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Learn how to draft youEowr _1
HOW TO: Sew in-seam pockets Quilting Embroidery stitches Toy-making techniques




INNoOV-is F420

The Innov-is F420 is packed with a huge range of
features including 140 stitches, lettering, lock stitch
button, automatic thread cutter, and Square Feed

Drive System for strong, smooth, even sewing on all
types of fabric.
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INnNoOV-is 55FE

The feature-packed Innov-is 55 Fashion Edition will
shape your fashion dreams into reality. 81 stitches
including 10 one step button hole styles plus lettering

together with the included 12 accessory feet make this
an excellent all round machine.
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INnNnoV-is 27SE

The Innov-is 27SE offers fantastic versatility for both
the beginner and experienced sewer. With fingertip
controls, 50 stitches including 5 one step button hole

styles and a protective hard case; it's ideal for all
kinds of sewing.
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'i @ % brothersewing.co.uk
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32 PATTERN: THE EMMA PINAFORE Sew a made-to-measure tunic dress
‘_-! CRAFT HUUSEIS R[]Sl[ E"HANNAH 37 REFASHION: CROPPED TOP with our step-by-step quide
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65 CRISS-CROSS QUILT Learn the technique and sew
69 QUILTED PET HOUSE a puppet for little ones
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JIITCHING STARS

Wow. what a non-
stop month it has
been for Simply |
Sewing! As well as 7
bringing you a
jam-packed issue and two free
oifts, The Emma Pinatore (I'm
itching to make both versions
for my spring-to-summer
wardrobe) and our Handmade
Home project book, the team
have also been busy hosting one
of the most prestigious events in
the sewing calendar, T'he
British Craft Awards. Turn to
page 72 for a behind-the-scenes
look at this year's event and to
find out who you, the readers.
crowned the winners of 2018!

CHTRONES WoRTH et
oo UP FOR s, |

YOUR FREE GIFTS

/" EMMA PINAFORE
v/ HANDMADE HOME
PROJECT BOOK

5000 READS & IDEAS

9 PINBOARD: Ideas, events, new fabric
15 SEWING QUARTER: PATTERN STASH
17 WIN: A3 WAFER LIGHTBOXES

42 COLUMN: THE NEW CRAFT HOUSE
50 PROFILE: NADIA IZRUNA

72 FEATURE: THE BRITISH CRAFT
AWARDS WINNERS

77 PINUP: HANDMADE HOME BOOK
97 COMING UP NEXT MONTH

98 MY FAVOURITE THING

GREAT SUBS
OFFERS! P18
FABRIC BUNDLE
WHEN YOU
SUBSCRIBE TO
SIMPLY SEWING
THIS MONTH..

* FREE PATTERNS ONLY AVAILABLE ON UK NEWSSTAND
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A huge thank you to these clever crafters...

KIRSTY HARTLEY BY HAND LONDON
Lancashire-based Kirsty Hartley is the designer By Hand London is an indie sewing pattern label.
behind children’s clothing brand Wild Things, Their patterns are inspired by and named after

launched in 2011. Her childrenswear features the stylish ladies they admire, and offer an up-to-
bright colours and simple, retro-inspired imagery. date take on classic designs. Revamp a plain shirt
Sew her cute petal-motif romper set on page 87. with stitched bees with their tutorial on page 55.

JENNIFER MILLS HANNAH READ-BALDREY
Designer Jennifer has loved sewing since she Hannah is a photographic stylist, craft author and
made her first dress aged 12. She went on to do presenter based in London. She has just released
an apprenticeship and study Fashion Design, and her latest craft title, FlowerBomb!. Make your own
now teaches sewing. Try her pattern-drafting embroidered bag from the book on page 45, and
masterclass and make a tunic dress on page 39. admire her current favourite project on page 98.
OTHER CONTRIBUTORS

Jo Carter, Jessica Entwistle, The Fold Line, Jennie Jones, Mollie Johanson, The New Craft House,
Portia Lawrie, Hester van Overbeek, Tina O'Rourke, Laura Pritchard
Special thanks to: Annelise Brant

WWW.SIMPLYSEWINGMAG.COM

facebook.com/simplysewingmagazine u twitter.com/SimplySewing_ @ pinterest.com/simplysewingmag instagram.com/simplysewingmag

COMPETITION RULES

By taking part in one of our Competitions, you agree to be bound by these Competition Rules. Late or incomplete entries will be disqualified. Proof of posting (if
relevant) shall not be deemed proof of delivery. Entries must be submitted by an individual (not via any agency or similar) and, unless otherwise stated, are limited
to one per household. The Company reserves the right in its sole discretion to substitute any prize with cash or a prize of comparable value. Unless otherwise stated,
the Competition is open to all GB residents of 18 years and over, except employees of Immediate Media Company and any party involved in the competition or
their households. By entering a Competition you give permission to use your name, likeness and personal information in connection with the Competition and for
promotional purposes. All entries will become the property of the Company upon receipt and will not be returned. You warrant that the Competition entry is entirely
your own work and not copied or adapted from any other source. If you are a winner, you may have to provide additional information. Details of winners will be
available on request within three months of the closing date. If you are a winner, receipt by you of any prize is conditional upon you complying with {among other
things) the Competition Rules. You acknowledge and agree that neither the Company nor any associated third parties shall have any liability to you in connection
with your use and/or possession of your prize. Competition open 22 March - 26 April 2018.
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FRESH IDEAS FOR GROWING

& ARRANGING YOUR
OWN FLOWERS

Fill your home with flowers
this summer, start your
own blooms from seed, plan
a compact cutting patch,
create modern displays,
grow and arrange wedding
flowers, fall in love with
retro vases... and more!

SARAH RAVEN
PERFECT FLOWERS

Expert advice
on the m '
and bountify| blﬂﬂmsﬁsotgr?}ijﬂm
and how to display them
S N (.

GUIDE A ND = grdat
WALL ART i:.ifrlﬂ{
'*hhl.l'”'-

" S —— ;_._"-l-.!"p .I_-I"‘*
= — - L:t l.-ln-j-l"l

..

3 . VORDEWR , YOUR COPY TODAY

ORDER ONLINE WWW.BUYSUBSCRIPTIONS.COM/FLOWERPATCH

OR CALL 03330 162 138 AND QUOTE "FLOWER PATCH PRINT 1°

Lines open weekdays 8am to 6pm and Saturday 9am to 1pm. Overseas please call +44 (0) 3330 162 138.
*EUR price £11.99, ROW price £12.99. All prices include p&p. Please allow up to 28 days for delivery.




INBOA

IDEAS < INSPIRATION <> ACCESSORIES < WEBSITES < FVENTS <> STUTF

We might be a jeans-and-jumper girl in the winter, but something happens to our sartorial choices as soon as
there’s a hint of sun —away go the practical staples, and out come the swishy frocks! Colette’s new Myrna pattern
has just about every ooh-worthy detail we could dream of — a floaty skirt, pretty gathers, and a flattering
1940s-throwback silhouette. Summer, we're ready for you! In US sizes 0-26 from www.colettepatterns.com

Subscribe at www.simplysewingmag.com WWW.SIMPLYSEWINGMAG.COM 9
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NEW-SEASON SEWIN

Stoff & Stil have got us ready to get started
on our summer stitching with their new-
collection catalogue of must-have patterns
and fabrics. From everyday tops to occasion
dresses, on-trend homewares to cute makes
for little ones - and all with a cool Scandi
vibe we love. Visit www.stoffstil.co.uk

#i

AVENUE

Home is where the heart (and the fabric
stash) is, and we can't wait to head home
with the new Elliot Avenue collection
from Cloud9 Fabrics in our shopping bag.
Its designer Kirsten Sevig shares all the
things that make home feel like home in
her pretty painterly illustration style,
taking us on a stroll down a favourite
street through ditsy florals, delicate
botanicals, contemporary abstracts and
cutecritters, all in a subtle palette of inky
indigo, monochrome and pops of red on
super-soft batiste for breezy summer
makes — we've got a swishy beach
cover-up on our to-sew list. See the
collection at www.cloud9fabrics.com

10 WWW.SIMPLYSEWINGMAG.COM
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RAINBOW

v With spring florals
filling our sewing
dreams and our fabric
stash, we're excited
about all the ways we
can enjoy them every
day, from printed
cushions to blouses
adorned with sewn
blooms, so we’ll be
stocking up on these
Gutermann viscose
thread packs in five
colourways for our
machine-embroidery
projects. Thread sets I R g S
approx £14.60 each. R = i
Email gutermann@ R e e
stockistenquiries.
co.uk for stockists.
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SLAND LIF

et off on an island adventure for sun

and sewing with the Long Island

collection from Glitermann creativ,
which evokes balmy days, cloudless
skies and beautiful beaches with its
new twist on classic coastal themes. The
palette takes its cues from the natural
world: the deep blue of the ocean, the
soft grey of driftwood, and the delicate
. blush of just-in-bloom blossom. Email
nd gutermann@stockistenquiries.co.uk

L&

"%, Our summer of sewing starts

' with these new painterly prints

A\ by Kirsten Sevig for Cloud9.
el A IM
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COCOWAWA
CRAFTS

If you're as addicted to
scrolling through posts on
Instagram for stitching
inspiration as we are, you'll almost definitely
have double-tapped a pattern by Ana Valls,
aka CocoWawa Crafts - her designs are as fun
to sew as they are to wear, with cute, quirky,
retro-inspired details that have us all snapping
and sharing our own finished versions. Since
releasing her first pattern in November 2016,
she has a six-piece (and counting) collection
— an impressive feat considering she sewed
her first stitches just six years ago.

Ana was working as a freelance reporter
after moving to London from her native Spain
when she first caught the sewing bug. “l was
looking for something that made me happy
outside of work, a hobby, as | was suffering
a lot from anxiety, and so tried a sewing class.
And yes, it was love at first sight!”

She decided to open her own fabric shop
on Etsy, “and started combining this with my
journalism career. | also studied pattern-
cutting and professional sewing skills at the
London College of Fashion, and attended
workshops and read tons of pattern-cutting
books,” all of which gave Ana a taste of what it
might be like to pursue her hobby full-time.
She took the plunge after an unexpected
career change: “The company where | was
working part-time had to close, and | took this
as a sign. After A LOT of testing and a gazillion

Subscribe at www.simplysewingmag.com

samples, | launched my first ever sewing
pattern, and CocoWawa Crafts was born.”

Ana's personal sewing plans often feed into
her pattern designs. “It's funny that for all the
patterns I've released, I've started designing
them before | actually decided to release any
pattern. I've got a private board on Pinterest
where | keep pictures of garments, colour
palettes and fabrics, from now and the late
1950s and early 60s (my favourite eras).”

Ana hopes to introduce others to the joys of
crafting through her patterns. “My aim is to
get as many people as possible excited about
sewing, and to share with anyone who might
suffer from anxiety or depression how finding
something you love or that makes you smile
can make a huge difference in your recovery.”
It's one of the many reasons Ana always makes
time for teaching. “Seeing the happy faces and
big smiles people have when they leave class
with something they've made is incredibly
rewarding. | would love to have my own
studio big enough to have sewing machines
so that more people can come and learn.”

