand
high temperatures and most yarns can be

€¢ Hemp fibres create a strong and durable yarn,
which can feel soft if blended with other fibres

machine washed. The fibres tend to soften
the more they are washed, but they can also
be brittle and the threads can break if folded
or ironed repeatedly in the same place.
Linen has only recently been introduced
to the mainstream of craft yarns, and
is usually blended with other fibres,
particularly cotton, to get the best of both
fibres! Linen yarns usually come in 4ply or
DK weights and natural linen shades range
from cream to light brown, but are also dyed
to other, usually natural-looking shades.
Marie Wallin, Head Designer at Rowan
Yarns says: “I love linen yarns. The fibre
takes colour very differently to cotton, in
more of a dry, matt way that gives a more
natural look. Linen has a dry handle and is
cool to wear, although 100% linen can be

Feature | PLANT-BASED YARNS

Patons Linen Touch DK 74%
cotton and 26% linen, 12
shades, machine wash at
40°C, 50g,100m, 45mm
hooR, RRP £2.60, www.
patonsyarns.com.

Rowan LenpurLinen

75% vi lenpur and 25%
linen, 12 colours, hand
wash, 50g, 115m, 4mm

Rnitrowan.com.

a bit harsh so it’s better blended with other
fibres. For example, Rowan’s Lenpur linen
is blended with lenpur, a tree bark that’s
turned into yarn fibre through a synthetic
chemical process.”

Hemp

Hemp was once one of Britain’s largest
crops, and was used to make ropes and
sails in the 1700’s. Hemp declined during
the industrial revolution of the 19th
century, but has experienced brief spells of
popularity during the 20th century. Hemp
has suffered with a bad name because it
comes from the stalks of the cannabis plant,

b D

hooR, RRP £4.30, www.

Knitshop Cotton/Linen
70% cotton and 30% linen,
handwash luRewarm, 100g
sRein, 220m, 3.5-45mm
hooR, RRP £3.98, www.
Rnitshop.co.uR.

(Above) Linen yarn is perfect for summer
— this gorgeous wrap is from Rowan's
Lenpur™ Linen Collection (ZB80).

but the species grown for industrial hemp
is very different from the type grown for
marijuana. However, the confusion has led
to strict growing regulations in the UK,
USA and other areas around the world,
limiting its use.

These restrictions are a shame because
hemp fibre has fantastic craft potential and
great eco-credentials — it can be grown
anywhere in the world, in virtually any
conditions, to be used as food, fibre or
fuel. However, it’s not just easy to farm,
it also grows quickly and needs very little
pesticides and no herbicides. The largest
producers of hemp are Canada, France,
China, India and Russia.

Hemp fibres create a very strong
and durable yarn, which can feel soft if »
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processed well or blended with other fibres.

It’s also anti-bacterial and resistant to UV
light and mould, making it a great choice
for various soft furnishings.

Hemp yarns are still in their infancy,
but they are available in fine to DK
weights. Hemp yarns are naturally beige
to light brown in colour, although natural
creamy whites, greys, greens and blacks
are available, as well as dyed shades.

Jane Pasquill at House of Hemp (www.
thehouseofhemp.co.uk) produces a popular
hemp yarn and says: “For crochet projects,
hemp is best used for straps, bags and
anywhere you need a strong fibre that will
take the strain.”

Soya yarns are soft
and eco-friendly — this
pattern is from Yarn
Forward 76, on sale
now (see page 37).
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House of Hemp

100% hemp, in fine, 2ply
and DI, 50g sReins,
85m, RRP £2-£4.50,
www.houseofhemp.co.uR.

Elsebeth Lavold
Hempathy

40% hemp, 40% cotton O g B o

‘lxi.j.|'l"'
'.I"r',."r_'.
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and 20% modal, 24
colours, 50g, 140m,
3.5mm hooR, RRP $6.95,
www.Rnittingfever.com.
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Sovya
Soy protein fibres were first spun into
textiles in the 1930s, paid for by Henry
Ford, who used the resulting soft fibres to
make suits. The USA is now the biggest
producer of soya beans, with Brazil,
Argentina, China and India close behind.
Nowadays, soya yarn is made using waste
fibres leftover from the process of creating
soya milk and tofu, which might otherwise
be thrown away.

This makes soya yarn a fairly cheap
and eco-friendly choice, although growing
soya beans in the first place is not without
controversy — chemical pesticides and
herbicides are still required and in Brazil,
parts of the Amazon rainforest have been
felled to grow soya beans.

Sublime Soya Cotton DK

50% soya and 50% cotton, 16
colours, machine washable,
50g, 10m, 4mm hooR, RRP
£3.75, www.sublimeyarns.com.

These issues aside, soya fibres still
make for a super-soft, smooth yarn that’s
stronger than cotton, with a light feel and
soft drape. Its softness makes it feel warm,
yet it also has good ventilation properties, a
natural resistance to UV light and it absorbs
moisture well, making it ideal for all types
of clothing.

Soya yarn is available in lace weight up
to chunky, often on its own but it is also
blended with other fibres to add softness,
and its natural colour is light yellow, but
soya fibres take dye well and so come in a
vast range of shades. Soya yarn is usually
machine washable and dries quickly, with
natural anti-crease properties — perfect for
children’s clothes.

SWTC Pure is 100%
soysilk, 26 shades,
hand wash, 50g, 150m,
4mm hooR, RRP £6.99,
www.soysilR.com.



Banana silk

These are fibres spun from the abaca

plant or banana plant, which is also called
manilla hemp, and has been spun to make
textiles since the 16th century. The plant
source for banana silk does not produce
fruit but is grown in similar tropical regions
to banana fruits, including the Philippines
and India. The production of banana

silk yarn is still a cottage industry, but is
steadily growing, due to the sublime quality
of the yarn.

Much of the yarn available is hand spun
in Nepalese villages and varies in thickness,
which adds to the charming, hand-made
look of crochet and knitted pieces. The
textured sheen of the banana yarn is similar
to silk, and the feel of the yarn is just as
luxurious, while the price per skein is also
very similar. The yarn itself has a low
elasticity but a lovely, soft drape that’s
perfect for making accessories or really
special projects. Washing needs to be done
with care, but the amazing finish is worth
the extra effort and cost.

Ethnic Crafts Banana SilkR yarn
100% banana fibre, 25 shades,
handwash, 100g skeins, 68m,
5-6mm hooR, RRP £2.90,
www.ethniccrafts.co.uR.

Nettle
Typically considered a weed, nettle stalks
have been used for 2,000 years to create
textiles similar to linen in Europe, where
most of us have seen it growing wild.
Germany used nettle fibre during the
First World War to create army uniforms.
Nowadays, its use in commercial textiles is
growing and several different nettle yarns
are now available, some from Nepal, which
boasts the Himalayan Giant Nettle.

Nettles grow quickly and easily
without pesticides, and can be harvested
in a sustainable way. These eco-friendly
plants also offer a very important home
and food source for various insects and
birds, some of which are in decline. The
soft yet strong nettle fibres are similar to

€¢

Nettles can grow
anywhere and nettle
yarn has a good drape
and soft handle 99

linen, coarser than cotton, and more elastic
than hemp. Like linen, nettle fibres have

a cooling effect in warm weather, but in
cold climates, nettle yarn traps heat in its
hollow fibres. Nettle yarn is also naturally
anti-bacterial and mould resistant, making
it ideal for clothing all year round.

Marie Wallin, Head Designer at Rowan
Yarns says: “Nettles can grow anywhere
and nettle yarn tends to have a good drape
and soft handle. I’'m very keen to get
nettle fibres into the Rowan range — the
main obstacle is sourcing nettles in large,
commercial quantities.”

Semi-synthelic yarns

Many other plant fibres are used to create
yarns, using an intensive chemical process.
Rayon, Viscose, Modal, Ingeo and Lenpur
are created using plant fibres as their raw
material, often wood pulp. However, the
chemical processing involved means that
these yarns are classed as ‘semi-synthetic’.
These fibres can be used to create yarns

of a huge variety, which may be similar to
cotton, wool or silk. They are easily dyed
to a range of colours and tend to be soft and
cool. However, washing is often an issue
and some can only be dry cleaned.

Other plant yarns

Various other plants are used to create
fibres and yarns, although on a rather small
scale at the moment. Ramie is one plant
that’s processed into strong fibres that are
resistant to mould and bacteria, but tend to
be brittle so it’s usually blended with other
fibres. Other plant fibres for yarn come
from Jute, Kenaf, Fique Pineapple fibre,
Corn, Washi and Pine. @

FIND OUT MORE

For more information,
as well as yarns to buy, visit:

* www.SaveTheSheep.com

* WWW.nearseanaturals.com

* www.nutmeg.gen.nz/faResheep

* www.greenchoices.org

* www.yarndex.com

* www.Rnittingcrochet.suitelOl.com

* www.wildweaves.co.uk

* www.snowberrylime.blogspot.
com/2008/05/new-plant-based-
yarns.html

N=N
PLANT
YARNS
BOOK,

The Yarn Garden:
30 Knits Using
Plant-Based
Fibers, to be
released in
December 2009 (ISBN 978-
0896898271), with 30 designs
that shows how plant-based fibres

C

T

can be used to create a variety of
attractive Rnit and crochet projects,
for every season.
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PAMPELONNE

By Amanda Perkins

About this
Pattern...

DIFFICULTY
Intermediate

FINISHED MASUREMENTS
IN CM (INCHES)

Blocked — 101.6x96.5cm
(40x38 inches)

YARN
The Natural Dye Studio Sock Yarns

400gms for base circles

40gms x 6 wave colours
(260gms in total)

NEEDLE/HOOK SIZE IN MM
3.5mm hook

PATTERN NOTES

The blanket is constructed in
two stages.

The first stage is a base of circles

joined together, which determine the

finished size.

The second stage is crocheting onto
the base circles to form the ripples.

Save* Opal, Handpaints
Spend - Easy Knits, Bamboo Merino

Spoil yourself - Skein Queen, Plushness

s et s tet sty
sevvebnen et
g AP IR IR RN,

68 | INSIDE Crochet

Pampelonne is a beach a few miles outside of
St Tropez; the colours and shapes in this blanket

are evocative of that beach.

CIRCLES BASE

STARTER CIRCLE

Using the base colour:

MakRe 4 chain and join to form
foundation ring using a sl st into first st
of chain,

3 ch (counts as one tr), 4tr,1 chain,
*51tr,1 ch* repeat from * to * 2 times into
the foundation ring.

Slstintothe 3 ch

Break yarn.

SECOND AND SUBSEQUENTCIRCLES
Follow the instructions for the starter
circle until you reach the first 1 ch space.
Sl stinto al ch space of the starter
circle, continue as for the starter circle.

For all the circles, except the outside
edge, you will be joining all the 1 ch
spaces of each circle, follow the * to
* instructions above for each pair of
circles joined.

Continue joining circles until you have a
base of 22x20 circles.
Sew in all the ends.

You can makRe the blanket larger or
small by increasing or decreasing the
number of circles of the base.

RIPPLES

Arrange your 6 colours in order, the
darRest to the lightest you will crochet
each block of 6 rows in this order.

SIDE 1

The top row is the 20 circle edge.

*Start at the side ch space of the top row.

Using colour 1, crochet 2 ch (counts as

1 htr)

Into the next and subsequent stitches of
the top edge, crochet1 htr, including the

joining sl st in between 2 circles.”

Row 2:Repeat from * to * using colour 2.
Continue down the blanket using the
next colour in order for each row.