See more at www.cocowawacrafts.com

()
A

LY " M al
Ana leeps a Pinterest board of ==

"garments, colour palettes and
fabrics" to inspire her patterns.

INSPIRING
BOOKS

(Wve, ﬁ.r"rm’

_‘JIP’T%GE

CREATINGTHE
VINTAGELOOK

Ellie Laycock (£9.99,
CICOBooks)

Give old and unloved
textilesand homewares
anew lease of life with
this book of 35 thrifty makes for giving your
homeavintage look, from upycling vintage
pillowcases to transforming old crates into
side tables. Psst!Findtwo projects from
Ellie’s bookinthisissue’sHandmade Home
project book. www.rylandpeters.com

scondinoyios .o, SCANDINAVIAN
i) : NEEDLECRAFT
\5@{" D, ‘f Clare Youngs (£12.99,
N\ ) “'? CICO Books)
9 ﬁﬁ Crafterand Scandi

b o design fan Clare Youngs
presents a collection of gifts, furnishings,
bags, clothesand accessories to sew and
embroider with Scandi motifs. You'll learn
avariety of techniques as you work through
the book, including appliqué, patchwork,
machine stitching, shadow work and ribbon
work. www.rylandpeters.com

—— |

e—r < ¥ 3 SOLITTLEGIFTS

mf Bl Susanne Woods
(£20.99, Lucky Spool
Media)
Whetheryou're a total
patchwork newbie oran
experienced stitcher
looking for a quick project, you'll find plenty
toinspire your handmade giftingin this
book of simple project by some of your fave
designers, including napkins, keyrings and
cute baby gifts. www.luckyspool.com

]
!-r

GIFTS W

Wy
AT R L O WERBOMB!
p‘:, FLOWERBOVB! g

+« Hannah Read-Baldrey
., (£14.99, Pavilion)
» Craftyourwayinto
spring and beyond with
't; thisbook of 25

.. 3% flower-inspired craft
ideas from stylist Hannah Read-Baldrey, who
shows you how to add unique botanical
touches to your home decor, clothing,
accessories, gifts, partiesand more. Make
abeautifulembroidered occasion bag from
the book with Hannah'’s tutorial on page 45.
www.pavilionbooks.com

WWW.SIMPLYSEWINGMAG.COM 11
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BOX OF TRICKS

v As our collection of

notions grows, so
_ 1\ does our obsession G e f
N et g ) i with sewing storage ‘J i 5
]\ w‘h 0 TR L a L~ o= -fromlittle pintinsto E—ﬁ
i L T e s | . ; o -
TRTROE S e S fabric-holding cases, ! -

| i

) l M%a’i’iﬁﬁt— e | we'rejustas excited
. }ﬁ'\”‘% __ W\m_ ||1,]\ .M\ h el B -~ aboutfinding storage
T M R

y ., solutions as we are
about adding new
goodies to our craft
stash! We love these
wooden boxes from
Prym, but not just
because they'll look
super-stylish on our
sewing shelf - both
boxes have handy
compartments for
organising buttons,
pins and threads,
which gives us the
perfect excuse to buy

more! Small box
£19.99, medium box

£28.99, from www. N A RO |_|_
sewingquarter.com

e can get through metres of
Wpaper when tracing and altering

patterns, so packing it all away
afterwards sometimes feels like a lesson
in origami! Thankfully, though, we've
found the solution to our paper-storage
woes: this nifty paper roll shelf. We'll be
fitting one above our pattern-cutting
table, but it’s perfect for an arty little
one’s room, too. £25, www.olliella.com
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ARTISAN HOME

There’s nothing better than snuggling under a quilt in the
garden on summer evenings, and we'll be doing just that as
soon as the weather warms up with Barcelona-based Zita
Chocarro's beautiful creations, inspired by fabrics, colours
and Basque folklore and art (fun fact: hamabi means 12 in
Basque, which is the number of quilts produced for each
limited-run design). See more at www.hamabidesign.com

= N & “

(¥

PURPLE REIGN

2018 is going ultra violet, so add a new shade to e : ';.'_'_:'.-'. 1
your spring style with these lavender lovelies. AN Al NREE

1. This dreamy statement crown, handmade from
quality faux flowers by a crafty mother-and-daughter
duo, is perfect for brides who love boho style. Approx

A
£78, www.fleuriscoeur.etsy.com )
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2. Be the most stylish picnicker at the park (or shopper
at the store) with this handy basket bag woven in a mix R e R ot AL e A
ROQRCERCIMCRICTC {:{}‘L’l

of candy pinks and purples — we'll be using ours for 3 AR ARt S e i
extra fabric storage. Approx £35, www.takatomo.de | | ' .

o - -' - #
3 I.:T-t‘.ﬂ l“:

+1¢+ +04 0 T4 {} +-.-I|-I'li -r .'
SRR RREATT

3. If you're going to try a new colour trend, we say go
bold with this lilac twist on the classic belted trench
coat from Hobbs. £269, www.hobbs.co.uk

'
o=
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HAPPY MAKING

Pattern designer Ruth Maddock aims to bring
comfort to children with Sensory Processing
Disorder (SPD) with a new collection of sewing
and knitting patterns designed to reduce the
sensory overload that children with SPD
experience when wearing clothes with bulky
seams and labels. The patterns feature inside-
out seams and can be worn back-to-front. See
the collection at www.ruthmaddockmakes.com

HOME AND DRY

We're adding a pop of print to our
kitchen this spring courtesy of Mosley
London, an ethical lifestyle brand based
in East London run by textile designer
Lyndsey Mosley. Her colourful tea
towels are almost too lovely to use
(decorative tea towels are a thing,
right?) and her playful designs feature
on cushions, cards and notebooks, too.
See more at www.mosley.london

SKILLS. SHOWS
L EENTS

16-22 APRIL
World Craft Week. Celebrate the very best
in crafting and share your makes with other
stitchers for this online campaign, with a free
digital craft magazine whenyou signup to
the newsletter. www.worldcraftweek.com

wWashing up won't be a chore

with Mosley London's pretty ' 19-21 APRIL
floral=print tea towels. | The Creative Craft Show. ExCel, London.
‘ Multi-skilled crafters will find plenty to

inspire at this show for stitchers, knitters and
hobbyists. www.ichfevents.co.uk

23-29 APRIL
Fashion Revolution Week. Getinvolved in
the #whomademyclothes online campaign
formore transparency in the clothing supply
chain. www.fashionrevolution.org

28 APRIL
Leather Pouch Workshop. Studio 1,
Birmingham. Learn to sew with leatheron an
industrial sewing machine and make a handy
zip pouch.www.deborette.com

e

Subscribe at www.simplysewingmag.com

5 FAB FINDS

Maximalism
Forget neutral hues - it'stime to
go loud and proud with clashing

patterns and neon brights.

POTS OF JOY
Each of these hand-woven pots is unique,
so mix and match for an eclectic look. From
£20 each, www.bohemiadesign.co.uk

LOVE TOLOUNGE
Kick back whatever
the weather with

a colour-pop pouffe
designed for both
indoor and outdoor
use. £198, www.
dashandalbert
europe.com

WHnnng

NEW NEON
This cushion’s neon &
print and colourful
pom poms are sure
to brighten up your &
sofa (and your day).
£79.99, www.

iansnow.com

GET SERVED
Serve up summer
cocktails on this
Instagrammable
tray made from

£29, www.jonna
saarinen.etsy.com

KEEP IT CLEAN

Gift a pal with
quirky style this
gold-trimmed wash
bagin a limited-
edition print. £75,
www.jessicarussell
flint.co.uk

WWW.SIMPLYSEWINGMAG.COM 13
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SIRIPES AHOY

v ‘Ifin doubt, wear
stripes’ is our style
mantra, and it seems
thatillustrator Libby
VanderPloegis a gal
after our own hearts.
Her new book, The
Art of Stripes, is filled
with chic illustrations
that celebrate this
perennial print, with
= profiles on iconic

WIS E TN E T AN D D e ™ stripe-wearers - think
; S . oy, P L% .-

RETHEDRERCE S n_#..-la‘_.! .. JeanSeberg, Alexa

F \ £ FAS A .

g

> &

N ¢ EO £ Chung and Brigitte
Bardot - as well as
plenty of ideas for
how to style your

"B " own stripes for all
L T Y TN
by —.__ oo seasons.Well, if it’s a
good enough for v
Alexa... £9.99, www.

i (INNAMON SWEET
RAB AND G e

ﬂ e amt look to CocoWawa Crafts’ new sewing
of pattern, the Cinnamon Trousers, an
on-trend, easy-sew design that combines
everyday practicality with playful details.
The trousers can be made with a fitted or

When we're in the sewing zone our cutting S
table is a chaotic mess of snips and rulers, so
we'll be keeping things tidy with this desk

STRIPES

buddy from It's Sew Emma. It has silicone i more relaxed shape, have a comfy elastic
pockets so tools are easy to grab when we S waist at the back, and include the option
need them (seam ripper, we're looking at ii to add cute ruffle details on the pockets
and hems (yes, please!). PDF pattern £10
you!). See www.hantex.co.uk for stockists. from WWWw.cocowawacrafts.com
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OUT OF THE W5
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Even the simplest of designs
can be extra-special when
they're made from Liberty
fabrics, and it's this mix of
practicality and beautiful
materials that makes

QDBHN AI_UNG everything in Naadu Ashun's
collection, A Bag Less

Ly

One of our favourite things about Ordinary, so covetable. By R e IS

cross stitch and embroidery is all the Stitcher Naadu hopes to bring ~ |FSaiaee s e 220t

pretty notions involved - and here's a little luxury to everyday with i as Bt e’

another to add to your collection! This her handmade zip pouches,

handy needleminder from Floss & glasses cases, tote bags and

Mischief has a magnet that’s strong small accessories, all in

enough to cling through embroidery colourful Liberty florals - Add Liberty loveliness
fabric, needlepoint canvas, or even swoon! From £10, www. to every day with these
your lapel, collar or pocket. £9.99 from abaglessordinary.etsy.com SRUEERE. BEELAIGE.

shop.flossandmischief.com e . -t

14 WWWSIMPLYSEWINGMAG.COM



GET 20%
OFF YOUR
FIRST ORDER

R

WATCH IT « LOVE IT « SEW IT

Sewing Quarter is the only channel dedicated to all things sewing.
Watch it live on Freeview channel 78 and Sky channel 678,
and buy online at www.sewingquarter.com

ATIERN STASH

resses, skirts, tops, trousers,
more dresses... there’s always

" room in our collection for
another paper pattern, and these
timeless beauties are a few of the

designs on our to-buy-next list. From
floaty summer frocks to office attire,
these versatile patterns are designs
you'll reach for time and time again,
and will help to shape and inspire
your year-round wardrobe. They're
just a hint of the fab sewing patterns

available to buy from Sewing

Quarter. Head to the pattern section

on the website to browse the full
range, and don’t forget to quote

SEWHAPPY to receive 20% off your
first order. Happy shopping, sewists!
All available at www.sewingquarter.com

FUNANDFLOATY
Butterick Misses’ B6451, £7.99

Loose-fitting gathered blouson dresses go
hand-in-hand with summer! Sew a setfrom
lightweight fabric now, ready for when the sun
startstoshine. Availablein sizes4-14 and 16-26.