When you reach row 7/, start again with
colourl.

Repeat above until you have edged
each row of circles.

You will finish with colour 3.

SIDE 2

Turn the blanRet over and using colour
4, start with the top row of circles.

Join the yarn to the first 2 ch of side

1 with a sl st, 1 htr in the starter ch space.
Continue as for side 1, but do not
include the slip stitch joining 2 circles.

When you have edged all the circles,
sewin the ends.
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§Jacquard
§ cocher

Use our step-by-step guide to
crochet jacquard and learn a great
new technique, which you can use

on the vest pattern on page 74.
BY DANIELLE K ASSNER
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ithin the realm of Tapestry

Crochet, there are many slight

variations, and whilethe

nomenclatureis bynomeans
standardised, we have adopted theterm
‘Crochet)J acquard’ toreferto one of themain
variants used in European countries.

This variant is where the stitches are worked
into the back loop of the stitch only. The stitch was
developed to an incredibly complex form by the
Finnish town of Korsnés, so it can also be known as
Korsnés crochet.

We owe our knowledge of this tradition to the
research of Dr Marketta Luutonen, whose book,
Fdrg och Fldrd med Virkat (translated as Decorative
Crocheting in Finland), has made the technique
available to the English-speaking world. This book
contains an excellent history of Korsnds crochet as
well as some wonderful patterns to test your new
skills with.

To demonstrate, the 19th-century painting above
(this page, far left) shows the traditional Korsnés

€€

The stitch was developed
to a complex form by the
Finnish town of Korsnds

b b

How to Crochet
Jacquard

Hold the main strand (A) in the normal
manner. Hold the second strand (B) just
over the edge of the work.

Feature | JACQUARD CROCHET

sweater, with its knitted central part and crocheted
yoke, cuffs and waistband.

About CrochetJacquard
Colourwork crocheters are often asked, what is the
difference between ‘Tapestry Crochet’ and ‘Crochet
Jacquard’? The only technical difference is that
Tapestry Crochet is worked into both loops, while
Crochet Jacquard is worked into the back loops only.
However, the resulting fabric differs in many
aspects. First, Jacquard crochet fabric is ridged, and
it has a right-side and a wrong-side, while tapestry
crochet is reversible.
Second, vertical lines worked in Jacquard will
be vertical, whereas in Tapestry Crochet, they
will lean to the right. However, because of the
asymmetrical structure of the stitch itself, our right
and left diagonals present very differently. Right-
leaning diagonals are solid (pic 4), while left-leaning
diagonals are broken. Both diagonals have the
same degree of slant. In Tapestry Crochet, the right
diagonals slant more than the left. »

y r.TJ‘.
' i '.,-

oy "

(From left toright):

1. This 19th-century
painting shows the
traditional Korsnas
sweater with Rnitted and
crocheted parts.
2.Jacquard crochet is
worRed into the back
loops and is ridged.

3. While tapestry crochet
is reversible,Jacquard
crochet has a wrong side
(above) and aright side.
4. With Jacquard crochet,
right-leaning diagonals
are solid and left-leaning
diagonals are broken.
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Insert hook into back loop of next
stitch, passing hook underneath
strand B.

Pick up strand A and
pull through.

To continue in A, complete the stitch by
pulling A through both loops on hook and
repeat from step 1.
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To make next
stitch in B, do
not follow step

4. Instead, pass
the hook behind
strand A and pick
up strand B.

Pull strand B through both

loops on hook. Now you’re
ready to make the next
stitch in B.

Remember that when
changing colours, the
previous stitch must be
completed in the new colour.

If you are to work a long
stretch of stitches in colour
B, switch the position of the
strands so that B is held in
the normal manner.

MORE INFO:

For more information on
IKorsnas crochet, see Carol
Ventura’'s blog entry at
Www.tapestrycrochet.com/
blog/?p=23

MORE
[READING:

Farg och Flard med VirRat,
(Koreaa VirkRamalla,
Decorative Crocheting) by
MarRetta Luutonen,
Anna-Maija Backman,
Gunnar Backman.
Osterbottens hantverR rf.
ISBN 951-96888-4-6
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TROUBADOR VEST

By Danielle Kassner

About this
Pattern...

DIFFICULTY
Intermediate/Advanced

FINISHED MEASUREMENTS
Women’s XS (S, M, L, XL)

Bust:

86 (96, 106, 116, 126)cm
34 (38, 42, 46, 50) in
Finished length:

51 (52, 54.5, 55.5, 57.5)cm
20 (20.5, 21.5, 22, 23)in

YARN

Malabrigo Merino Worsted:
(100g /192m, 8wpi) 3 (3,3,3,4,4)
skeins Cypress.

Malabrigo Silky Merino:
(137metres/50g, 11wpi) 1 skein
Stonechat.

Manos del Uruguay Silk Blend:
(137 metres/50g, 11wpi) 1 skein 9254,

Colinette Cadenza:
(110metres/50g, 11wpi) 1 skein

Castagna:
1 skein Moss, 1 skein Velvet Olive.

NOTIONS
* 9 buttons

* 4.0mm hook

* 3.0mm hook

* Tapestry needle
* Pins

« Stitch markers

TENSION/GAUGE
18 stitches and 15 rows = 10cm (4”) in
FLO dc using 4.0mm hook

Note - Alternatives given for main
yarn only

PATTERN NOTES
Stitches used: Front Loop Only

Double Crochet: Back Loop Only
Crochet Jacquard
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Using the technique shown in our
feature on pages 70-73, this vest is a

great first crochet Fair Isle project.

RIGHT FRONT

Use 400mmhook and main yarn.

Ch10(11,12,13,14).

Row1(RS): Sl stin 2nd st fromhooR, sl
stinnextst,dcl(2,2,3,3)htr2(2,3,3,
3),tr2(2,2,2,3),dur2(2,2,2,3)=9(0,
11,12,13)sts. Turn.

Row2 (WS): Chl, 2dcinlst st. Dc across
=10(11,12,13,14) sts.

Row3: Chl, turn.Dc across, 2dcin last
st=11(12,13,14,15)sts.

Row4: Chl, turn. Sizes XS(M, L). 2dcin
Ist st.dc across, dctog last 2 sts =11 (13,
14) sts.

SizeS:Dc across, dctog last 2 sts =
lists.

Size XL:2dcinlst st, dcto end =16sts.

Row5: Chl, turn. Dc across, 2dcin last
st=12(12,14,15,17) sts.

Row 6: Chl, turn. Size XS: Dc (FLO)in
Ist st. PS (both loops) in same st. Place
marRer in PS just made. Dc to end.
(Reading from armscye to centre, here
and throughout this section =11dc, PS,
1dc)

SizesS(M,L):2dcinlst st, dc across =
13 (15,16) sts.

Size XL:2dcinlst st. dc across, dctog
last 2 sts =17 sts.

Row?7: Chi, turn.

Size XS:Dc across, replacing marRer,
2dcinlast st =11dc, MS, 2dc.
SizesS(M, L, XL): Dc across, 2dcin last
st=14(16,7]8)sts.

Row8: Chl, turn.Size XS: 2dcinlst st,
I’S, dc across, dctog last 2 sts =10dc,
PS, 3dc.

Sizes S (M): Dc(FLO)inlst st.PS (both
loops) in same st. Place marker in

’S just made. Dcto end. (Reading
from armscye to centre, here and
throughout this section =13 (16)dc, PS,
Idc.

SizesL (XL):2dcinlst st, dc across =18
(19) sts

Row9: Chl, turn. Size XS:Dc across,
replacing marRer, 2dcinlast st. Ch 4 =
10dc, MS, 4dc, 4ch.

Sizes S (M):Dc across, replacing

marRer, 2dcin last st =13 (16)dc, MS, 2
(2)dc.

SizesL (XL):Dc across, 2dcinlast st =
19 (20) sts.

Row10:Size XS: Turn. WorRing on back
of ch, dcin 2nd ch fromhooR and next
2ch.Dcinnext 4 sts, I’S, dctoend =
10dc, PS, 7dc.

SizesS (M):Chl, 2dcinlst st, dcto
marRer, PS in MS, dc across, dctog last
2sts =12 (15)dc, PS, 3dc.
SizeL:Chl.Dc(FLO)inlst st.PS (both
loops)in same st. Place marRerin

’S just made. Dcto end. (Reading

from armscye to centre, here and
throughout this section =18dc, PS, 1dc)
Size XL:Chl, 2dcinlst st, dc across =
2lsts.

Rowill: Chl, turn. Size XS: Dc across,
replacing marRer, 2dcinlastst.Ch 6 =
10dc, MS, 8dc, 6¢h.

Sizes S (M):Dc across, replacing
marRer, 2dcin last st, ch 4 (6) =12 (15)dc,
MS, 4dc, 4 (6)ch.

SizeL:Dc across, replacing marRer, 2dc
in last st =18dc, IS, 2dc.

Size XL:Dc across, 2dcinlast st =
22sts.

Row12:Size XS: Turn. WorRing on back
of ch, dcin 2nd ch fromhook and next
4 ch.Dcinnext 8sts,PS,dctoend =
10dc, PS, 13dc.

SizeS (M): Turn. WorkRing on back of ch,
dcin 2nd ch fromhook and next 2 (4)
ch.Dcin next 4 sts, PS in marRed st, dc
across =12 (15)dc, PS, 7 (9)dc.
SizeL:Chl, 2dcinlst st, dc to markRer,
S in marked st, dc across, dctog last 2
sts =17dc, IS, 3dc.

Size XL: Chl, dc(FLO)in1st st. PS

(both loops)in same st. Place markRer
in S just made. Dc to end. (Reading
from armscye to centre, here and
throughout this section = 2ldc, PS, 1dc)
Rowl13: Chl, turn. Size XS: dc across,
replacing markRer =10dc, MS, 13dc.
Sizes S (M):Dc across, replacing
marRer, 2dcinlast st, ch 9 (10)=12(15)
dc, MS, 8 (10)dc, 9 (10)ch.

SizeL:Dc across, replacing markRer, 2dc
in last st, ch 8 =17dc, MS, 4dc, 8ch.
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Puff Stitch (PS): Insert hook, draw
up a loop, yrh, insert hook in same
st, draw up a loop, rep until there are
4 Ips on hook, pull through 4 Ips on
hook.

Each section of the Vest is worked
from the shoulder down to the bottom
of the armhole (armscye), the sections
are then joined together and worked
down in one piece.

All sts are worked into Front Loop
Only, except Puff Stitches which are
worked on the WS, into both loops.
When dc on the RS into the marked
Puff Stitch, the dc is worked flo.

Jacquard sections are worked Back
Loop Only.

ABBRE VIATIONS:
PS= Puff Stitch
MS= Marked Stitch.

Save- Sirdar Tweedie Chunky
Spend - Lornas Laces Shepherd Worsted
Spoil yourself - Rowan Pure Wool Aran
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Size XL:Dc across, replacing marRer, 2dc
in last st = 21dc, ’S, 2dc.

Rowl4:Size XS: Chl, dcto marker, PSin
markRed st, dcto end =10dc, ’S, 13dc.

Sizes S (M): Turn. WorRing on bacR of ch,
dcin 2nd ch fromhooRk and next 7 (8) ch.
Dcin next 8 (10)sts, PS in marked st, dc
across =12 (15)dc, PS, 16 (19)dc.

SizeL: Turn. WorRing on bacR of ch, dcin
2nd ch fromhookR and next 6 ch.Dcin next
4 sts, PS, dcto end =17dc, IPS, 11dc.