GIRL BOSS

Lisette for Butterick B6411, £7.99

Show ‘emwho's in charge with this easy-sew
knit dress with long sleeves and wrap front
detail. It will take you effortlessly from day to
evening. Available in sizes 6-14 and 14-22.
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VINTAGE SHAPES

VogueMisses’ V9187, £14.99

We've fallenin love with 60s design all over
againthankstoVogue's original-era jewel and
scoop-neck princess-seam top pattern. They're
soJackie O! Available in sizes 6-14 and 14-22.

RETROFIT
Clothkits CK0063, £7.79

This super-flattering 1950s Tea Dress is as much
ajoytowearasitis tosew. Itfeatures aprincess
line bodice and a half circle skirt with optional

collar styles to try. Available in size 8-16.
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FASHIONFIX
McCall’'sM7129, £8.49

Reversible, flared, narrow hem, semi-fitted...
these must-sew wrap skirts feature asimple
waistband with ties for a quick me-madefix.

Availableinsizes 8-16 and 16-24.

LIVE everyday - FREEVIEW CHANNEL 78 - SKY CHANNEL 678 - www.sewingquarter.com

*New customers only. Online only. Use code SEWHAPPY at checkout to redeem. No minimum spend. Discount codes will be limited to one code per person, to be used on one order. Discount
codes will not work on Auction (TV promoted) product on the day that they are promoted on air, and these products are not valid for use with a discount code. Offer cannot be redeemed for
cash and all discount codes expire midnight 1st May. Offer excludes electrical items. For full terms and conditions, visit the Sewing Quarter website.




PIK AND MIX

YV INDIGO & ASTER BY
BARI J. FOR ART
GALLERY FABRICS
Bari J. is known for
her vivid, maximalist
illustration style, and

she certainly doesn't
0 disappoint with her
ises -
Eufﬂ”l;ﬂ; o latest range for AGF,
oln LUoLs - . 3
'\ V1N with bright florals,
animal prints and
a4 Ry - o 2D : P .
. graphicblenders in
i ' ;a cotton, knit and
> - . OCloud: Oxford | rayon for all your

& summer sewing
b -
~« - )’\ - projects. www.art

galleryfabrics.com

" Qcean: Petal Dots o a8

‘h w !Ep - "!‘- . W

PERFECT HARMONY

PANORAMA BY COTTON + STEEL FABRICS

This unique collaborative effort from some of W$£\ﬂ CH-Y EXP_ORE :e

' il -
oo

our favoyr_lte Cotton + Steel demgn_ers is _aII MARAMSLAAERMS  TALLINNBY JESSICA SWIFT FOR ART
about mixing, matching and blending, with .-;,,'.;;:.‘-_f.'-_;:;;?f' £ ;" GALLERY FABRICS

three complementary colour palettes: Cloud, 5o Jessica Swift's travels through Eastern

Ocean and Sunrise. Prints are an eclecticcombo <%/ /" . ® 15  Europearebroughttolifein her Tallinn

of modern geometrics, rainbow scallops and SR TS collection, which captures the sights,
cute-and-quirky repeats - think butterflies N SR i colours and textures discovered on her
4 yrep ’ e e« e o visit,from cobblestones and charming

brogues, sheep and raindrops - that'll fuel your :.'35;11;;} =y 9 . village scenes to beautiful flora and
creativity. www.cottonandsteelfabrics.com WTUUEER ST fauna. www.artgalleryfabrics.com

RETRO TROPICS

LEILANI BY MAUDE ASBURY FOR BLEND
FABRICS

We're off on a tropical adventure via the
1950s with Maude Asbury's new collection )
of sunny palm prints with a vintage vibe.
The high street is abloom with exotic florals
and leafy fronds this season, and Maude
Asbury brings a 1950s twist to the trend with
these dreamy designs printed on soft cotton.
Hibiscus flowers, lush palms and luxuriant
ferns feature in a delicate, nostalgia-infused
colour palette of pastel pink, aqua, green and
golden yellow, along with two contemporary
blender prints to mix and match. Quilters
looking to stitch a statement design can
utilise all the tropical prints for a striking
patchwork piece, while dressmakers can
embrace the collection's fun retro feel and
delve into their pattern stash for a swishy / \(/
1950s-inspired number fit for a first-class trip i Pern Lﬂ;es Black \
to the tropics. www.blendfabrics.com —_— 4

l‘:'lui'
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WIN! A LIGHTBOX BY
DAYLIGHT COMPANY

Enter now for your chance to win one of four Daylight
Company Wafer 2 lightboxes worth £135 each!

lightweight lightboxes is here and

we can't wait to get them into our
craft rooms. Available in A4, A3 and
A2 sizes, Daylight Company’s aptly
named Wafer Lightboxes are super-
slim and include a handy marking
guide on the sides (in inches and
centimetres) which will please the
perfectionist in you and result in
accurate pattern piecing and tracing
every time. The even spread of light

Hooray! The latest generation of

See www.simplysewingmag.com to enter today! (Uxonly, see competition rules on pé)

emitted is ideal for highlighting your
paper patterns through fabric - that's
right, no more messing up seam
allowances or using windows to trace
embroidery designs! We've got four
of these amazing A3 lightboxes to
give away. Enter at www.simply
sewingmag.com now for a chance to
be one of the lucky winners, and visit
www.daylightcompany.co.uk to
browse the full range of lights and
find your local stockist information.




FRESHIDEAS WITH FABRIC
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ﬂTHIHGSTEMAI{E Download the IateSt issue
533[3 straightaway, for free

H SPRING!

Your next issue is free too

Get a further 12 issues in
your first year
r& 1@

m;:?f:;ﬂ;*-::i; o wm All issues download
automatically

Download it once...
read it offline forever

5

P Google play NOOK < zinio”

IPad is a trademark of Apple Inc,, registered in the U.S. and other countries. App Store is a service mark of Apple Inc.
NOOK is a registered trademark of Barnes & Noble, Inc. NOOK Tablet is a trademark of Barnes & Noble, Inc
*Free trial not available on Zinio

JAVE TIME, MONEY AND HASSLE WITR AN

Available on the

App Store
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~ LIVING ROOM

UNIRY G

Transform your living space with home-stitched
accessories in splendid floral and regal prints.

Designer: JESSICA ENTWISTLE Stvling: LISA JONES Photography: PHILIP SOWELS

20 WWW.SIMPLYSEWINGMAG.COM
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SOFT FURNISHINGS

From drab to fab! Update your living room with this
sophisticated combo of throws, cushions, pouffes and
storage for a luxe look that won't break the bank. We've
opted for a range of glorious, stately home-inspired prints
called Chieveley by Lewis & Irene, which feature beautiful
birds and oms with shimmering metallic accents. You'll
want to utilise every scrap of these beauties to stitch up

i a set of noteworthy coasters for your coffee table and
possibly a few more as gifts for your most discerning
friends. We're saving ours for best, don't you know?

T T RS "—E-—'mu.n-._-.-- 1







* LIVING ROOM

PATCHWORK THROW

We tend to associate heirloom quilts with intricately
stitched designs, but the truth is these handmade
treasures needn't be complicated to be beautiful, as
this simple patched number shows. As well as prettying
up your sofa, it doubles up as a cosy blanket for family
snuggles in front of the fire — or TV!

POUFFE

Ahhh, that's better! Rest your weary feet on this
sumptuous pouffe after a long day at work or a ramble
in the countryside and feel your troubles (and aches)
melt away. Its refined design and chic leather handle
wouldn't look out of place in an upmarket boutique,
which is fab news for us stitchers who can make it at

a fraction of the price - we won't tell them if you don't!

WWW.SIMPLYSEWINGMAG.COM 23
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~ LIVING ROOM

STORAGE TRAY

Clutter, be gone! Tidy up your living space with a stylish
fabric container (or two) to stow your essentials. This tray
is the perfect size for holding your latest copies of Simply
Sewing, plus keys, remote controls, snacks or whatever
else takes your fancy. Don't forget to add the leather
handles - not only do they look super fancy, but they
make it easier to move the trays from room to room.

TASSEL CUSHION

Whether scattered across a bed, sofa, window seat or

an armchair, one can never have too many throw
cushions (or, so we're told), and we can't wait to add this
elegant design to our collection. Made from scraps of
wrapped yarn, its colourful, on-trend tassels are soft to
the touch and add a decadent finishing touch to what is
a gloriously speedy, simple and satisfying project.

24 WWW.SIMPLYSEWINGMAG.COM
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VUL

YOU WILL NEED

M Main fabric: 100x112cm (40x44in)

M Contrast fabric: 50x100cm (20x40in)

I Piping fabric: 70x35cm (28x14in)

W Foam cylinder: 45x45cm (1734in) tall
X 45cm (1734in) diameter

I Piping cord: 3.5m (4yds)

M Leather strap: 5x26¢cm (2x10%in)

B Medium weight interfacing: 5x25cm
(2x10in)

W Ultra-Firm Stabiliser: 5x10cm (2x4in)

M 4 Chicago screws: 5mm (14in)

M Matching sewing thread

I Basic sewing kit

FABRICS USED

The fabrics used are from the
Chieveley collection by Lewis & Irene
at www.lewisandirene.com

Main fabric: Peacock & Pear, Cream.
Ref: A245.1. Contrast fabric: Peacock
Feather, Cream. Ref: A244.1. Binding
fabric: Peacock Feather, Flame. Ref:
A244.2.

NOTE
Use a Tcm (34in) seam allowance.

26 WWW.SIMPLYSEWINGMAG.COM
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CUTTINGOUT

Step one Draw a 47cm (18'2in) diameter circle onto
a sheet of paper and cut it out to make the pattern
for the top and base. This includes the 1cm (34in)
seam allowance.

Step two From the contrast fabric cut:

Top and base: two circles using your pattern.

Step three From the main fabric cut:

Main body: two pieces 47x72.5cm (18%2x28%:in).

MAKINGTHEBIAS BINDING

Step one Find the fabric bias of the piping fabric
by folding a cut edge parallel to the selvedge so
the edges meet to form a triangle and press. This
line is the bias grain.

Step two Open out the fabric and draw along the
pressed line then draw more lines running parallel
to this spaced 3.5cm (134in) apart.

Step three Cut along these lines using a rotary
cutter or scissors. You need enough strips to make
two long strips of 155cm (61in) when joined.

Step four Join two binding strips together by
placing them at right angles to each other with
right sides (RS) facing and raw edges matching.
Sew along the diagonal from the top left corner to
the bottom right corner. Trim the excess fabric,
press the seam open and trim the pointed ends.
Step five Repeat this to join all the strips together
to make one long strip.

Step six Repeat these steps to make two strips of
bias binding 155cm (61in) long.

MAKINGTHE COVERED PIPING

Step one Cut the piping cord in half.

Step two Place one length down the centre of the
wrong side (WS) of one the bias strips.