Size XL:Chl, 2dcin1st st, dc to marRer, PS
in markRed st, dc across, dctoglast 2 sts =
20dc, S, 3dc.

Row15: Chl, turn.Size XS: As row13.

Sizes S (M). Dc across, replacing marker =
12 (15)dc, MS, 16 (19)dc.

Size L:Dc across, replacing marRer, 2dcin
last st, ch11 =17dc, MS, 12dc, 1ich.

Size XL:Dc across, replacing marRer, 2dc
in last st, ch 9 =20dc, MS, 4dc, 9ch.
Rowl6:Size XS: As row14.

Sizes S (M): Chl, dcto marRer, PS in marked
st,dctoend =12 (15)dc, PS,16 (19)dc.

SizeL: Turn. WorRing on bacR of ch, dcin
2nd ch fromhookR and next 9 ch.Dcin next
12 sts, PS, dcto end =17dc, PS, 22dc.

Size XL: Turn. WorRing on bacR of ch, dcin
2nd ch fromhooR and next 7 ch. Dcin next
4 sts,PS, dcto end = 20dc, PS, 12dc.
Rowl17:Size XS: Asrowl3.

SizesS,M: Asrowl15.

SizelL: Chl, dc across, replacing marker =
17dc, MS, 22dc.

Size XL:Chl, dc across, replacing markRer,
2dcinlast st, ch 14 = 20dc, MS, 13dc, 14ch.
Rowl18:Size XS: As Row14.

SizesS,M: As Rowl16.

SizeL:Chl, dcto marRer, PS in marked st,

dctoend =17dc, PS, 22dc.

Size XL: Turn. WorRing on back of ch, dc

n 2nd ch fromhooR and next12 ch.Dcin
1ext13 sts, PS, dcto end = 20dc, S, 26dc.
Rowl19:Size XS: Asrowl3.

SizesS,M: As row15.

SizeL: Asrowl7.

Size XL:Chl, dc across, replacing marRer =
20dc, MS, 26dc.

Row 20: Size XS: As row 4.

SizesS,M: As row16.

SizeL: Asrowl8.

Size XL:Chl, dc to marRer, PS in marked st,
dcto end =20dc, PS, 26dc.

Row 21:Size XS: (Bust increase) Chl.Dc

-0 one before marked st. 2dcin st before
marRer, 1dc in marRed st, (replace marRert)
2dcin next st, dc to end =11dc, MS, 14dc.
SizesS (M) As row15.

SizeL: Asrowl7.

Size XL: As row19.

Row 22:Size XS: (Dart) Chl, turn. Dcto
marRer, °S in marked st, dc across, sl stin
last 3 sts = 3sl st, 8dc, S, 14dc.

Sizes S (M): As row16.

SizeL: Asrowl8.

Size XL: As row 20.

Row 23:Size XS: (Dart) Chl, turn. sl stin1st
3 sts, dcto end, replacing marRer = 3sl st,
8dc, marked st, 14dc.

Sizes S (M): (Bust increase) Chl, turn, dc
to one before marked st. 2dcin st before
marRer, 1 dcin markRed st, (replace marker!)
2dcin next st,dcto end =13 (16)dc, MS, 17
(20)dc.

SizeL: Asrowl7.

Size XL: As row19.

Row 24:Size XS: As row14 =11dc, S, 14dc.
Sizes S (M): (Dart) Chl, turn. Dc to marRer,
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[’S in markRed st, dc across, sl st in last 3 sts
= 3sl st,10 (13)dc, PS,17 (20)dc.

SizeL: Asrowl8.

Size XL: As row 20.

Row 25:Size XS: As row13 =11dc, PS, 14dc.
Sizes S (M): (Dart) Chl, turn. sl stinlst 3 sts,
dcto end, replacing marker = 3sl st,10 (13)
dc, MS, 17 (20)dc.

SizeL: As Rowl7.

Size XL: As row19.

Row26:Size XS (S, M): (armscye) Chl, turn.
Dcto marRer, S in markRed st, dc across,
2dcinlast st =12 (14,17)dc, PS, 14 (17, 20)dc.
SizelL:Asrowl8.

Size XL: As row 20.

Row27:Size XS: (Bust increase) As row 21.
(13dc, MS, 15dc)

SizesS,M: Asrowl7.
SizeL:(Bustincrease) Chl. Dcto one before
marRed st. 2dcin st before marRer,1dcin
marked st, (replace marker!) 2dcin next st,
dcto end =18dc, MS, 23dc.

Size XL: Asrowl19.

Row 28:Size XS: Asrowl14 =13dc, ’S, 15dc.
SizesS (M) Asrowl16 =14 (17)dc, PS,17 (20)
dc.

SizeL:(Dart) Chl, dc to marRer, PSin
marRed st, dc across, sl stin last 4 sts = 4 sl
st, 14dc, PS, 23dc.

Size XL: Asrow 20.

Row 29:Size XS: (Dart) As row 23 = 3sl st,
10dc, MS, 15dc.

SizeS (M): (Bust Increase) As row 23 =15
(18)dc, MS, 18 (21)dc.
SizeL:(Dart+increase). Chl, turn. 2sl st in
Ist sl st, sl stin next 3 sl sts, dcto end,
replacing marker = 5sl st, 14dc, MS, 23dc.
Size XL: (Bust increase) Chl, turn. dcto one
before marked st. 2dcin st before marker,
1 dcin MS, (replace marRer!) 2dcin next st,
dcto end = 2ldc, MS, 27dc.

Row30:Size XS: (Dart+increase): Chl, turn.
Dcto marRer, PS in marked st, dc across,
sl stinlst 2 sl st, 2sl st in last sl st = 4sl st,
10dc, PS, 15dc.

Sizes S (M): (armscye) Chl, turn.Dc to
marRer, ’S in markRed st, dc across, 2dcin
last st =16 (19)dc, PS, 18 (21)dc.

SizeL: Asrowl18 =19dc, PS, 23dc.

Size XL:(armscye) Chl, turn. Dc to marker,
[’S in markRed st, dc across, 2dcin last st =
22dc, PS, 27dc.

Row3l1:Size XS: (Bust increase) As row 2| =
15dc, MS, 16dc.

Sizes S (M):(Dart) Chl, turn. Sl stin1st 3 sts.
Dcto end, replacing marRer = 3sl st, 13 (16)
dc, MS, 18 (21)dc.

SizeL:(armscye) Chl, 2dcinlst st, Dcto

marRer, PS in marked st, dcto end = 20dc,
MS, 23dc.

Size XL:(Dart) Chl, turn. sl stinlst 4 sts, dc
to end, replacing marRer = 4sl st, 18dc, MS,
27dc.

Row32:Size XS: As rowl4.

Sizes S (M): (Dart+increase) Chl, turn. Dcto
marRer, ’S in marked st, dc across, sl stin
Ist 2 sl st, 2sl stin last sl st = 4sl st, 13 (16)dc,
PS,18 (21)dc

SizeL: Asrowl8.

Size XL: (Dart+increase) Chl, turn.Dcto
marRer, PS in MS, dc across, sl stinlst 3 sl
st, 2sl stin last sl st = 5sl st, 18dc, PS, 27dc.
Row33:Size XS: As rowl3.

Sizes S (M): (Bust Increase) As row 23 =18
(21)dc, MS, 19 (22)dc.
SizeL:(BustIncrease) As row 27 = 21dc,
MS, 24dc.

Size XL: As row19 =23dc, MS. 27dc.

Row 34:Size XS: (armscye) As row 26 =16sl|
st, PS, 16sl st.

Sizes S (M): (armscye) As row 30 =19 (22)
dc, PS,19 (22)dc.

SizeL:(armscye) Chl, turn. Dc to marRer,
PSin MS, dc across, 2dcin last st = 22dc,
PS, 24dc.

Size XL:(armscye) As row 30 = 24dc, PS,
27dc

Row 35:Size XS: As rowl3.

SizesS (M): Asrowl7/.

SizeL:(dart) Chl, turn. sl stinlst 4 sts, dcto
end, replacing marRer = 4s| st, 18dc, MS,
24dc.

Size XL:(Bust increase). As row 29 = 25dc,
MS, 28dc.

Row36:Size XS: (armscye) As row 26 =175l
st, PS, 16sl st. Fasten off.

Sizes S, M: (armscye) As row 30 = 20 (23)
dc, PS,19 (22)dc.

SizeL:(Dart+increase) Chl, turn.Dcto
marRer, PS in MS, dc across, sl stinlst 3 sl
st, 2sl stin last sl st = 5sl st,18dc, IS, 24dc.
Size XL:(armscye) As row 30 = 26dc, PS,
28dc.

Row37:Sizes S (M): As rowl7.

SizeL:(bust increase) As row 27 = 24dc,
MS, 25dc.

Size XL:(dart) As row 3l = 4s| st, 22dc, MS,
28dc.

Row38:SizeS: (armscye) As row 26 = 21dc,
S, 19dc.

FASTEN OFF.

SizeM: (armscye) As row 26 = 24 dc, PS,
22dc.

SizeL:(armscye) As row 34 = 25dc, PS,
25dc.

Size XL:(dart+increase) Asrow 32 = 5gl st,
22dc, PS, 28dc.

Row39:SizeM: As rowl17/ = 24dc, MS, 22dc.
SizeL: Asrowl17 =25dc, MS, 25dc.

Size XL:(Bust increase) As row 29 = 28dc,
MS, 29dc.

Row40:SizeM: (armscye) As row 26 =
25dc, PS, 22sl st. Fasten off.
SizeL:(armscye) As row 34 = 26dc, S,
25dc.

Size XL:(armscye) As row 30 = 29dc, PS,
29dc.

Rowd4l:Size L: (armscye) As row 31 = 27dc,
MS, 25dc.

Size XL: As row19 =29dc, MS, 29dc.

Row42:SizelL:(armscye) As row 26 = 28dc,
[’PS, 25dc. Fasten off.

Size XL:(armscye) As row 30 =30dc, PS,
29dc.

Row43:Size XL: (armscye) Chl, 2dcinlst
st, Dcto marRer, ’Sin MS, dcto end = 3ldc,
MS, 29dc.

Row44:Size XL: (armscye) As row 30 =
32dc, PS, 29dc. Fasten off.

LEFT FRONT:

Ch13(14,15,16,17).

Rowl: Dtrin 6th ch fromhooR (counts as 2
dur),tr2(2,2,2,3),htr2(2,3,3,3),dc1 (2,2,
3,3),slst2(2,2,2,2) =9(10,11,12,13) sts.
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Row 2:Chl, turn. Dc across, 2dcin last st =
10(11,12,13,14) sts.

Row3: Chl, turn. 2dcinl1st st, dc across =11
(12,13,14,15) sts.

Row4: Chl, turn. Size XS (M, L): Dc2tog, dc
across, 2dcinlast st =11 (13, 14)sts.
SizeS:Dc2tog, dcto end =11 sts.
SizeXL:Dc across, 2dcinlast st =16 sts.
Row5: Chl, turn. 2dcinlst st, dc across =12
(12,14,15,17) sts

Row 6: Chl, turn. Size XS:Dc across, PS
(both loops)inlast st, place marker in PS
just made, dc (flo)in same st =11dc, PS, 1dc.
SizeS (M, L):Dcacross, 2dcinlast st =13
(15,16) sts.

Size XL:Dc2tog, dc across, 2dcinlast st =
17 sts.