Step three Fold the strip WS together to cover the
cord, matching the long raw edges, and pin.

Step four Using a zip foot, stitch the strip together,
but not too close to the cord so this line of
stitching is hidden later. Leave the last 5cm (2in)
unstitched at each end.

Step five Repeat this with the other bias strip and
length of cord.

ADDINGTHE COVERED PIPING

Step one Take one of the contrast fabric circles,
mark the quarter and then the eighth points on
both the RS and WS - this will make it easier to join
to the main body later.

Step two Place the circles RS up and tack the
covered piping cord all the way around the edge,
so that the piping is facing inwards and the raw
edges are matching.

Step three Trim and join the two piping fabric
ends to fit.

Step four Splice the cord by removing half the
strands from each end and wind them together

N 8 8 8 8 8 B B &Y & 8B &Y &Y 8 &Y 5 5 Ay Ay
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for a neat join.

Step five Tack the closed piping strip ends in place
to the circle.

Step six Repeat this with the other fabric circle, but
this time machine-sew the piping to the circle, not
too close to the piping.

MAKINGTHESTRAP

Step one Place the two main body pieces RS
facing and stitch together along one short edge
then press the seam open.

Step two Fold this RS facing and stitch together
along the short edges to make a tube. Press the
seam open then lay it flat, WS out.

Step three Decide where you want the punched
holes to be in your leather strap. Ours are 1.5cm
(%in) in from the outer short edges, and 2cm (34in)
apart. Punch holes in the leather in these
measured positions.

Step four Our leather strap is 1cm (34in) longer
than the corresponding holes on the fabric, as we
wanted to create a curved strap effect. Mark
where you want your strap to go on the fabric
tube. As we wanted our strap to curve we marked
a strip 25cm (10in) wide across the centre of one of
the seams.

Step five Press interfacing onto the WS of the
fabric between the two marked points.

Step six Cut two pieces of Ultra-Firm Stabiliser

Subscribe at www.simplysewingmag.com

.

4.5x4.5cm (178x17%6in) each. Press these onto the
top and bottom ends of the ironed-on interfacing
then stitch in place for extra support.

Step seven Lay the short edge of the punched
leather strap on top of the stabiliser and mark
through the holes on your strap onto it.

Step eight Move the strap up by 1cm (3sin) so the
bottom leather short edge lines up with the
stabiliser and mark the holes as before.

Step nine Punch holes through the interfaced
fabric at the hole marks. Test to see that your
Chicago screws and leather strap fit together
nicely before you continue. &

Step ten Remove the strap and screws and put to
one side for joining later.

ASSEMBLINGTHEPOUFFE

Step one Mark the quarter and then the eighth
points on both ends of the main body piece.
Step two Pin the main body to the piped circle

that has the tacked piping attached, matching the

marked eighth points. 05

Step three Sew the piped circle to the main body,
making sure you sew very close to the piping.
Using a zip foot and swinging your needle over
will help with this. &

Step four Turn the raw edges of the other end of
the main body under by 1cm (3sin) to the WS and
press into place.

& o
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Step five Attach the leather strap using the
Chicago screws. &/

Step six Turn RS out and press. Carefully pull the
cover onto the foam.

Step seven Place the other piped circle onto the
foam circle end RS out so that the raw edges of the
piping fits over the top of the foam like a lid.

Step eight Pin the circle to the tube, matching
marks, and then slipstitch into place. &

WWWSIMPLYSEWINGMAG.COM 27
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YOU WILL NEED

M Main fabric: 43x51cm (17x21in), for the
box outer

M Contrast fabric: 42x50cm (16'2x20in),
for the box lining

I Ultra stiff plastic canvas: 26x34cm
(10Vax1334in)

B Medium weight interfacing: 50x50cm
(20x20in)

M Ultra-Firm Stabiliser: 50x50cm
(20x20in)

M Leather strap: 2.5x52cm (1x20%2in)

M 4 Chicago screws: 5mm (V4in)

B Matching sewing thread

I Basic sewing kit

FABRICS USED

The fabrics used are from the Chieveley
collection by Lewis & Irene at www.
lewisandirene.com

Main fabric: Country House Floral, Pink.
Ref: A241.2. Contrast fabric: Drawing
Room Blooms, Blue. Ref: A242.2.

MATERIALS USED

Chicago screws and Ultra-Firm Stabiliser
(Pellon 71f) from www.u-handbag.com

28 WWW.SIMPLYSEWINGMAG.COM
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CUTTINGOUT
Step one Draw a 26x34cm (10%x133sin) rectangle
in the centre of the Ultra-Firm Stabiliser on the

non-sticky right side (RS). Add 7cm (234in) deep
box hinges for all four sides, like a flat-pack box.
Cut along the drawn lines.

Step two Press this onto the centre of the wrong
side (WS) of the outer fabric. @)

Step three Draw a 26x34cm (10%ax133zin) rectangle
onto the RS of the interfacing as before, but this
time add 6.5mm (2%sin) box hinges to all four
sides. Cut along the drawn lines.

Step four Press this onto the centre of the wrong
side (WS) of the lining fabric.

MAKINGTHEOUTERAND LINING

Step one Sew along the marked rectangular box
lines on top of the stabiliser of the box outer.
Step two Carefully crease the fabric along the
sewn lines, WS together.

Step three Pinch each corner together with RS
facing, making sure the short edges line up.
Step four Sew together close to but not over the
stabiliser. Trim off the excess corner fabric and
press the seam open.

Step five Repeat for the other three corners.
Step six Turn the box outer RS out and press.
Step seven Turn the raw edges of the fabric at the
box top over to the WS and press.

¥
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Step eight Pinch, press and stitch the corners for
the box lining in the same way to create a slightly
shallower box then turn WS out.

Step nine Place the plastic canvas inside the box
outer to check it fits. It it's too big, trim it carefully
down to size. &

ASSEMBLINGTHE BOX

Step one Place the plastic canvas inside the box
outer then put the box lining on top. The lining
edge should be a little below the outer edge.
Step two Thread a needle with matching thread
and sew though each lining corner through to the
corresponding outer corner three times to hold
the lining and plastic canvas in place.

Step three Hold the lining in place using sewing
clips or pins then stitch in place to the box outer,
sewing slowly with a longer stitch.

ADDINGTHEHANDLES

Step one Cut the leather in half to create two 26cm
(10V4in) handles.

Step two Punch holes in the handle ends.

Step three Mark on your box where you want your
handles to go — ours are positioned 4cm (154in)
out from the centre of the short box ends.

Step four Mark the punch holes on the box outer
then punch through and attach the handles with
the Chicago screws. &
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PAICHWORK THROW

YOU WILL NEED

M Main fabrics: a selection of nine fabrics:
35x100cm (14x39in) each

W Contrast fabric: 3.5m (4yds) for backing
and binding

W Wadding: 160x160cm (63x63in)

W Basting spray (optional)

W Matching sewing thread

W Basic sewing kit

FABRICS USED

The fabrics use are from the Chieveley
collection by Lewis & Irene at www.
lewisandirene.com

Main fabrics: Peacock & Pear, Cream. Ref:
A245.1. Peacock Feather, Cream. Ref:
A244.1. Drawing Room Blooms, Rose.
Ref: A242.1. Country House Floral, Cream.
Ref: A241.1. Drawing Room Blooms, Blue.
Ref: A242.2. Peacock Feather, Flame: Ref:
A244.2. Country House Floral, Pink. Ref:
A241.2. Garland Swirl, Pink. Ref: A243.2.
Garland Swirl, Sage. Ref: A243 3.

Backing and binding fabric: Peacock
Feather, Flame. Ref: A244.2.

NOTE
W Use a 5mm (Y4in) seam allowance.

CUTTINGOUT

Step one From each of the nine main fabrics cut
eleven squares 16.5x16.5cm (6%2x6'2in) each and
one extra square the same size from one fabric.
Step two Cut the contrast fabric in half from
selvedge to selvedge to make two pieces 1.75m
(2yds) in length.

PIECINGTHETHROW

Step one The throw is made up of 100 squares in
a ten-by-ten grid. Lay the fabric squares out on the
floor and decide on your layout. Take a photo of
your arrangement to refer to while sewing.

Step two Group each row into a separate stack.
Step three Take one row stack and, using your
photo as a guide, sew the squares right sides (RS)
together into one long row. @D

Step four Repeat this for each of the ten rows.
Step five Press the seams to one side for each row
in the opposite direction to the row above to help
the finished throw lie flat.

Step six Sew the ten row strips RS together,
making sure you line up the seams as you sew.
Step seven Press the seams to one side.

ASSEMBLINGTHETHROW

Step one Cut off the selvedge from both edges of
each of the two contrast fabric pieces.

Step two Sew the two strips RS together to make
the throw backing.

Subscribe at www.simplysewingmag.com
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Step three Press the seam to one side and press.
Step four You now need to tack the three layers
together. You can either do this by hand or use

a basting spray, which is a quicker method.

Step five Lay the joined backing fabric RS down
then place the wadding centrally on top. Leaving
4cm (1%sin) extra fabric outside of the wadding,
cut away the excess backing fabric. Put this excess
fabric to one side for making the binding strips.
Step six Place the pieced top RS up on top and
tack the layers together. If you are using a basting
spray then spray one side of the wadding before
you place it on the backing fabric then spray the
other before you place the top over it.

QUILTINGTHETHROW

Step one Lengthen your stitch to 3.0 and stitch
through all layers in your chosen pattern. We
'stitched in the ditch’ along all the seam lines.
Step two Press the quilted top then cut off the
excess wadding and backing fabric so it is level.

MAKINGTHE BINDING

Step one Cut enough 6cm (23%in) wide strips from
the backing fabric you set aside to make a binding
strip 6x660cm (236x230in).

Step two Join two binding strips together by
placing them at right angles to each other with RS
facing and raw edges matching. Sew along the
diagonal from the top left corner to the bottom
right corner. Trim off the excess fabric and press
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the seam open and trim off the pointed ends.
Step three Repeat this to join all the strips
together to make one long strip.

Step four Fold this long strip in half lengthways
wrong sides (WS) together and press.

Step five Fold under the left short edge by 1cm
(3sin) to the WS and press.

BINDINGTHETHROW

Step one Place the turned-under end of the strip
20cm (8in) in from a corner, matching raw edges.
Step two Sew the binding to the throw, starting
10cm (4in) along from the binding short edge.
Stop 5mm (Y4in) from the first corner, backstitch,
then take the throw off the machine.

Step three Fold the binding up at a right angle
where the stitching ends. Fold the binding back
down along the next side of the throw and pin.
Step four Start sewing from the top edge, sewing
over the folded corner and down the next side.
Step five Repeat this process at every corner,
stopping sewing 10cm (4in) from the starting end
of the binding.

Step six Take the throw off the machine, trim off
any excess binding and tuck the end of the
binding strip into the start of binding strip.

Step seven Pin and then finish sewing the binding
strip into place.