Row7:Chl, turn. Size XS:2dcinIst st, dc
across, replacing marRer =11dc, MS, 2dc.
SizesS,M, L, XL:2dcinlst st, dc across =
14(16,17,18)sts.

Row8:chl, turn. Size XS: Dc2tog, dc
across, PSin MS, dcto end, 2dcin last st,
ch5 =10dc, PS, 3dc, 5ch.

Sizes S (M):Dc across. Make PS in last st
(both loops), place marRer in PS just made,
dcin same st (flo). Turn =13 (16)dc, PS, 1dc.
SizesL (XL):Dcacross, 2dcinlast st =18
(19)sts.

Row 9:Size XS: Turn. WorRing on back of
ch, sl stin 2nd ch fromhook and next 3 ch,
dc across, replacing markRer =10dc, MS,
3dc, 4sl st.

Sizes S (M): Chl, turn. 2dcinlst st, dc
across, replacing marRer. Turn =13 (16)dc,
MS, 2dc.

SizesL, XL:Chl, turn. 2dcinlst st, dcto end
=19 (20)sts.

Row10:Size XS: Chl, turn. Dc across, PS

in MS, dcto end, 2dcin last st, ch6 =10dc,
S, 8dc, 6¢h.

Sizes S (M): Chl.Dc2tog, dc across, PS in
MS, dcto end, 2dcinlast st, ch5 (7). Turn =
12 (15)dc, PS, 3dc, 5 (7)ch.

SizeL:Chl.Dc across, I’S (both loops)in
last st, place marRer in ’S just made, dc
(Flo) in same st =18dc, S, 1dc.

Size XL:Chl.Dc across, 2dcin last st =
2lsts.

Rowll: XS: Turn. Working on bacR of ch, sl
stin 2nd ch fromhooRk and next 4 ch, dc
across, replacingM =10dc, MS, 8dc, 5sl st.
S (M): WorRing on bacR of ch, sl stin 2nd
ch fromhooR andin next 3 (5)ch, dcto
end, replacing M. Turn =12 (15)dc, MS, 3dc,
4 (6)sl st

L:2dcinlst st, dc across replacing M =
18dc, MS, 2dc.
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XL: 2dcinlst st,dcto end = 22sts.

Rowl12: XS: Chl.Dc across, PS in MS, dcto
end. Turn =10dc, S, 13dc.

S (M): Chl. Dc across, PS in MS, dc across.
2dcinlast st, ch9 (10). Turn =12 (15)dc, PS, 8
(10)dc, 9 (10)ch.

L: Chl. Dc2tog, dc across, PS in MS, dcto
end, 2dcin last st, ch9. Turn =17dc, S, 3dc,
Qch.

XL:Dc across, PS (both loops) in last st,
place marRer in PS just made, dc (flo)in
same st. Turn = 2ldc, PS, Idc.

Row13: XS: Chl. Dc across, replacing
marRer. Turn =10dc, PS, 13dc.

Repeat these last 2 rows until row 20.

S (M): WorRing on bacR of ch, sl stin 2nd
ch fromhooR andin next 7 (8)ch, dcto end,
replacing marker. Turn =12 (15)dc, MS, 8 (10)
dc, 8 (9)sl st.

L: WorRing on bacR of ch, sl st in 2nd

ch fromhooR and next 7 ch, dc across,

replacing M =17dc, MS, 3dc, 8 sl st.
XL:Chl. 2dcinlst st, dc across replacing
marRer = 21dc, MS, 2dc.

Rowl14:S (M): Chl. Dc across, PS in MS, dc
to end. Turn =12 (15)dc, PS, 16 (19)dc.
L:Chl.Dc across, PS in MS, dcto end, 2dc
in last st, chll. Turn =17dc, S, 12dc, 1ich.
XL:Chl.Dc2tog, dc across, PSin MS, dcto
end, 2dcin last st, chlO. Turn = 20dc, PS,
3dc,10ch.

Row15:S (M): Chl. Dc across, replacing
marRer. Turn =12 (15)dc, PS, 16 (19)dc.
Repeat these last 2 rows until row 22.

L: WorRing on back of ch, sl stin 2nd

ch fromhooR and next 9 ch, dc across,
replacingM =17dc, MS,12dc,10 sl st.

XL: WorRing on bacR of ch, sl stin 2nd

ch fromhooR and next 8 ch, dc across,
replacing M. Turn = 20dc, MS, 3dc, 9 sl st.
Rowl16:L: Chl.Dcacross, PSin MS, dcto
end. Turn =17dc, PS, 22dc.
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XL:Dcacross, PS in MS, dcto end, 2dcin
last st, chl4. Turn = 20dc, ’S, 13dc, 14ch.
Rowl7:L:Dc across, replacing marRer. Turn
=17dc, PS, 22dc. Repeat these last 2 rows
until row 26.

XL: WorRing on back of ch, sl stin 2nd

ch fromhooR and next12 ch, dc across,
replacing M. Turn = 20dc, MS, 13dc, 13 sl st.
Rowl18: XL:Chl.Dc across, PS in MS, dcto
end. Turn = 20dc, PS, 26dc.

Rowl19: XL:Dc across, replacing marRer.
Turn = 20dc, PS, 26dc. Repeat these last 2
rows until row 28.

Row20: All sizes: Chl. Dc across, ’S in MS,
dcto end, turn.

Row 21: XS: (Bust Increase) Chl.Dcto one
before marked st. 2dcin st before marker,
ldcin marked st, (replace marRerl) 2dcin
next st, dcto end, turn =11dc, MS, 14dc.
Row22: XS:(dart) Sl stinlst 3 sts, dc
across, PSin MS, dcto end, turn =3 sl st,
8dc, PS, 14dc.

Row 23: XS: (dart) Chl. Dc across replacing
marRer, sl st in last 3 sts, turn = 3 sl st, 8dc,
S, l4dc.

S (M):(Bust increase) Chl.Dcto one before
marRed st. 2dcin st before marker,1 dcin
marked st, (replace marker!) 2dcin next st,
dcto end. Turn =13 (16)dc, MS, 17 (20)dc.
Row24:XS: Asrowl12 =11dc, ’S, 14dc.

S (M):(Dart) Sl stinlst 3 sts, dc across, ’S
in MS, dcto end, turn =3sl st, 10 (13)dc, PS,
17 (20)dc.

Row25: XS: As row13 =11dc, S, 14dc.

S (M): (Dart) Chl. Dc across replacing
marRer, sl stin last 3 sts, turn = 3sl st, 10 (13)
dc, MS, 17 (20)dc.

Row26: XS (S, M): (armscye inc) Chl. 2dcin
Ist st, dc across, PS in MS, dcto end, turn =
12 (14,17)dc, PS, 14 (17, 20)dc.

Row27: XS: (bust increase) as Row 2l =
13dc, MS, 15dc.

S (M): As Row15 =14 (17)dc, MS, 17 (20)dc.
L: (bust increase): Chl. Dc to one before
markRed st. 2dc in st before marker, 1dc in
marRed st, (replace marRer!) 2dcin next st,
dcto end, turn =18dc, MS, 23dc.

Row28: XS: As row 20.

S,M: As row 20.

L:(dart): Sl stinlst 4 sts, dc across, °Sin
MS, dcto end, turn = 4sl st, 14dc, ’S, 23dc.
Row 29: XS:(dart) Chl. Dc across replacing
marRer, sl stin last 3 sts, turn = 3 sl st, 10dc,
MS, 15dc.

S (M): (Bust Increase). as Row 23 =15(18)dc,

MS, 18 (21)dc.

L: (dart + armscye inc) Chl, dc across
replacing marRer, sl stinlst 3 sl sts, 2 sl st
in last sl st =5 sl st, 14dc, MS, 23dc.

XL: (bustincrease): Chl. Dcto one before
marked st. 2dcin st before marRer,1dcin
marRed st, (replace marRer!) 2dcin next st,
dctoend, turn = 21dc, MS, 27dc.

Row30: XS: (dart + armscyeinc) 2sl stin
Ist st, sl stin next 2 sts, dc across, PS in
MS, dcto end =4 sl st,10dc, PS, 15dc.

S (M): (armscye inc) As row 26 =16 (19)dc,
S, 18 (21)dc.

L: Chl, dc across, PSin Ms, dcto end, turn =
19dc, ’S, 23dc.

XL: (armscye inc) Chl. 2dcinlst st, dc
across, PSin MS, dcto end, turn = 22dc,
PS, 27dc.

Row3l: XS: (bust increase) as Row 21 =
15dc, MS, 16dc.

S (M): (dart) As Row 25 = 3sl st, 13 (16)dc,
MS, 18 (21)dc.

L:(armscye inc) Chl, dc across replacing
marRer, 2dcin last st = 20dc, MS, 23dc.
XL: (dart) Chl. Dc across replacing marRer,
sl stinlast 4 sts, turn = 4 slst, 18dc, MS,
27dc.

Row32:XS: As Row 20 =15dc, PS, 16dc.

S (M):(dart + armscyeinc) 2sl stinlst st, sl
st in next 2 sts, dc across, ’S in MS, dcto
end, turn =4sl st, 13 (16)dc, ’S,18 (21)dc.

L: Chl. Dc across, PSin MS, dcto end, turn
=20dc, S, 23dc.

XL: (dart + armscyeinc) 2 sl stinlst st, sl
st in next 3 sts, dc across, °S in MS, dcto
end, turn =5 slst, 18dc, PS, 27dc.

Row33: XS: Asrow13 =15dc, MS, 16dc.

S (M): (Bust increase) as Row 23 =18 (21)dc,
MS,19 (22)dc.

L:(Bust increase) As Row 27 = 21dc, MS,
24dc.

XL:Dc across, replacing marker. Turn =
23dc, MS, 27dc.

Row34: XS: (armscye inc) As Row 26 =
16dc, PS,16dc.

S (M): (armscye inc) As Row 26 =19 (22)dc,
PS,19 (22)dc.

L:(@armscye inc) Chl. 2dcinlst st, dc across,
PSin MS, dcto end, turn = 22dc, S, 24dc.
XL: (armscye inc) As Row 30 = 24dc, PS,
27dc.

Row35: XS: Asrowl3 =16dc, ’S, 16dc.

S (M): As Row15 =19 (22)dc, ’PS,19 (22)dc.
L:(dart). Sl stinlst 4 sts, dc across, PS in
MS, dcto end, turn = 4sl st, 18dc, I°S, 24dc
XL: (bustincrease) As Row 29 = 25dc, MS,
28dc.

Row36: XS: (armscyeinc) As Row 26 =
17dc, PS,16dc. FASTEN OFF.

S (M): (armscye inc) As Row 26 = 20 (23)dc,
PS,19 (22)dc.

L:(dart + armscyeinc) 2sl stinlstst, sl stin
next 3 sts, dc across, °S in MS, dcto end,
turn = 5sl st, 18dc, PS, 24dc.

XL: (armscye inc) As Row 30 = 26dc, PS,
28dc.

Row37:S (M): As Row15 =20 (23)dc, MS,
19 (22)dc.

L: (Bust increase) as Row 27 = 24dc, MS,
25dc.

XL:(dart) As Row 3l = 4 slst, 22dc, MS,
28dc.

Row38:S: (armscye inc) As Row 26 = 21dc,
PS,19dc. FASTEN OFF.

M: (armscyeinc) As Row 26 = 24dc, PS,
22dc.

L: (armscye inc) As Row 34 = 25dc, PS,
25dc.

XL: (dart + armscye inc) As Row 32 =5 slst,
22dc, S, 28dc.

Row39:M: As Rowl5 = 24dc, MS, 22dc.
L:Dc across, replacing marRer. Turn = 25dc,
MS, 25dc.

XL: (bust increase) As Row 29 = 28dc, MS,
29dc.

Row40:M: (armscye inc) As Row 26 =
25dc, PS, 22dc. FASTEN OFF.

L: (@armscye inc) As Row 34 = 26dc, S,
25dc.

XL: (armscye inc) As Row 30 = 29dc, S,
29dc.

Row4l:L: (armscyeinc) As Row 3l = 27dc,
MS, 25dc.

XL:Dc across, replacing marRer. Turn =
29dc, MS, 29dc.
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Row42:L: (armscyeinc) As Row 26 = 28dc,
PS, 25dc. FASTEN OFF.

XL: (armscye inc) As Row 30 = 30dc, S,
29dc.

Row43: XL: (armscye inc) Chl, dc across
replacing marRer, 2dcin last st = 31dc, MS,
29dc.

Row44: XL: (armscyeinc) As Row 30 =
32dc, PS, 29dc.

BACK

Join yarn at shoulder edge of RF piece,
Wrong Side facing. Sl st across shoulder,
ch34 (36, 40, 44, 46) join to neck edge of
LF piece, Wrong Side facing, sl st across
shoulder. Turn.

=9 (101,12]13)sl st, 34 (36, 40, 44, 46)ch, 9
(10,]1,12]13)sl st.

Rowl:Chl. SIst 2(2,2,2,2),dcl(2,2,3,3),
htr2(2,3,3,3),tr2(2,2,2,3),dir2(2, 2, 2,
2). Atchain, dtr3(3,3,3,4),tr3(3,3,4,4),

(replace marRerl!) dcto end. Turn.

Size XS:Rows 5,13,17, 25, 35.
SizeS:Rows 5,13,17, 27,31, 37.
SizeM:Rows 5,11,15, 21, 29, 33, 39.
SizeL:Rows 5,13,17,23, 27,31, 35, 4l.

Size XL:Rows 5,13,17, 23, 27,33, 37, 41, 43.
At the same time, work armhole shaping
on the following rows as follows:

Chl. 2dcinlst st, *dc to marRer, PSin
marRed st, replace marRer, repeat once
from™* dctolast st, 2dcin last st.

Size XS:Rows11,19, 22, 30, 31, 32, 33, 35.
SizeS:Rows 12, 20, 24, 32, 33, 34, 35, 37.
SizeM:Rows 12, 20, 24, 32, 34, 35, 36, 37,
39.

SizeL:Rows12,17, 23, 28, 32, 36, 37, 38,
39, 4

Size XL:Rows 10,16, 22, 28, 34, 36, 38, 39,
40, 41, 43.

At the same time, work one dart as follows:

Row20(21, 21, 25, 29): sl st1st 4 sts, sl st

The vest would look equally stunning if you used a
solid contrast colour instead of the fairisle.

htr2(3,4,4,4),dc3(3,3,3,3),slst12(12,14,
16,16),dc3(3,3,3,3), htr2(3,4,4,4),ur3(3,
3,4,4),dur 3(3, 3,3, 4). AtRight shoulder,
dir2(2,2,2,2),tr2(2,2,2,3),htr2(2, 3, 3,
3),dcl(2,2,3,3),slst2(2,2,2,2). Turn.
Row2:Chl. 2dcinlst st,dcin next 8 (9,10,
11,12) sts, PS, 32 (34, 38, 42, 44) dc, PS, dcin
next 8(9,10,11,12) sts, 2dcin last st. Turn =
10(11,12,13,14)dc, PS, 32 (34, 38, 42, 44)dc,
PS,10(11,12,13,14)dc.

Row 3:Chl. Dc across, replacing marRers.
Turn.

Row4:Chl. 2dcinlst st, *dc to marRer, PS
in marked st, replace marRer, rep from*
once, 2dcinlast st =11 (12,13,14,15)dc, PS,
32 (34, 38, 42, 44)dc, PS, 11 (12,13,14,15)dc.
Rows5-36(38, 40, 42, 44): (WorRing
centre bacR, dart and armhole shaping as
below.)

Odd-numbered (RS)rows: Chi, dc across,
replacing markers. Turn.

Even-numbered (WS)rows: Chl, *dcto
marRer, °S in marked st, replace marker,
rep from* once, dcto end, turn.

At the same time, work centre bacR
shaping on the following rows as follows:
Chl.Dctolst marRer, dcin marked st,
(replace marker!) dc2tog, dcto 2 sts before
next marker, dc2tog, dcin marked st,
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last 4 sts.

Row21(22,22,26,30):sl stlst 4sts, sl st
last 4 sts.

Fasten off after row 36 (38, 40, 42, 44) =19
(20, 22, 24, 26)dc, PS, 22 (22, 24, 26, 26)dc,
PS,19 (20, 22, 24, 26)dc.

JOIN FRONTS & BACK

Join yarn at centre front of Left Front piece,
RS facing.

Rowl:Chl. Replacing all marRers as you go,

Dc across Left Front, Ch9, Sl stinlst st of
BacR, RS facing, dc across, Ch9, Sl stinl1st
(@armhole edge) st of Right Front, RS facing,
dcto end. Turn.

Row 2: Chl. WorRing PS in all marked sts:
WorR across RF. At ch-9, *dc4, PS, place
marker in PS just made, dc4. * Work across
back to ch-9.Rep from * to* across ch.
WorkR across LF. Replace all markers as
you go. Turn =16 (19, 22, 25, 29)dc, PS, 21
(25, 29, 32,36)dc, PS, 23 (24, 26, 28, 30)
dc, PS, 22 (22, 24, 26, 26)dc, PS, 23 (24, 26,
28, 30)dc, PS, 21 (25, 29, 32, 36)dc, PS, 16
(19,22, 25, 29)dc. MarR this row with some
coloured waste yarn for future reference.
You should now have six marRers at °’'Ss
across newly joined back and front. The
two outside marRers, or bust “seams”,

we'll call “A" marRers. The middle marRers,
or side "seams", will be called “"B"™ markers.
The two centre markers, or back “seams”,
will be “C" marRers. You might wish to

use 3 different colours of marker for easy
reference.

Rows 3-32(32, 34, 34,36): (WorRing side
seam and bust increases and decreases
and shaping as below.)

Odd-numbered (RS)rows: Chl, dc across,
replacing marRers. Turn.

Even-numbered (WS)rows: Chl, *dcto
marRer, °S in marked st, replace marker,
rep from* as necessary, dc to end, turn.

PICKUPSTITCHES ATARMSCYES

After 5 or 6 rows you may wish to stop
and pick up the armhole stitches. This will
give a better fit so you can try it on as you
go. See Rowl of instructions for Armhole
Edging below.

At the same time, work side seam
decreases on the following odd-numbered
(RS) rows as follows:

Allsizes:Rows 7,15, 23* Dc2tog either side
of B (side) markers.

*For sizes XS, S, row 23 see front angle
shaping below

Atthe sametime, work onebust decrease
as follows:

All sizes:Rowll: dc2tog either side of A
(bust) markRers.

At the same time, work centre back
shaping on the following odd-numbered
(RS) rows as follows:

Allsizes:Rows13,19: Dctog 2sts after1st
C (bacRk) marRer, dctog 2sts before next C
marRer.

At the same time, work front angle
shaping on the following odd-numbered
(RS) rows as follows:

Sizes XS (S):Row23: Ch3 (counts as tr), tr
10(13), htr11 (14), dc to 2 sts before B marker.
Dc2tog either side of B marker. Continue
across bacR, dc2tog either side of next B
marRer. Dc10 (11), htr 1l (14), tr to end. Turn.
Row3l:Ch3(counts as tr), tr10 (13), htrll
(14), continue in dc across back to 2nd B
(side) marRer. Dc1l (12), htr11 (14), tr to end.
Turn.

SizesM (L):Row 25: Ch3 (counts as tr), tr17
(20), htr18 (21), continue in dc across back
to 2nd B (side) marRer. Dc10, htr18 (21), tr to
end. Turn.

Row33:Ch3 (counts as tr), tr17 (20), htr

18 (21), continue in dc across back to 2nd

B (side) markRer.Dcll, htr18 (21), tr to end.
Turn.



Size XL:Row 27:Ch3 (counts as tr), tr 24,
htr 25, continue in dc across backRto 2nd B
(side) marRer. DO, htr 25, tr to end. Turn.
Row35: Ch3 (counts as tr), tr 24, htr 25,
continue in dc across back to 2nd B (side)
marRer. Dc1l, htr 25, tr to end. Turn.

At the same time, work one side seam
increase on the following odd-numbered
(RS) rows as follows:

Sizes XS (S):Row 29: 2dcin st before
marRer B, 2dcin st after marRer B, repeat at
next B marker.

SizesM (L):Row 3l: 2dcin st before marker
B, 2dcin st after marRer B, repeat at next B
markRer.

Size XL:Row33:2dcin st before marker B,
2dcin st after marRer B, repeat at next B
markRer.

Row32(32,34,34,36):Chl, *dc to marker,
PS in marRed st, replace marker, rep from*
as necessary, dc to end. Fasten off.

Size XS:(15dc, PSA,18dc, PSB, 24dc, PSC,
18dc, PSC, 24dc, PSIB,18dc, PSA, 15dc

=1 38sts)

SizeS:(18dc, PSA, 22dc, PSB, 22dc, PSC,
18dc, PSC, 22dc, PSB, 22dc, PSA,18dc =
148sts)

SizeM: (21dc, PSA, 26dc, PSB, 24dc, PSC,
18dc, PSC, 24dc, PSB, 26dc, PSA, 21dc
=166sLs)

SizelL: (24dc, PSA, 29dc, PSB, 26dc, PSC,
22dc, PSC, 26dc, PSB, 29dc, PSA, 24dc =
186sts)

Size XL:(28dc, PSA, 33dc, PSB, 28dc, PSC,
22dc, PSC, 28dc, PSB, 33dc, PSA, 28dcn
=206st5s)

JACQUARD WAISTBAND

Change to 3mmhook and thinner yarn.
Remove marRers. Work Chart A.

Note: Chart Ais a multiple of 12 sts (I cross)
+ st.

Size XS =18 crosses +1st

Size S =19 crosses +1st

Size M =22 crosses +1st

Size L = 24 crosses +1st

Size XL = 27 crosses +1st

Theincreases workRed in the first 3 rows
cause the waistband to flare out. You can
reduce or increase that flare by subtracting
or adding12 sts (I cross)to the total number
of sts listed in the next paragraph.1 cross =
approx. 5cm.

Rowl:Join on at Left front, RS facing. Chl.
Alternating colours, worR flo *Idcin next st,
2dcin next st (Note: this is an approximate
ratio. By the end of Row 3 you must have
217 (229, 265, 289, 325) sts. Following this
sequence exactly will give you 207 (222,
249, 279, 309). However, if you notice

any bucRling or ruffling as you go, make
another increase or skip an increase.) Rep

Pattern |

from * to end. Fasten off and cut yarns,
leaving enough tail for weaving in. Count
stitches. Calculate how many stitches

you must still increase to reach the correct
number.

Row2:Join on again at Left, RS facing. Chl.
Fromhere on, work Back Loop Only.

WorR Row 2 of chart A (one colour). Work
the necessaryremaining increases evenly
spaced across the rowto reach the correct
number or less, avoiding bucRling or
ruffling. Any remaining increases can still
be worked in Row 3. Fasten off, cut yarn.
Count stitches.