Step eight Press the binding to the WS and either
slipstitch or machine-sew neatly all the way
around to finish.
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YOU WILL NEED

For one coaster

W Fabric scraps: to fit the template
I Felt: 12x24cm (5x10in)

M Bondaweb: 12x36cm (5x15in)

B Matching sewing thread

I Erasable fabric pen

W Basic sewing kit

FABRICS USED

The fabrics used are from the Chieveley
collection by Lewis & Irene at www.
lewisandirene.com

Peacock & Pear, Cream. Ref: A245.1.

Drawing Room Blooms, Blue. Ref: A242.2.

Peacock Feather, Flame: Ref: A244.2.
Country House Floral, Pink. Ref: A241.2.
Garland Swirl, Sage. Ref: A243.3.

NOTES

M Download the template from www.
simplysewingmag.com/downloads

I Use a 5mm (Y4in) seam allowance.

M We used two layers of felt to make our
coasters, but you could use one piece
of thicker 3mm (¥sin) felt if you prefer.
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CUTTINGOUT

Step one Download and print out the templates
then cut along the lines separating the three
patchwork pieces.

Step two Draw around each of the pieces onto the
wrong side (WS) of your chosen fabric,
remembering to add a 5mm (%in) seam allowance
along the diagonal edges where the patchwork
joins together.

Step three Cut out the three patchwork shapes.
Step four Cut the felt in half to make two 12x12cm
(5x5in) squares.

Step five Cut your Bondaweb into three 12x12cm
(5x5in) squares, then trim them down slightly by
trimming off Tmm (Ysin) from each edge.

MAKINGTHE COASTERPIECES

Step one Take the left coaster section and place it
right sides (RS) together with the central coaster
section along the diagonal edges that meet, then
sew together.

Step two Repeat this for the right coaster section
so you now have a 12x12cm (5x5in) patchwork
square. Press the seams open. )

Step three Press one piece of Bondaweb onto the
WS of your pieced patchwork. &

Step four Press a piece of Bondaweb onto one felt
square. Remove the paper and press it onto the
second felt piece to create a thicker square.

ASSEMBLINGTHE COASTER

Step one Remove the paper backing from the
back of the patchwork.

Step two Press the patchwork to the felt.

Step three Trace the circular outline of the
template onto tracing paper. Using it as a guide,
line up the matching patchwork lines then draw
around it on the coaster.

Step four Sew on top of the seam lines of the
coaster through all layers of fabric and felt.

Step five Sew 3mm (%in) inside the marked
circular outline, &

Step six Cut out the coaster along the marked line
to finish.

Step seven To make a set of coasters, alternate the
fabrics so they're pieced in different positions.




IASOEL CLUOHION

YOU WILL NEED

W Main fabric: 52x66cm (21x26in)
W Zip: 50cm (20in)

™ Yarn for tassels

W Cushion pad: 30x50cm (12x20in)
W Card: 3x8cm (1vax3'sin)

W Tapestry needle

W Erasable fabric pen

= Matching sewing thread

W Basic sewing kit

FABRIC USED

The fabric used is from the Chieveley
collection by Lewis & Irene at www.
lewisandirene.com

Drawing Room Blooms, Rose.

Ref: A242.1.

NOTE
Use a 1cm (34in) seam allowance.

Subscribe at www.simplysewingmag.com
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CUTTING OUT

Step one From the main fabric cut:

Cushion front: 32x52cm (1256x20'42in).

Cushion back: two pieces 17x52cm (634x20%zin).

MAKINGTHETASSELS
Step one Cut the card in half to make two pieces
3x4cm (1Vax158in).

Step two Place the pieces of card on top of each
other then wind the yarn around the card width
20 times. Cut the yarn off at the edge where the
loose yarn from the beginning is.

Step three Cut a 15cm (6in) length of yarn, thread
it in a needle then thread it between the two card
pieces on the opposite end to the loose yarn.

Step four Tie the knot tightly in a double knot. @D
Step five Cut the yarn on the opposite edge to the
knot then remove the card pieces.

Step six Cut another 15cm (6in) length of yarn. Tie
it around the top of the tassel just down from the
knot. Wrap around the tassel a couple of times
then tie in a double knot.

Step seven Trim the ends of the tassel.

Step eight Repeat this to make 22 tassels. @)

MAKINGTHE CUSHION

Step one Pin the two cushion back pieces right
sides (RS) together along the length.

Step two Mark 4cm (1%sin) in from both outside

pinned edges. Sew the two pieces together from
both the outer edges to the marked points.

Step three Change the stitch length to the longest
length then sew between the two points. Press
the seam open.

Step four Cut the zip down to 45cm (1734in) long,
oversewing the teeth together at the cut end,
then tack the zip RS down to the wrong side (WS)
of the seam.

Step five Sew the zip in place using a zip foot.
Step six Unpick the stitches beneath the zip. 03
Step seven With the zip open, sew the cushion
front and back RS together. Turn RS out and press.

ADDINGTHETASSELS

Step one Using an erasable pen, mark every 3cm
(1%ain) along the short side of the cushion. With

a tassel at each corner point, you'll need 11 tassels
for each short edge.

Step two Sew the tassels onto your cushion at the
marked points. For each tassel, thread one of the
knotted yarn ends onto the tapestry needle and
insert it into the edge of your seam on the marked
point. Pull the yarn through.

Step three Repeat with the other yarn end, this
time inserting the needle just to the side of it. &
Step four Pull the yarn ends tight inside the
cushion and tie in a double knot to secure.

Step five Repeat for the remainder of the tassels.
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THE EAMIA PIAFORE

Sew a new staple for easy layering with The Emma
Pinafore in UK sizes 6-20, a pinafore dress with two
pocket styles and two lengths to mix and match.

Subscribe at www.simplysewingmag.com WWW.SIMPLYSEWINGMAG.COM 33




=

[ i FMIMA PINAFORE

Spring weather can be so unpredictable - one LINED BODICE ‘
minute it's gorgeous, get-your-frocks-out The bodice is :
sunshine, the next it's cloudy and breezy - so lined in cotton I :

for comfort. - |

we're sewing a transitional staple to see us
through all seasons with The Emma Pinafore in
UK sizes 6-20 (US 4-18/EUR 34-48).

This feminine take on a utility style is perfect
for layering with everything from cosy knits to
favourite tees and features a V-neck bodice,
gathered details, a wide waistband and
two pocket styles and skirt lengths. We'll be
stitching one for every day of the week.

YOU WILL NEED

M Main fabric:
Pinafore A: 115cm (45in) width fabric x 3.1m
(3'2yds); 140cm (55in) width x 2.7m (3yds) for
all sizes
Pinafore B: 115cm (45in) width fabric x 2.2m
(2'2yds); 140cm (55in) width x 1.8m (2yds) for
all sizes

M Lining fabric: 115cm (45in) width fabric x 60cm
(24in)

M Invisible zip: 56cm (22in)

B Hook and eye

B Matching thread

r

FABRIC SUGGESTIONS

B Medium-weight woven fabrics such as cotton,
chambray and cord.

M Use cotton lawn or cotton voile for the lining.
9 TWO POCKET

STYLES = = = = = = = — — O 8
GETTING STARTED Make the skirt Lt
First, pre-wash and dry your chosen fabric to m'_ilg:: ﬂ;g&et&
allow for any shrinkage. Unfold the pattern
sheets and find the line style for your size using
the key provided. Follow these lines to cut your
pattern pieces out - it can be helpful to mark
them using a highlighter before cutting. Read
through the instructions before you start, get
your sewing kit ready, press the fabric to ensure
accurate cutting out, and you're ready to start
on the fun part — sewing your Emma Pinafore!

TWO LENGTHS
Choose from

a knee or full-
length skirt.

ol r i
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Update your denim collection __ S : bl W]EAR H VV‘TH

with this pretty pastel

shade, www.hantex.co.uk/cloud9 ' - : ey OU | R KY CUOL

C{::ural Pink Linen Texture, | :
- www.makoweruk.com -;' ~ Mix classic styles with colour-
VYV EVEVEP | pop prints for an eclectic look.

-\.\,.

' Graphite, www.hantex. @&
g co.uk/cloud9 s '

Add a nude hpfnrlnw- S e oA
maintainence makeup, *
£9.50, www.marksand
spencer.com

. Vintage Pink, www.
< makoweruk.com

FABRIC INSPIRATION

SOFTLY SOFTLY ==

5 N : fwo- samdabs,
Update your stash for spring with : | 2sa mm
breezy denim, cotton and linen in . | perringcom e
. 4 ; Work art-teacher chic with
deliciously soft ice-cream shades. I 115l prints and jumbo

‘ibeads Scarf £29.50, www.

i oliverbonas.com, necklace g
,..e—-] £25, www.whitestuff.com

F

Cheeky Pink Spot, www. =~ S S Sisn s i Bl s

makoweruk.com '. :
= | o
- Blue/Grey Linen Texture, . =~ = = __ i) __ | _ 3 S * Tryanew handbag style
i Wi makawerikeom e S A A MR TR Sh A S Sl e with this wear-with
S O SRR B e ¢ everything circle crossbody
: PR R R vats - design, www.fatface.com
5 24 ". Chpasey atmat P : 'm 1 i ey Ay 3 i@mmfgfe/)aﬂ
: ._: ..+ Choose a plain fabric with a hint - & = L whte
Baby Pink Spot, www. SRR of sparkle for everyday glam, 1 . - ‘y@v | =75 mm'
makﬂweruk_cnm '_ ' o ezl wv.*w.hﬂ.ntex.cﬂ-uk/clauﬂg . | - Rl @ﬂ, WMW
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Fabric needles & hooks

2 2WOOL

W au WAREHOUSE
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ROSE & HUBBLE | 73%% o

Trimits™ » | il
4«Clothworks m"t:ﬂnflnﬂuﬂ Fenny (Ng50Fbries

Simple m Tilda RQBERIIENUALVAL
Wre proud t ssck ol these boading bands!

makower uk

'£169

- P
-aner fat quarter /' «

wwwwoolwarehouse.couk

01926 882818 or 0800 505 3300 | hello@woolwarehouse.couk

No minmimum order. £2.95 delivery charge for UK orders under £25.
* Discount code not valid on sale items.

Buy 2 tickets for the
price of 1 use code TM30

—— THE —

CREATIV

CRAEFET

SHOW

Sewing ¢ Stitching * Papercraft
Knitting * Jewellery * & more...