Row 3:Follow Chart A, completing last
increases if necessary. Fasten off, cut yarn
=217 (229, 265, 289, 325) sts.

Rows 4-11: Work Chart A as established.
Fasten off. Weave in ends.

BUTTON BAND & COLLAR

Weave in waistband ends before starting.
Rowl: With 4mm hooR and main body
yarn, join on at RF necRline, RS facing. SI
st blo around neck opening. When picRing
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CHART A (waistband)

RFNWRA UIOVN®OOE =

last cross

CHART B (button band, collar)

CHART C (armhole edging)

CHART D (buttonhole band)

up sts around selvedge, work one st into
the gap between nodes, one stitch into
one of the 2 loops in the node, skip the
other loop in the node. Furthermore, at
sharp curves, do sRip a st if necessaryto
avoid ruffling. You should end up with a
smooth necRline. If not, try again.

At left necRline edge, worR 2sl st, chl, 2sl
stin corner st to turn. Continue down left
front selvedge as before. Work an extra
sl st just before waistband, then continue
to sl st down waistband selvedge,

maintaining spacing as similar as possible.

At bottom left corner, work 2 sl st, 1ch, 2sl
stin corner st to turn. Continue around
bottom edge of waistband, sRipping every
3rd st or as necessary to avoid buckling or
ruffling. Atbottomright corner, fasten off
and cut yarn.

Row 2: With 3mm hooR and thinner yarn,
join on again at RF necRline. Ch1. Work
(blo) Row1 of Chart B (alternate colours)
as follows: *Idcin next st, 2dc in next st.
Again, sk or add sts to this sequence to
avoid bucRling or ruffling. Particularly at
shoulder where fronts and back pieces
join, work fewer sts as necessary to
ensure that the collar lies flat without
ruffling.

At left necRline edge, work as before in
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pattern repeat

=NWD

1st cross

colinette castagna
colinettte moss
colinette velvet olive

malabrigo silky merino stonechat

HE N RNy

manos silk blend

corner st, 2dc, 1ch, 2dcin same st to turn.
Continue in pattern down left selvedge,
worRing *Idcin next st, 2dc in next st as
before. At bottom left corner, fasten off
and cut yarn. (Do not continue around
bottom of vest!)

Row 3:Join on again at RF necRline. Chl.
WorRk Row 2 of Chart B, worRing one dc
in each st except as necessary. WorR
LF corner as before, continue down left
selvedge as before. Fasten off, cut yarn.
Rows 4-5:as row 3.

Weave in ends at RF necRline.

ARMHOLE EDGING

Find the darts you have made and markR
them with some coloured waste yarn.
Round1: With 4mmhook and main body
yarn, join on at underarm. Sl st around
armhole opening. When picRing up sts
around selvedge, work one st into the gap
between nodes, one stitch into one of the
2loops in the node, sRip the other loop in
the node. Atthe level of the darts, sk one
st. Join with sl st to beg of round, fasten
Off.

Round 2: Switch to 3mmhooR and thinner
yarn. Join on at underarm. Chl. WorRing
*Idcin next st, 2dc in next st, followrow1 of
Chart C. Atthe dart areas, work fewer sts if

necessary to prevent ruffling. Do not join
at end of rounds, but continue in a spiral.
Rounds 3-4: Follow Chart C, worRing1 dcin
each dc around, except where necessary
to prevent ruffling.

Join last st to previous rnd. Fasten off,
weave in ends.

BUTTONHOLE BAND

Rowl: With 4mm hook and main body
yarn, join on at Right Bottom corner. PicR
up selvedge stitches in sl st along Right
selvedge as before, continuing to and
including collar jacquard band. Fasten off,
cut yarn.

Row 2: With 3mm hooR and thinner yarn,
work Row1 of chart D, worRing blo *Idcin
next st, 2dc in next st to end. Fasten off,
cut yarn.

Place Buttons: Arrange 9 buttons evenly
down Left button band, attach with pins.
MarR position of buttonholes along Right
buttonhole band with pins.

Row 3: Work row 2 of chart D (one colour),
dcin each dcacross. At every pin, work a
ch-3.

Sew on buttons.

Weave in ends.
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ISSUE1 ISSUE 2
 Learn to crochet « Crochet our fairytale top
We teach you the basic stitches Feel like a princess in our mohair top
 Fab floral scarf 12 patterns you'll love
Crochet these pretty flowers together From a belted tunic to a beginner's
- Original and best shawl, and a bag by Drew Emborsky
With 12 original and stunning patterns * Learn more techniques
and all sized up to a 48in bust Turning chains and counting stitches
* Crochet green - A bit of bling
Everything about earth-friendly fibres! The delights of crocheted jewellery!

€¢ Unfortunately, due to their huge popularity, both
issues 1 and 2 of Inside Crochet have sold out.
However, they will soon be available in a digital
format. Please check www.insidecrochet.co.uk and
our group on Ravery.com, where we will be posting
details as soon as they are available. 99

Amy & Julie
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Stitch pattern

BY ROBYN CHACHULA

Each issue, we will bring you a new stitch pattern
to try out. This month, work our Calendula Motif

and once you’re happy with how it works, why not
incorporate it into some of your designs?

DIRECTIONS

Calendula Motif

Basernd: Ch 7, sl st to first ch to formring.
Rnd1(RS): Ch1,dcinringl12times, sl st to first dc,
do not turn. (12 dc)

Rnd 2: Ch 2, tr in next dc, ch 3, *tr2tog in same
dc and next dc, ch 3, rep from * 9 times, tr2tog in
same dc and next dc, ch 1, htrin top of first tr, do
not turn. (11 tr2tog)

Rnd 3: Ch 5 (counts as htr), 2tr-cl in 3rd ch from
hooR, *htr in next ch-3 sp, ch 3, 2tr-clin 3rd ch
from hooR, rep from * around, sl st to 2nd ch of
t-ch, do not turn. (12 2tr-cl)

Rnd 4: Ch 6 (counts as htr, ch-4 sp), *htr in next
htr, ch 4, rep from * around, sl st to 2nd ch of t-ch,
do not turn. (12 htr)

Rnd5: Sl st to ch-4 sp, ch 3 (counts as tr), [4tr, ch
5, 5tr]in same ch-4 sp, *dcin next ch-4 sp, ch 5,
dcin next ch-4 sp, [5tr, ch 5, 5tr] in next ch-4 sp,
rep from * twice, dc in next ch-4 sp, ch 5, dcin
next ch-4 sp, sl st to t-ch, fasten off.

Key

o R < chain
PATTERN NOTES * slip stitch

Special Stitches + double crochet
2tr-cl: *Yo, insert hook into stitch indicated, yo, pull : | Ihalf treble

up a loop, yo, pull through 2 loops on hook, rep from .. )

* once in same stitch, yo pull through remaining | ‘ treble crochet

loops on hook. Colour Modification: (1 2trl

tr2tog: *Yo, insert hook into stitch indicated, yo, pull Try changing colours at Rnd

up a loop, yo, pull through 2 loops on hook, rep from 2 and 3 for a daisy look, or /- tr2tog
* once in next stitch, yo pull through remaining loops use variegated yarn for a

on hook. multi-coloured looR.




CALENDULA MOTIE, DISECTED
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If you’re new to charts they can be a bit daunting, so here we’ve broken

up the motif chart, round by round.

ROUND 1 ch1,dcinringi2times, sl st to first dc,

do not turn. (12 dc)

ROUND 2 ch 2,trin next dc, ch 3, *tr2tog in same dc and next dc,
ch 3, rep from * 9 times, tr2tog in same dc and next dc, ch 1, htrin top of

first tr, do not turn. (11 tr2tog)

ROUND 3 ¢h 5 (counts as htr), 2tr-cl in 3rd ch from hooR, *htr in
next ch-3 sp, ch 3, 2tr-cl in 3rd ch from hooR, rep from * around, sl st to

2nd ch of t-ch, do not turn. (12 2tr-cl)
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ROUND 4

Ch 6 (counts as htr, ch-4
sp), *htr in next htr, ch 4,
rep from * around, sl st
to 2nd ch of t-ch, do not
turn. (12 htr)

JOINING MOTIFS

Try joining motifs by connecting them as you crochet.
To join, substitute one ch for one sl st at each
ch-5 sp corners and sides.

JOINING DIRECTIONS

Follow directions above to Rnd 5

Rnd5: Sl st to ch-4 sp, ch 3 (counts as tr), 4tr in same ch-4
sp, *ch 2, sl st to adjoining ch-5 sp, ch 2, 5trin same ch-4
sp, dcin next ch-4 sp, ch 2, sl st to adjoining ch-5 sp, ch 2,
dcin next ch-4 sp, 5trin next ch-4 sp, rep from * around
adjoining motifs, cont in Rnd 5 to end, fasten off.

Project Ideas:

Using worsted-weight yarn and by changing colours,
crochet enough moitifs for a lovely afghan. Using DIK-weight
variegated yarn, join motifs in a strip for a headband. Using
strips from plastic bags, crochet one motif for a waterproof
coaster. Using crochet thread, crochet one motif and dip

it in Fabric stiffener attach earring hooR to corner chain
space and curl sides down for beautiful pendant earrings.
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ROUND 5
Slsttoch-4sp,ch 3
(counts as tr), [4tr, ch 5,
5tr] in same ch-4 sp, *dc

in next ch-4sp, ch 5,dcin
next ch-4 sp, [5tr, ch 5, 5tr]
in next ch-4 sp, rep from *
twice, dc in next ch-4 sp,
ch 5, dcin next ch-4 sp, sl
st to t-ch, fasten off

Motifs together:
Try using different
colours for
different rounds
for a floral effect.




esi

BY ANNETTE PETAVY

O

(Left) Annette will be
spending this summer
crocheting memories.
(Above) Annette Petavy
designed the tankR top in
this issue, see page 24.

Thoughtsm from a

ner

Talented designer, Annette Petavy
tells us how she crochets memories.

imeis elusive. What do you have left
from times gone past, except your
memories? But how do you Rnow
which momentin time amemory
relates to? There are different techniques, of
course. Somepeople areprecise about weather
conditions. They Rnow that the summer of 1997
was a veryrainy one, and will saythings liRe: “lIt
was March 2001 when it was so warm, we had
lunch outsidethree daysin arow.™
Personally, I have difficulty remembering what
the weather was like last week, let alone in years
past. The possible exception might be the summer
of 2003, when the heatwave killed people all over
Europe and it was almost too hot to breathe. At least,
that’s what I heard, since I spent this time on the
island of Aland in the Baltic Sea, where the chill and
the mosquitos forced us inside in the evening.
Family events also work as points of reference
for a lot of people. “Oh yes, it was September 1989
when Aunt Lizzy turned 80 and her son came to visit
from Australia!” I can vividly recall Aunt Lizzy’s
birthday party (the cake was delicious), but I've
no clue when it was. So don’t ask me what year I
finished university, or if last summer was sunnier
than the one before. I simply don’t register passing
time in terms of weather, family events or even
years. But this doesn’t mean I don’t have memories.
I remember the wonderful late spring when I was
working on a lacy violet cardigan. The weather was

OUGHTSFROM ADESIGNER

warm and sunny, because I was sitting outside in the
garden, in the dappled shade of the plum tree, while
working on it. It must have been the same year that
my family gave me the comfortable, lightweight
garden chair, because I remember how thrilled I was

9

I was working

to push it around easily when the shade moved. ondas haW l
A little earlier the same year, I was working on a
shawl for my mother when the neighbours had their f or my mOther
house rebuilt and a truck backed into their apple tree. \%Y h én the
But don't ask me what year that was... the shawl was .
a birthday present so I could probably work that out nelg hbour S

had their
house rebuilt,
but don't ask
me what year

that was...