4 Great Shows

London, ExCelL 19 - 21 April
Birmingham, NEC 29 June - 1 July
Manchester, EventCity 6 - 8 September

Exeter, Westpoint 27 - 30 September

Buy tickets at www.ichfevents.co.uk
or call 01425 277 988

K1 ¥ #CreativeCraftShow

Hundreds of Stalls - Demonstrations
Hands-On Workshops * Creative Displays
o\ i
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I c H F :VeﬂJ[S Delivering the very best UK

Craft Shows for over 40 years




UR R

Portia Lawrie updates an
oversized knit with a boxy
cropped silhouette and

waistband detail.

o

F o

. - *-q
e h‘h'..‘f‘h"'-‘-""—‘“*‘“"’ﬁ:‘ %‘* S
- :

o SRR '%'EEF%' L‘*‘c\'\.‘ﬁ.‘
.. ™ *-'l £
o

"+,I'r_.\‘".|-l'1 .-.'._,.‘ )

.J"I#.-lr-"
11&;("#'#'-!';.?'%*'-'#“ syt

W
IS IIEE "‘?M&
A
|
4

RN @‘;ﬁ? SRR

R R AARIARRN - S

%ﬁlﬁ:“l‘%ﬁfﬁi s %‘5332’35’ S
R

A

T
[

‘llll'_:;'

A
"l.‘t'-i'l-ir‘-. - 'ﬁ"“ "‘
% L A "\1‘

ﬁ:.k‘h.‘-?.‘.l&‘ﬁ%li; L'l.'i; : _,r

-----

AR S A Y WA

R
bt

L ety
L%
Al
'|:'_'.i
s

3}
4 H
T
"

........
: | e

-
L .

o e R R

37
T
&

f
it
ri'":f"Ir'
S
st

g T3 e, 47
o hF

-

%
£

~

:"i“i. AT
= ‘ Ll
% e 5 N, O el
LN ALY t}“:“t
" P S

e,

.




© REFAOHION

YOU WILL NEED ADJUSTINGTHE SIDESEAMS hem band in equally at both side seams. @

¥ Long-sleeved knit top Step one Select a top that fits you relatively well

W Square ruler or is slightly looser than you want your finished ADDINGTHEHEMBAND

M Matching thread top to be. This works best on more stable knits. Step one Fold the hem band in half lengthways

W Basic sewing kit Step two Our top has quite a flared line along with wrong sides together, aligning raw edges

the side seams. So, the first step is to create and vertical seams. Press the fold. @

NOTES a more boxy shape. Mark a line at right angles Step two Pin the hem band piece to the hem

% Download the template from www. from the underarm down to the hem. @ with right sides (RS) together and making sure
simplysewingmag.com/downloads Step three If you're using an overlocker simply the raw edges are aligned. 05)

& Use a 1cm (3sin) seam allowance. serge along this line and the excess will be cut Step three Stitch the hem band in place all the

away as you go. On a standard sewing machine way around. @

sew a stretch or mock overlock stitch along your  Step four Press the seam allowances towards
marked line. You can cut away the excess fabric the body of garment to finish.

before or after stitching, whichever you prefer.

Step four | started stitching a little way up the

sleeve seam and then blended into the side

seam to keep everything smooth. You will now MORE |DEAS TO TRY

have a top with completely straight side seams This technique can also be used for

as opposed to flared. sleave cuffs.

TRIMMING THE TOP Make the hem band 5¢m (2in) shorter for
Step one Make a cut straight across the top, amore gathered lookonthetop'swaist
from side seam to side seam, at waist height. or cuffs.

You'll need to try your top on to establish the Use ascrap of contrasting fabric for the
waist height. hem band.

Step two Make a second cut 7.5cm (3in) below

Play with proportions and make a wider
the first cut. This will form your hem band. @ Y FASE 9

hem band.
Step three Before proceeding, just double check
that the hem band piece is the same width as Use the excess fabricyou cutaway to
the new hem of your top. If it’s slightly larger, add pockets oran appliqué detail.

mark the excess as shown. If necessary, take the
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[NIE DRFDS

YOU WILL NEED

M Main fabric: see instructions for
measurements

W Lightweight iron-on interfacing: see
instructions for measurements

M 2 D-rings: optional for wider belt

i Pattern paper

I Dressmakers carbon paper

M Tracing wheel

M French curve (optional)

B Matching thread

W Basic sewing kit

NOTE

Ease, seam and hem allowances have
been included in the calculations for
this design:

Side and shoulder seams: 1.5cm
(>&in).

Neckline facing seam: 1cm (34in).
Dress hem: 5cm (2in).

Sleeve hem: 2cm (34in).

40 WWW.SIMPLYSEWINGMAG.COM
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TAKINGYOUR MEASUREMENTS

Step one Tie a length of ribbon around your
waist and let it settle in the most comfortable
position to determine your natural waistline.
Step two Write down the measurements for
your bust, waist, hip, waist to hem and shoulder
to waist. This is measured vertically over the
bust, following the curves of your body.

DRAFTINGTHE PATTERN

Step one Draw out your pattern in small scale
on a sheet of A4 paper before making the full
size pattern as shown. This makes the pattern
drafting stage much easier. @

Step two Plot a series of dots based on your
measurements and the following guide and join
these up.

A-B: This is based on a quarter of your widest
measurement, whether that be the bust or hip,
plus 6cm (23%in) for seam allowance and ease.
A-C: Shoulder to waist measured over the bust,
plus waist to hem, plus 10cm (4in).

C-D: A-B plus 5cm (2in).

D-E: 5cm (2in).

E-F: Half of your upper arm circumference
(bicep area) plus 7cm (234in).

C-G: 3cm (1%in).

C-H: 26cm (10%in).

C-1: 10cm (4in).

Step three When you've drawn out the
measurements of the pattern in small scale, you

can draw the full-size pattern on a large sheet of
pattern paper.

Step four Begin by drawing the main rectangle.
From there, add the neckline shaping for the
front and back, curved shoulder seam and
sleeve shaping.

Step five Add a subtle curve to the waist at the
side seam shaping, if desired. Alternatively keep
the side seam as a line that runs parallel with
the CF and CB.

Step six Fold back the sleeve hem by 2cm (34in)
when you create the full size pattern. This will
give you the correct shape when hemming,.
Step seven Mark a notch at the side seam in the
hip area to make joining the side seam easier.

MAKING THE FACINGS

Step one It's best to cut the pattern in a soft,
neutral fabric to start with. Try it on and make
any adjustments. These can then be transferred
to the paper pattern.

Step two When you're happy with the fit, draw
a line 5cm (2in) from the edge of both the front
and back neck to create a neck facing pattern
guideline, Curve this line at the CF.

Step three Add a notch about half way along
the V-front neckline. This will make sewing the
facing to the neckline much easier.

Step four Trace off the front facing, including
the notch marking. Trace off the back facing to
create a neck facing pattern piece.
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CUTTINGOUT

Step one Using your drawn pattern, calculate
how much fabric you need.

Step two From the main fabric cut:

Back dress: cut one on the folded fabric.
Front dress: cut one on the folded fabric.

Transfer the front V-neck cutting line and notch.

Back neck facing: cut one on the folded fabric,
marking the CB position.

Front neck facing: cut one on the folded fabric,
marking the notch position.

Step three From the interfacing cut:

Back neck facing: cut one on the folded fabric,
marking the CB position.

Front neck facing: cut one on the folded fabric,
marking the notch position.

JOININGTHEFRONTANDBACK

Step one Staystitch the back neck and front
neck, 7mm (%4sin) from the cut edge. @

Step two Place the front dress and back dress
right sides (RS) facing and stitch together along
the shoulder seams and side seams. @

Step three Trim the seam allowance down to
1cm (34in) in the curved underarm area.

Step four Neaten the raw edges and press the
seams towards the back.

ATTACHINGTHE NECKFACING

Step one Press the interfacing pieces to the
wrong side (WS) of the fabric facing pieces.

Subscribe at www.simplysewingmag.com

Step two Sew the front neck facing to back neck
facing RS together at the shoulder seams.

Step three Press the seam allowances open and
neaten the outer edge. @

Step four Sew the neck facing to the dress neck
edge RS together using a Tcm (3sin) seam
allowance and matching shoulder seams, CB
and CF.

Step five Reduce the stitch length and sew
again in the V front area to add strength. 05
Step six Grade the seam allowances and clip the
curves of the neckline facing. Clip into CF, close
to the CF pivot point. @

Step seven Press the seam allowance towards
the neck facing and understitch 3mm (¥sin) from
the seam line, on the facing side. Pivot at the
centre front, using your CF mark as a guide. @

HEMMINGTHE DRESS AND SLEEVES

Step one Turn the dress lower edge under by
1cm (34in) to the WS then a further 4cm (13%in)
and press, creating a wide hem.

Step two With the WS of the hem facing you,
sew close to the edge. Sew another line of
stitching to create a double stitched hem. @
Step three Turn the sleeve edges under by 1cm
(3%sin) to the WS then a further 1cm (34in) and
press then stitch into place as before. @

Step four Hand-sew the neck facing to the
shoulder seams with a few small stitches to
keep them in place. @

MAKING ANARROW BELT

Step one For a narrow belt that wraps around
the waist more than once, cut two strips of
fabric 8cm (3%sin) wide and the full width of the
fabric from selvedge to selvedge.

Step two Sew the strips RS together along one
short edge, creating a long strip. Press the seam
allowance open.

Step three Fold in half lengthways with RS
facing and stitch together diagonally across the
short edges and down the length, leaving a 5cm
(2in) turning gap in the centre of the long edge.
Step four Turn RS out and press then topstitch
all the way around to neaten and close the
turning gap. Multiple lines of a contrast colour
add a really nice touch. ®

MAKING AWIDERBELT

Step one If you prefer a soft belt with D-rings,
cut a 15cm (6in) strip of fabric to the length of
your waist circumference plus 40cm (16in). The
fabric is cut wider than the D ring in order to
create a ruched effect.

Step two Fold and stitch together in the same
way as the narrow belt but making one short
end curved.

Step three Turn RS out, press and then topstitch
around all sides.

Step four Pass the straight end through two
D-rings then fold over and sew in place. It helps
to mark a straight line first. (12
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Hannah and Rosie of The New Craft
House look forward to a spring filled
with new projects and workshops.

he arrival of spring means the beginning of a new
workshop schedule at The New Craft House! Last
year we were lucky enough to moveinto our
dreamstudioin East London and have loved
turningitintoa creative, inspiring place forusto
work.Hannah bringsin her dog Twigs every day
which makes itfeel even more homely and we have lots of
office plants and a big bright rug to keep us feeling chirpy.
At Christmas we expanded to have the whole studioroom
which means all of our workshops are now held in here,
too.It's great asit means we can also offer private classes
—they're agood option for people who are a bit nervous
about sewingin agroup situation.

NEWWORKSHOPS, NEW SKILLS
We plan all of ourworkshops about sixmonthsin
advanceso by this time of year we're already
looking ahead to autumn classes - bomber
jackets and jeans are on our brains!

But, that doesn't mean we aren't |
super excited for our spring workshops Self-drafted skirts (like

to start, especially acouple of new bra ‘thiS on-trend overlay
classes we're running. In our _ SS&ES?JJJE??S]I::EE 5 _
bestselling Bra Class we teach the \__our spring sewing list. to move into our dream

2
Cloth Habit Harriet Bra, which is "

probably ourfavourite lingerie pattern. It

has anamazingsize range and fits great.

We've had peoplefroman AAtoanH cup attend
our classes and everyone comes away with a
well-fitting bra and the knowledge togo home
and make lots more.

We're big believers in slow fashion and putting
the timeinto creating a quality, well-fitting
wardrobe that makes you feel great. Lingerie is
often last on people’s priority list when it comes
to sewing but actually you can create much more
beautiful and much betterfitting underwear
than you could ever buy in a store. Plus, we all
know how horrible bra shopping can be!