)3

if I could remember my mother’s date of birth!

There was the Christmas when I survived holiday
hysteria through lace stole therapy — I think about the
soft, thin, turquoise yarn and the soothing, repetitive
stitch patterns, and suddenly I remember all sorts of
funny little things about that Christmas. And then
there’s the autumn when I tried (and failed) to find
the perfect way of crocheting socks — it was the same
year my daughter learned how to read.

I could mourn my incapacity to remember dates.
But instead, I will plan for memories. This summer,

I will work on a green, short-sleeved jacket. Before
even starting, I know that each time I touch it, even if
it’s just to push it aside on a shelf, I will recall this
season. I'll remember how it felt to sit in the shade,
crocheting away, the green yarn running through my
fingers as I keep an eye on my children at play. I will
remember the Band-Aids, the barbecues, the laughter
with friends. This summer, I will crochet memories.
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BREEZEWAY

By Kira Dulaney

About this
Pattern...

DIFFICULTY
Easy

FINISHED MEASUREMENTS
ININCHES

Sample skirt is second size (hip 38in)

Waist
66 (76, 86.5, 96.5, 106.5, 117)cm
26 (30, 34, 38, 42, 46)in

Hip
86.5 (96.5, 106.5, 117, 127, 137)cm
34 (38, 42, 46, 50, 54)in

Lower Edge
111.5 (122, 132, 142, 152, 162)cm
44 (48, 52, 56, 60, 64)in

Length

58.5 (58.5, 58.5, 59.5, 59.5, 59.5)cm
23 (23, 23, 23.5, 23.5, 23.5)in,
including 11cm/4.25in edging

FIT
Close

MATERIALS

Yarn

Blue Sky Alpacas, Skinny Dyed
(65g/137m/150yd 100%; organically
grown cotton) shade CYCA 3

This casual A-line skirt is a great summer wardrobe
basic. The body of the skirt is crocheted in the round

from the waistband to above the knee.

WAISTBAND

Leaving a tail of yarn approx
20cm/8in long, chain 112(128, 144,
160,176,192) sts with smaller hooR.
Slip stitch to first chain to join into the
round.

Round]l: See stitch abbreviations for
first Ltr after t-ch, 1Ltr in each ch to
end, sl stinto 2nd ch of t-ch.

Rounds 2-4: Ch 3 (counts as Itr), ILtr

in every Ltr to end, sl stin 2nd ch of
beg ch-3tojoin. 112(128, 144,160,176,
192) sts.

Round 5: Create waistband channel by
worRing as follows: fold work so that
the edge of the starting chain lines up
with edge of the row you just finished,
with the right side out. Ch3 (counts as
1tr), draw up a loop as normal for Ltr,
insert hooR into next stitch and also
into corresponding chain stitch, wrap
yarn around hooR and draw a loop
through, finish Ltr stitch in the normal
way, repeat to 10 sts from end of
round and work these remaining 8 sts
normally (this will leave a gap through
which to insert the elastic).

Waistband to Hip Shaping

Change to larger hooR. Place marRers
every 28(32, 36, 40, 44, 48) sts (4
marRers). Inc1 st before and after
each marRer on every 3rd round twice,
then every 4th round twice to 144(160,
176,192, 208, 224) sts

Hip to Hem shaping

Inc1 st before and after each marker
on every 5th round 5 times to
184(200, 216, 232, 248, 264) sts. Work
even to total 48(48, 48, 49, 49, 49)cm
or18.75(18.75,18.75,19.25,19.25,19.25)
in from folded edge of waistband.

Lower Edging (workRed on a multiple
of 8 sts).

Roundl: chl (counts as 1dc), dcin next
st and each st to end of round, sl st to
beg ch to join.184(200, 216, 232, 248,
264) sts.

Round 2: chl, Idc into each of first 3dc,
*ch5, sRip 3dc, 1dc into each of next

FRONT

5dc, repeat from * to end of round
omitting 3dc at end of last repeat, sl st
to first dc to join.

Round 3: chl, 1dcinto first dc, *ch3, 1dc
into next 5ch arch, ch3, skip 1dc, 1dc
into each of next 3dc, repeat from * to
end of round, omitting I1dc at end of
last repeat, sl stitch to first dc to join.
Round 4: chl, Idc into first dc, *3ch, 1dc
into next 3ch arch, Idcinto next dc,
ldc into next 3ch arch, 3ch, sRkip 1dc,
ldc into next dc, repeat from * to end,
omitting last dc, sl st to first dc to join.
Round 5: ch5 (counts as 1tr, 2ch), 1dc
into next 3ch arch, 1dc into each of
next 3dc, 1dc into next 3ch arch, *ch5,
Idc into next 3ch arch, 1dc into each
of next 3dc, Idc into next 3ch arch,
repeat from * to last dc, 2ch, sl st into
3rd ch of 5ch to join.

Round 6: chl, 1dc same ch as sl st,
ch3, sRip 1dc, Idc into each of next
3dc, *ch3, 1dc into next 5ch arch, ch3,
sRip 1dc, 1dc into each of next 3dc,
repeat from * to last 2ch arch, ch3, sl
st into first dc to join.

Round 7: chl, Idc into first dc, Idc into
next 3ch arch, ch3, skRip1dc, 1dcinto
next dc, *ch3, 1dcinto next 3ch arch,
Idcinto next dc, 1dc into next 3ch
arch, ch3, skip 1dc, Idcinto next dc,
repeat from * to last 3ch arch, Idcinto
3ch arch, sl st to first dc to join.
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Yardage needed
1000 (1100, 1200, 1350, 1450,
1550) yards

NOTIONS
4mm and 3.75mm crochet hooks

1(1,1,1.25,1.25, 1.5, 1.5) yards of
Y4in-wide elastic in a colour darker
than your yarn

Bodkin or large safety pin
Sewing needle and thread

Tapestry needle

TENSION/GAUGE

16 sts and 10 rows = 10 cm (4in) in
Linked Double Crochet with larger
hook, after blocking

SPECIAL ABBREVIATIONS
AND STITCH PATTERNS FOR
THIS PATTERN

Linked Treble (Ltr): Insert the hook
down through the horizontal loop
round the stem of the previous stitch,
wrap the yarn around the hook and
draw a loop through. Treat this loop
as the wrap required for an ordinary
treble and complete the stitch in

the normal way. To make the first
linked treble after the turning chain,
insert the hook into the second chain
from the hook, draw loop through,
skip one chain, insert hook into next
chain, draw loop through, complete
the stitch in the normal way.
Diagrams or photos to explain stitch
to be inserted here

PATTERN NOTES
Linked trebles, when worked in

the round, leave a more obvious
‘seam’ than plain trebles, since the
end-of-round join cannot be linked
like the other stitches. If you make

a habit of changing balls of yarn

at the beginning of the round, you
can weave the yarn ends in on the
wrong side of the skirt, closing the
small openings created at the end of
the round. Alternatively, this seam
can be closed with a loose row of
whipstitch on the wrong side,

Save- Sirdar, Baby Cotton Kapok DK
Spend -+ Debbie Bliss, Cotton DK
Spoil yourself « Rowan Milk, Cotton DK

Round 8: chl, 1dc into each of first 2dc,
*Idc into next 3ch arch, ch5, 1dc into next
3ch arch, 1dc into each of next 3dc, repeat
from * to end, omitting 2dc at end of last
repeat, sl st to first dc to join.

Repeat rounds 3-8, then repeat rounds
3-5 once more. Tie off.

e |
13 (15, 17, 19, 21, 23)in
17 (18, 21, 23, 25, 27)in

FINISHING

Attach the bodRin or large safety pin to
one end of the elastic. Thread the elastic
into the waistband casing, easing the
fabric all around. Test for fit and adjust
elastic as needed. Overlap the ends of
the elastic lin and sew together with
needle and thread. Sew the openingin
the waistband closed with reserved yarn
from beginning chain.

Sew in yarn ends.
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Ccontacts

Bergere de France * www.bergeredefrance.com
01606 883149

Blacker Designs * www.blackerdesigns.co.uk
01566 777635

Blue Sky Alpacas * www.blueskyalpacas.com
001 763 753 5815

Colinette * www.colinette.co.uk
01938 810128

Crystal Palace Yarns ¢ crystalpalaceyarns.blogspot.com
Cygnet Yarns * www.cygnetyarns.com

Debbie Bliss * www.designeryarns.uk.com
01535 664222

Debonnaire * www.ehdknits.co.uk
Easy Knits * www.easyknits.co.uk
Elizabeth Lavold Yarns « www.knittingfever.com
Ella Rae Yarns « www.ellarae.com.au
Extreme Crochet * www.racheljohn.co.uk

Hayfield Yarns « www.sirdar.co.uk
01924 371501

House of Hemp * www.houseofhemp.co.uk
Jamieson’s of Scotland Yarns ¢ jamiesonsshetland.co.uk

King Cole * www.kingcole.co.uk
01535 650 230

Knitshop * www.knitshop.co.uk
020 8144 4523

The Little Knitting Company *
www.the littleknittingcompany.co.uk

Noro * www.designeryarns.uk.com
01535 664222

Malabrigo * www.malabrigoyarn.com

Manos del Uruguay * www.manosdeluruguay.co.uk
0118 950 3350

Patons *« www.coatscrafts.co.uk
01325 394237

Rowan and RYC * www.knitrowan.com
01484 681 88l

Sirdar/Sublime * www.sirdar.co.uk
01924 371501

South West Trading Company * www.soysilk.com
Scottish Fibres « www.scottishfibres.co.uk

Wendy * www.tbramsden.co.uk
01943 872264
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FROG HATS

By Jane Bibby

About this
Pattern...

DIFFICULTY
SIMPLE

YARN
Up to 100g Hayfield Bonus DK yarn
in green/ lime green

Oddments of yellow, black and white
or orange/red dk yarns.

NOTIONS
4mm and 3mm crochet hooks

Small amount of fibre fill.

TENSION

By the end of Round 10 the hat
should measure 4in or 10cm in
diameter across the work when laid
flat. If not change hook size to obtain
correct gauge.

94 | INSIDE Crochet

These cute little frog hats are the perfect gift for the child
in your life — the pattern even goes up to adult sizes if you
want to make sure you can be spotted in a crowd!

HAT

Using green/lime green dR yarn and a
4mm crochet hooR.

WorR in a spiral, using a stitch marRer
to note the beginning of each round.
Ch 3, sl stinto first chainto form a
ring.

Roundl: chll6 dcintoring.16 sts.
Round 2:1 dcin each dcround.16sts.
Round 3: (2 dcinto next st, 1 dcinto
next st) repeat until end of round. 24
sts.

Round 4:1 dcin each dc round. 24 sts.
Round5: (2 dcinto next st, 1 dcinto
next 2 sts) repeat until end of round.
32 sts.

Round 6:1 dc in each dcround. 32 sts.
Round7: (2 dcinto next st, 1 dcinto
next 3 sts) repeat until end of round.
40 sts.

Round 8:1 dc in each dcround. 40 sts.
Round 9: (2 dcinto next st, 1 dcinto
next 4 sts) repeat until end of round.
48 sts.

Round10:1 dcin each dc round. 48 sts.