This year we have monthly bra-making
workshops and are introducing our first ever
five-week lingerie sewing course which we're

#studio in East London."
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this month."

really excited for. Our friend Madalynne

(www.madalynne.com) makes the most
beautiful lingerie, so if you're looking for A\ n“
extra inspiration check her out.

OUR SEWING TABLE
By this time of year we're also already well
into planning our spring wardrobes. There’s
nothing better than that first day you don’t need to
completely wrap up to brave the cold and you can show
off handmade outfits without hiding them undera coat.
We've got lots of silk shirts on our cutting table this
month and will be pairing them with some trusty mini
skirts. Our favourite shirt pattern has got to be the Archer
by Grainline Studio - itlooks justas goodinsilk asitdoes |
ina Liberty tanalawn. We usually draft our skirt patterns
ourselves asit’s so much easier to get a perfect fit. You can
find aquick skirt block calculator online and it’s totally
worth the extratimeto do.
Instagram is our favourite place to share what we've ° o
been making with the sewing community - if you check ® o
out ourfeed @newcrafthouse you'll see a lot of ourrecent

b makes. We're lucky as we have each other to take outfit T
|
|
i

photos when we're outand about. We have a couple of
favourite ‘background walls’ near our studio and generally
stop there on our way to a cafe for lunch. We spend so
much time on Instagram looking at what other people

e, . WANNNNNNNNNNNNN have madeand get so manyideas, it's brill!
W We've filled our studio i\

_ pace with colourand \ﬁ
W greenery to inspire us.

b

R ""'."""':h"
AN

We're going to be busy bees over the next
few months, so keep an eye on our website or

T EARRRRRNNNNNN Instagram to stay up-to-date with workshop
dates and new products. We'd love to say hi!

WE%Q&KWW L‘_‘
podeasts at the moment. They e
perfect for bistening to as you sew,
especially when they e sewring-
To- Sew podcast which s hosted

by two women in Camada who
internion weally interesting e B

Case Patterns wﬁomfmww

RMW-WU,WWM?QA
wﬂa&féfea{au/weﬂp% — fwo

Priends who bove to sew!

The Love to Sew podcast

is our current favourite
stitching soundtrack!
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132cm /52 in

Reqgular Price £1295

Magazine Offer

£995 (SAVE £300) Unit pictured
in Vanilla finish

NATURAL
OAK

Mainland UK delivery £50 extra

Optional home assembly service £150 extra
Order online and use Offer Coupon - SS118DUN
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Work Table

Magazine Offer
£500 (SAVE £125)

Mainland UK delivery £20 extra
Optional home assembly service £100 extra

Order online and use Offer Coupon - SS1I18WT

Space for cutting large cutting mats in

: ,wﬂj fimes this slot. With easy access from either
3:“7 dw/ Maﬂ;é side of of the table.
I, w@ ' /a/zf WOk o/ved

a’td dé CUWM Wvﬁ Come and see us at a show near you:

wwymcf&w{pwzﬁv Gt Spring Quilt - Harrogate Feb 23-25th
erounonf 19”3/).'/ 11% a)(fté/ Knit & Stitch - Olympia Mar 1st-4th

fﬁéé@ c}@jmmé. Scottish Quilting - Glasgow - Mar 8-11th
Unit pictured

in Oak finish Sewing for Pleasure - NEC - Mar 15-18th

Quilts UK - Malvern - May 17-20th
Offer expires end of month following magazine publication (eg. Jan Issue expires end of Feb)

All furniture items are supplied self assembly unless home assembly service is selected
(home assembly available to the majority of mainland UK - Call to check availability)
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DIY the stitched florals trend with Hannah
Read-Baldrey’s simple bag project adorned

with a spray of embroidered spring bloom:s.

Photo: Tiffany Mumford



FMEROIDERE]) BAG

YOU WILL NEED

2 Quter fabric: 70x90cm (28x36in)

W Lining fabric: 70x90cm (28x36in)

W Heavy weight interfacing: 70x90cm
(28x36in)

W Stranded cotton: one skein each of
DMC; 915, 152, 3836, 223, 3705, 760,
/712,B5200, 743, 742, 726, 518, 336,
3346, 320,772, 3078.

W Zip: 30cm (12in)

W Bag chain strap

W Extra large embroidery hoop

M Heat transfer pencil

W Matching thread

W Basic sewing kit

NOTE

2 Use a Tam (34in) seam allowance
unless otherwise stated.
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Hannah says: “This hand-embroidered bag looks
like it's come straight off the catwalk. Not just

a pretty design, it has a secret meaning too: in
the language of flowers, the camellia symbolises
faithfulness, the forget-me-not, remembrance,
and the daffodil, memories, all joining forces to
create a bouquet that encapsulates the
sentiment ‘when we shall meet again'”

CUTTINGOUT

Step one Make a bag side template by drawing
a triangle measuring 14cm (5'%2in) wide at the
base and 24cm (9%zin) high.

Step two From the main fabric cut:

Bag front: 45x55cm.

Bag back: 24x32cm (92x125%sin).

Bag sides: use the side template to cut out two
side pieces.

Bag base: 14x32cm (5%2x12%sin).

Strap loops: two pieces 10x4cm (4x154&in).

Step three From the lining fabric cut:

Front and back lining: two pieces 24x32cm
(9Y2x12%sin).

Sides lining: use the side template to cut out
two sides pieces.

Base lining: 14x32cm (5%2x12%in).

Step four From the interfacing cut:

Front and back: two pieces 24x32cm
(912x125%5in).

Sides: use the side template to cut out two sides.

Base: 14x32cm (5%2x125&in).

TRANSFERRINGTHE DESIGN

Step one Download and print out the
embroidery template. This is already in reverse
so that when you transfer it will be the right way
up for stitching.

Step two Draw over the outlines of the floral
design using a heat transfer pencil.

Step three Turn the paper over and placeitin the
centre of the bag front fabric.

Step four Press down onto the back of the paper
using a hot iron and hold in place for a few
seconds to transfer the image to the fabric.

EMBROIDERINGTHE DESIGN

Step one Mount the fabric into the embroidery
hoop with the floral design in the centre.

Step two Using a filling stitch, such as satin
stitch, embroider the design by referring to the
thread guide diagram on the opposite page.
Each area of the diagram is numbered with the
relevant stranded cotton number so you can
follow it whilst stitching. You can use other
colours if you wish by referring to the main
photo to see which colour is used where.

Step three Complete the embroidery by adding
the French knot details to the centre of the
peony and the forget-me-nots.

Step four Remove the completed embroidery
from the hoop, trim away any excess threads
from the back, and press on the reverse. Place
a towel on top so you don't flatten the stitches.



AMEROIDERE]) BAG

ADDING THE STRAP LOOPS

Step one Fold one strap loop in half lengthways
with wrong sides (WS) together. Open out then
fold the long raw edges to the centre and press.
Step two Fold it in half lengthways again, fold
the short ends under by 5mm (%4in) and press to
enclose the raw edges.

Step three Topstitch all the way around to hold
the folds in place and decorate.

Step four Fold in half widthways and press to
make a loop.

Step five Pin the loop to one of the bag sides,
positioning it 4cm (1%2in) down from the top
point of the triangle.

Step six Sew over the ends of the loop several
times to ensure they are firmly attached. @
Step seven Make the other strap loop in the
same way and stitch it in the same position to
the other bag side triangle.

JOININGTHEPIECES

Step one Draw a 32cm (12%%in) long by 24cm
(10%in) high rectangle on the back of the bag
front, making sure the embroidery is centered
when you cut. @

Step two Cut out along the drawn lines.

Step three Press the interfacing glue-side down
onto the WS of the bag front and back.

Step four Pin the bag sides and bag base right
sides (RS) together along the sides and bottom
edge of the bag front then stitch together. 03

Subscribe at www.simplysewingmag.com
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Step five Repeat this with the lining sides, lining
base and lining front.

INSERTINGTHE ZIP

Step one Place the bag front with attached sides
and base RS up then place the zip RS down on
top, aligning it with the top edge of the bag
front with the zip slider to the left. Pin together.
Step two Place the lining front with attached

sides and base RS down on top, lining up the top

edges, and re-pin. The zip shown in red in the

diagram is sandwiched in between the bag front

and lining fabric so can’t be seen. 04)

Step three Using a zip foot, machine-stitch

a straight line close to the edge of the zip.

Step four When you get to the zip slider, move it
along and out of the way to continue to sew in
a straight line to the end.

Step five Fold both sides back so that the bag
front and lining fabrics are WS facing and press
to hold. @

Step six Stitch the bag back and lining back to
the other side of the zip tape in the same way,
making sure you don't catch the bag front. @
Step seven Open up the bag and press all the
way along the zip line.

Step eight Topstitch close to the edge of the zip
on both the front and back for a neat finish. @

ASSEMBLINGTHEBAG
Step one Place the bag front and back RS

together and the lining front and back RS
together with the zip slider in the centre.

Step two Stitch together all the way around but
leaving a 10cm (4in) turning gap in the centre of
the bottom of the lining fabric.

Step three Pull the bag through the turning gap
and double check that the zip sides are lined up
correctly. Once you are happy, clip the corners
and trim the seam allowance to 5mm (%in).
Step four Pull the bag back through the opening
and push out the corners in the outer fabric.
Step five Stitch the opening closed using a small
neat slipstitch.

Step six Push the lining back inside the bag and
give it a good press.

Step seven Attach the gold chain strap to the
strap loops on either side. 08)

Step eight Your bag is now complete, but for
that extra special finish you can add pearl and
bugle beads to the embroidery if you choose
and bead link embellishments to the chain.

This bag project is from
FlowerBomb! 25 beautiful
craft projects to blow your
blossoms by Hannah Read-
Baldrey, published by
Pavilion. £14.99 from
www.pavilionbooks.com
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Stitch a man’s work shirt into an everyday staple with
Jennie Jones’ stylish shirt-to-skirt update.

YOU WILL NEED
M 1 shirt

¥ Matching thread

W Basic sewing kit

NOTE
2 Use a 1cm (34in) seam allowance.

A YOUR
Oul N AN
AFTERNOON 7

MAKINGTHE SKIRT

Step one Cut off the sleeves and shoulder panel.
Step two Turn the shirt wrong sides (WS) out and
draw a straight line from the armholes to the
hem and stitch together for the skirt side seam.
Step three Repeat this on the other side. Try the
skirt on and trim the top or take in the sides to fit.

ADDINGTHEWAISTBAND

Step one Cut six 5cm (2in) wide strips from one
sleeve then trim the lengths as follows:

Four strips: the same length as the front panel
plus 2cm (34in).

Two strips: the same length as the back panel
plus 2cm (34in).

Step two Take one long strip and two short strips
and sew right sides (RS) together at the short
ends, with the long strip in the middle.

Step three Repeat with the other three strips.
Step four Unpick the collar then cut it in half
lengthways.

Step five Place the waistband strips RS together
and sandwich the collar pieces between them.
Each one needs to be placed on either end of the
short sections with the points of the collars
facing the end of the strips and positioned 2cm
(34in) from the open ends. Stitch in place,

Step six Undo the shirt and pin the waistband RS
together around the top cut edge, matching side
seams. The waistband will extend beyond the
shirt fronts by 2cm (34in) at each end.