For Newborn size: go to round 22.
Round1l: (2 dcinto next st, 1 dcinto
next 5 sts) repeat until end of round.
56 sts.

Round12:1 dcin each dcround. 56 sts.

For size 3-6 months: go to round 22.
Round13:(2 dcinto next st, 1 dcinto
next 6 sts) repeat until end of round.
64 sts.

Round14:1 dc in each dc round. 64 sts.

For size 6-12 months: go to round 22.

Round15: (2 dcinto next st, 1 dcinto
next 7 sts) repeat until end of round.
72 sts.

Round16:1 dcin each dcround. 72 sts.
For toddler size: go to round 22.
Round17:(2 dcinto next st, 1 dcinto
next 8 sts) repeat until end of round.
80 sts.

Round18:1 dc in each dcround. 80 sts.
For child size:go to round 22.
Round19: (2 dcinto next st,1 dcinto
next 9 sts) repeat until end of round.
88 sts.

Round 20:1 dcin each dcround. 88
sts.

For woman/small adult size: go to
round 22.

Round 21: (2 dcinto next st, 1 dcinto
next 10 sts) repeat until end of round.
Q6 sts.

Forlarge man/large adult size: go to
round 22.

Round 22:1 dc in each dc round.
Repeat thisround the following
number of times:

Newborn: repeat Round 22, 9 more
times.

3-6 months: repeat Round 22,11 more
times.

6-12 months:repeat Round 22,13 more
times.

Toddler:repeat Round 22,15 more
times.

Child: repeat Round 22,17 more times.
Teen/small aduilt: repeat Round 22, 20
more times.

L
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SPECIAL STITCHES:

dc2tog = insert the hook into the next
stitch, wrap the yarn round the hook,
draw a loop through the work, insert
the hook into the next stitch, wrap
the yarn round the hook and pull a
loop through the work, wrap the yarn
round the hook and pull through all 3
loops on the hook.

Picot = chain 3, slip stitch into stitch
at base of 3 chain.

Save- Cygnet, DK
Spend * Patons, Diploma Gold DK

Spoil yourself * Rowan, Handknit DK
Cotton

Large Adult: repeat Round 22, 23 more
times.

FINISHING

sl st into first dc of previous round and
fasten off.

EYES

Using 3mm hooR, make 2.

Colour changes for frog prince:
Roundl1black

Round 2-7 white

Round 8-15green

Colour changes for red eyed tree frog:
Round1-4 black

Round5-6red

Round 7-151lime green

Roundl:ch 2, 6 dcin 2nd ch fromthe
hooR, sl stin first dc. 6 sts.

Round 2: ch 2, dcin st at base of 2 ch,

2 dcin each dcround, sl st into top of
starting 2 ch.12 sts.

Round 3:ch 2, dcin st at base of 2 ch, 1
dcin next dc, (2dcin next st,1 dcin next
st) repeat round, sl st into top of starting
2 ch.18 sts.

Round 4:ch 2, dcin st at base of 2 ch, 1
dcin each of next 2 sts, (2 dcin next st,
1 dcin next 2 sts) repeat round, sl st into
top of starting 2 ch. 24 sts.

Roundb5: ch 2, dcin st at base of 2 ch, 1
dcin each of next 3sts, (2 dcin next st,
1 dcin next 3 sts) repeat round, sl stinto
top of starting 2 ch. 30 sts.

Round 6-11: ch 2,1 dcin each st round, sl
st into top of starting 2 ch. 30 sts.
Round12:ch1,1 dcin next 3 dc, (dc2tog,
1 dcin each of next 3 dc) repeat round, sl
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stin first dc. 24 sts.

Round13:chl,1 dcin next 2 dc, (dc2tog,
1 dcin each of next 2 dc) repeat round, sl
stin first dc.18 sts.

STUFF EYE WITH

FIBRE FILL

Round14:ch1,1 dcin next dc, (dc2tog, 1
dcin next dc) repeat round, sl st in first
dc.12 sts.

Round15:ch 1,1 dcin next dc, dc2tog
round, sl st in first dc. 6 sts. Fasten off
leaving 25 cm/10in tail to sew eye to hat.

FROG PRINCE CROWN

Using 3mm crochet hooR and yellow
yarn; makel.

WorR in a spiral, using a stitch marker to
note the beginning of each round.

Ch 29, sl st into first st to form aring,
taRing care not to twist the chain.
Roundl:ch1,dcin samestas sl st 1dcin
each ch round. 29 sts.

Round 2-11:1 dc in each dc. 29 sts.
Round12:sl st in first dc of previous
round, (ch 1, dcin next dc, ch 1, htrin next
dc, ch 1, trin next dc, chl, htrin next dc,
ch1,dcinnextdc, chl, sl stinnext dc)
repeat 4 more times placing last sl st in
same st as first sl st.

Round13:(miss 1 ch, dcin dc st, miss|
ch, dcin htr, miss1ch, (2 dc, picot, dc)in
tr st, miss 1 ch, dcin htr, miss1 ch, dcin
dc, miss1 ch, sl stin sl st) repeat 4 more
times. Fasten off.

To finish crown fold the first five rows
under and inside the crown, and secure

with a couple of stitches. This makes the
crown very stiff so that it doesn’t flop on
top of the hat.

RED EYED TREE
FROG FEET

Using 3mm crochet hook and orange
yarn, make 2.

WorR in a spiral using a stitch marRer to
note the beginning of each round.
Roundl:ch 2, 6 dcin 2nd ch fromthe
hooR. 6 sts.

Round 2: 2 dcin each dcround.12 sts.
Round 3:(2 dcin next st,1 dcin next st)
repeat round.18 sts.

Round 4:(2 dcin next st, 1 dcin next

2 sts) repeat round. sl st into first st of
previous round. 24 sts.

Round5:(ch 7, 7 dcinto 2nd ch fromthe
hooR, 1 dc into each of the next 5 ch sts,
sRip 1 dc, sl st in next dc) repeat 3 more
times. Fasten off leaving a 25cm/10in tail
to sew foot to hat.

FINISHING

Sew eyes and crown/feet to hat,
embroider mouth and nostrils using
black yarn, weave in all ends.

You can customise the
face on your frog hat and
make a whole collection
of them for your family by
using different colours for
the eyes.
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A Gallery full of fabulous crochet, __
knitting yarns, and much much more....g
Lots of new crochet patterns now in stock

Help and advice always on hand
Call 015242 51122

www.becksideyarns.co.uk
info@becksideyarns.co.uk

Beckside Gallery, Church Avenue
Clapham, North Yorkshire LAZ2 BEA

INTERNATIONAL DIPLOMA IN CROCHET

A three part distant learning course

covering all crochet technigues,
designing, art forms, and mixed
media

Founded and developed by Britain’s
renowned teacher and author
Pauline Turner

No set starting time, no time limits
on finishing

For details see website
www.crochet.co.uk

Crochet Design, 11 North Street, Morecambe, Lancs, LA4 5L R

Parplelirda Grafts

www.purplelindacrafts.co.uk Love to Crocheg

S NE! Cf,i?“fed

3 luminium
Leisure AtS  Acrylic & Tunisian

Crochet BookS

Great Gadgets! Knitting & Flower looms
Large selection of Crochet Pattern & Books
Amigcurumi — Tov Eves, Filling,! Eelt & Jeints
‘antastie range'of Crochet Cottems and Yarns

velv Hooks Clover Soft Teuch & Knit Pro Symfonie

Crochet is enjoying a huge revival and if it is
a craft that you have always wanted to try
then check out our classes.

We have classes for beginners, experienced,
Ladies Clubs and groups.

Workshops and in-store demonstrations.
For more information please contact:

Tel: (00353) 14515725 / (00353) 851064161
Email: ree_goulding@msn.com

for all your knitting and crochet requirements

Choose from our selection of wools and
¥ yarns, either handdyed or undyed for you
. todye yourself, or in a kit ready for you to

create your own unigue item,

07950 957 042
WWW.SKelns.co.uk

Opening hours:
Thursday, Saturday and Sunday
10am - 3 pm

Thread of Life

Crochet supplies by mail order
specialising in hard-to-find
items and accessories

Talks, workshops and tuition
on any aspect of crochet

Hand crafted crochet gifts
Gift vouchers
Send 6x2" class stamps fer catalogue to

Helen Jordan,
34 Shann Avenue, Keighley, BD21 2TL

www.threadoflife.co.uk

Buy online - WWW.first4yarns.com

Visit the Shop - 23 Station Road. Knighton.
LD7 1DT. Powys. Wales.
Phone - 01547 529111

Stockists of Malabrigo . Cascade . Peaches & Creme . Knitpro . Namaste . Noro
Debbie Bliss . Noro . Artesano . Manos . Colinette
And tonnes of Uk independent dyers !

the
little

knitting
company

Online retailer of premium wool
and yarn, sustainable Indian
rosewood knitting needles and
DPNs, gorgeous bespoke knitting
kits, Namaste Inc bags and
accessories, magazines and a
wide selection of books.

 www.thelittleknittingcompany.co.uk
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Metal or bamboohook? Metal

Double ortreble? Treble (if we
are talking UK terms)

Classical orrock? ROCk
Sweet or sour? SOUT

Fruit or veg? Fruit

Solid or variegated? Solid
Lace orplain? Lace

Tea or coffee? C offee

Pink orred? Red (huge aversion
to Pink!)

Fabricor yarn? Yarn

CookRing or cleaning? Cooking
(ugh, who likes cleaning?)

Online orreal world? Online (my
real world friends live literally
all over the world, so I love the

internet to stay in touch daily)

Doughnuts, jam orring? Jam

rochet
Blu p ['i[lEHl'l ]38 lﬁm{::ﬁﬁ WE PIURL EH\IEHETEH

(Left)
Robyn's
2008 booRk
has proven
very popular
(ISBN 978-
1596680722)
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Introducin

RoDYN

(CNachula

Talented designer and crochet lover reveals all..

“PURE

WOOL OIR
ALPACA?P
WOOL (esp

if it's Merino
Superwash) ’

(Above)

Robyn creates beautiful,
modern crochet garments
—these designs are from
Blueprint Crochet and the
Crochet by Faye pattern line,
see www.crochetbyfaye.com
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KNITTING AND CROCHET CENTRE

15 pairs Gorgeous
= & | bamboo Knitting
| " needles, Needle
—————— -~ 34cm- Case
- only only
£16.44 £10.99

Swarovski
~ sterling silver
knitting stitch
markers, all
sizes from £6

BAMBOO KNITTING AND CROCHET CENTRE
16 Maple Street, Birkenhead, Merseyside, CH41 2 SZ Tel. 07854943405

www.bamboo-knitting-centre.com

ALICE STARMORE’'S

% FAIR 's"é I Knit Weekender

Fri 11 - Sat 12 September 2009

Foyal Horticultural Halls and Conference Centre
80 Vincent Square, London, SW1P 2FE
www.1knit.org.uk

I Enit London, 106 Lower Marsh, London SEl1 7AB

£8 in advance
4 £10 on the day
B @ sponsored by: £15 waakend tickets

b g &

www.knitonthenet.com
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THE UK'S ONLY DEDICA ED CROCHET MAGAZINE
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MUSHROOM DYEING

The magical properties of dyeing with fungi!

INTERVIEW LILY CHIN L oUcH

We meet the world-famous crochet designer

CROCHET YOUR HANDSIPUN

Shannon Okey looks at crocheting with
your special, handspun yarns

PLUS

Rockpool Candy’s studio, crocheted
flowers, laptop bag, cute amigurumi
and so much more