Step seven Stitch the waistband into place.

Step eight Turn the shirt over and fold the other
side of the waistband under to meet up with the
seam. Tuck in the raw edges at the ends so they
line up with the edges of the shirt fronts.

Step nine Topstitch around the waistband along
all four sides to hold the raw edges inside and
give a neat, finished look.

FINISHING OFF

Step one Stitch a buttonhole on one side of the
waistband and a button on the other to match
up with those on the shirt front.

Step two Work small hand stitches into the base
of the collars at the hip to create belt loops.
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Nadiais influenced by
Japanesedesign, the
slow fashion movement
and minimalist style.
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Nadia lzruna's Nadinoo is a clothing brand with a new-age philosophy: to create lasting
garments that combine practicality, comfort, style and beautiful craftsmanship. We
meet a designer carving out her own niche in fashion through thoughtful making.

he clothing dreamt up by Nadia Izruna
and her team at Nadinoo has a passion
for tailoring and crafting imbued in
every stitch. Each garment is hand-
tailored to order at Nadia's Rutland
studio, revelling in the sheer pleasure
of making. Nadia's philosophy is all about
creating clothes that last; that are timeless,
rather than trend-led. Style and practicality
are equally considered at Nadinoo: patterns
are cut with comfort and wearability in mind,
and garments are sewn up in natural cloth
thatis as much a joy to wear as it is to look at.
The brand's silhouettes are designed to suit
all stages of womanhood, with no need to
change style during and after pregnancy.
These truly are clothes for life, and for living.

S0 WWW.SIMPLYSEWINGMAG.COM

Written by Judy Darley.

With a love for slow making at the heart of

Nadinoo, we can’t say we were surprised to

discover Nadia fell for the wonder of sewing

machines at a young age. “l was first shown

how to thread a sewing machine at age nine
by a neighbour of my grandma'’s,” says Nadia.

“She was a kind old lady who took great
pride in designing and sewing the most
amazing outfits for my Barbies in her spare
time. | remember thinking how magical it
was that she could turn scrap cloth into
a shoebox filled with perfect tiny outfits.”
It wasn't until Nadia’s 18th birthday that
she got her hands on a sewing machine of
her own. “I quickly got to work sewing
projects for my textiles A-level course,” she
remembers. “| was pretty certain even then

that | wanted to study Fashion Design at

university, and one day run my own clothing

business.” It's an ambition that has never
wavered, strengthened by Nadia’s own

aptitude, determination and appreciation for
the craft. “Sewing was something that always
came quite naturally to me,” she reflects. “I'm

a perfectionist by nature, so sewing neat
straight lines and having perfectly pressed
seams is something that gives me joy.”

LAYING THE FOUNDATIONS

Studying for a degree in Fashion Design and

Technology at Manchester Metropolitan
University gave Nadia a firm foundation in
pattern cutting, sewing and design. “We
were taught every aspect of the process to

Photos: www.nadinoo.com



ensure we were ready to enter the industry
as informed, well-rounded designers,” Nadia
says. “l was always certain that | wanted to
be a clothing designer but | didn't really
expect to fall in love with the process quite
as much as | did. | always thought it would be
the design and research that would inspire
my clothing but instead it was the infinite
possibilities of pattern cutting combined
with the practical limitations of sewing that
really pushed the boundaries of my ability.”
Nadia’s first design job was with Puma in
Germany, devising leisure and performance

e
— e

"IE 9 1TLE AND FABRICY HAVE EVOLVED
AND GROWN UP WITH ME, sUT Tht
PRILOSOPRT 15 VERT MUUH THE SAME. M

TILL A PART OF EVERY PROCESS

i

apparel. “It was a great introduction to the
world of commercial design and gave me

an insight into the inner workings of a huge
sportswear brand,” says Nadia. “But after the
recession hit, the apparel industry started to
struggle. Creativity in design departments
began to feel strained and the joy was no
longer there for me. | missed that spark,
which | knew | wasn’t going to find sitting
behind a Mac drawing garment specs.”

REDISCOVERING HANDMADE

Keen to find a way back to designing and
making, Nadia took a leap and launched
Nadinoo in 2009. “| started up Nadinoo in my
attic studio with a final pay packet and the
decision to keep things small, with low
overheads, allowing business to grow
organically as demand grew,” she says.
“Designs were simple and playful, stitched in
Liberty’s classic cotton prints which most
people already knew and adored.”

This simple formula of bright and breezy,
handmade designs was very well received.
“Bloggers were generous with their love and
support,” says Nadia. “The style and fabrics
have evolved and grown up with me, but the
philosophy is very much the same. I'm still
a part of every process and feel fortunate
that I've been able to continue doing what
| love all these years.” The scale, location and
size of Nadinoo has expanded over the years,
as has Nadia’'s own sewing ability. “I believe
producing our clothing in-house has allowed
me to develop my skills alongside each
collection and improve the quality and
standard of our garments.”

Fabric is the starting point of each design
for Nadia. As she commented in a recent
interview with draper Merchant & Mills: “The
hand-feel, texture, weight and drape of the
fabric can dictate the design and silhouette,

Subscribe at www.simplysewingmag.com
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Left: Nadia's designs
reflect her own love
of wearing "loose,
"uncomplicated,
comfy" clothing.

Left and above: Nadinoo's pared-back
aestheticis based around easy-wear, drapey
silhouettes that can be worn for all stages of
womanhood for maximum longevity.
Below: For Nadia, it all starts with beautiful
fabric: “The hand-feel, texture, weight and
drape of the fabric can dictate the design."
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almost narrowing your options until you
figure out the perfect silhouette to flatter
and show off your chosen fabric.”

Natural fabrics are her number-one choice.
“| prefer to work with 100-per-cent natural
fibres, usually wovens as this is my speciality.
I'm a sucker for a fabric with a good story;
hand-woven, hand-printed, organic fibres,
anything that gives the garment more worth
and meaning.” It's a belief that led to Nadia’s
recent successful collaboration with the
sewing brand. “l love what Merchant & Mills
have done, creating a desirable sewing brand
based on the craft and forgotten heritage of
the UK clothing manufacturing industry,” she
enthuses. “They are a great bunch of people
who are passionate about their products,
suppliers and end consumer with a true love
for sharing the make-and-mend philosophy
Their taste levels are also very much in sync
with my own so it’s easy to dip into their
quality offering and pluck out beautiful
fabrics | feel inspired to sew and design with.
In addition, they offer low minimums for their
wholesale customers which can be a benefit
for small businesses like mine who make to
order or use small-batch production.”

SIMPLY ELEGANT

For Nadinoo's Simplewear collection, Nadia
was keen to source fabrics that could be
styled easily with the rest of the range.

“| still wanted there to be a story of print
and texture even if the colours were tonal
and muted. I'm always inspired when it
comes to fabric-sourcing and try to push the
boundaries by trying something new with
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each collection.” Nadia explains that the
Simplewear collection was heavily inspired
by the minimalist movement and “the idea of
owning less but mindfully selecting those
items so they do more. | wanted to translate
this into the garments | made so each piece
would be sturdy enough to endure daily use
and be worn in different ways with your
existing wardrobe. This also overlapped with
my desire to design clothing to suit all stages
of womanhood to eliminate the need to

— ]

MY BUSINESS 15 THERE 10 FULFIL A SMALL
NGHE IN THE MARKET AND THERE 15 NO
PRESOURE 10 FORGE 1T IN A DIREGTION TRAT
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purchase a new wardrobe for our changing
bodies through pregnancy and beyond. This
certainly influenced the shapes | chose with
looser silhouettes that drape and adapt to
your current needs.” The shapes are hugely
inspired by simple Japanese style. “Japan has
always been the benchmark of taste for me.”
Nadia's own style preferences are utterly in
tune with Nadinoo’s output. “Currently | feel
my style is loose, uncomplicated, comfy and
easy to wear,” she says. “As a mother of two
| don't have time to over-complicate things
or wear anything too fancy. | love that my
style has evolved with me as the demands in
my life have changed. I'm sure my style will
continue to change and | love that | get to
design my collections to reflect this.”

Left: New garments
are dreamed up with
the help of Nadia's
inspiring pinboard.

______

As a busy working mum, Nadia loves
nothing more than slowing down and
spending quality time with her family.
“Cooking a new recipe from my growing
collection of cookbooks or playing a board
game with my eldest daughter then going on
a long walk... It really is the simple things
these days that give the most pleasure.”

Launching her business at the start of the
recession worked out strangely well. “The
young customer my collections reached back
then were not too effected by the financial
climate,” she says. “However, since altering
the design direction to suit a more mature
and conscious consumer | have certainly felt
the pinch and struggled to replicate early
successes in sales.” She remains determinedly
undeterred, however. “| believe there’s still
a market for what | have to offer, it’s just
a case of finding new and creative ways of
reaching that consumer. | have no plans to
water my designs down to be commercial as
| believe it's important to offer something
different with honesty at the forefront.”

Happily, there has been plenty to discover
from this. “| have learned that my business is
there to fulfil a small niche in the market and
there is no pressure to force it in a direction
that is not true to my ethos in order to chase
sales,” she says. “My clothing label is small
and modest and fulfils all my creative needs
while giving me the flexibility and time to be
a mother. It's the perfect work/life balance.”

FRESH CONCEPTS

Designing aside, Nadia's favourite aspect of
running Nadinoo is "seeing my garments

Photos: www.nadinoo.com



worn by amazing and inspiring women from
around the world,” says Nadia. “Knowing the
confidence they achieve by feeling good in
what they wear is something | cherish.”

Other pleasures include geeking out over
tailoring techniques. “I'm currently finishing
a lot of my seam edges with a single-fold
binding,” Nadia says. “It's a great clean way to
finish curved edges and makes the inside of
the garment look just as pretty at the outside.
It's not possible to create perfectly pressed
self-fabric binding without a bias tape maker
tool, so my advice would be to get them in
every size to find your favourite!”

Responsible making is an essential part of
the company’s ethos. “l am delighted that
there’s a growing trend towards sustainability
in fashion, whether through the increase of
slow fashion brands or the use of more
environmentally friendly materials like
organic cottons in commercial fashion,”
Nadia says. “As I'm currently an exclusive
online retailer this has had a huge impact on
the sustainability of my business. I'm aiming
to move Nadinoo to be more sustainable and
environmentally friendly. Whether it’s big or
small changes, | believe it all helps!”

Nadia is eternally on the lookout for fresh
inspiration. “Ideas can begin with a simple
design concept pulled together through
mood-evoking imagery or a selection of
textured tonal fabrics that tell a story,” she
says. “l have a huge pinboard in my studio
that gathers all the images found that inspire
me and influence my designs. | try not to be
too strict and selective at the early stages of
the design process - it’s nice to keep an open

Subscribe at www.simplysewingmag.com
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mind and see where an idea may take you.
| also collect sewing patterns gathered from
travels all over the world as they can be
a great starting point for a design and take
you somewhere new and unexpected. I'm
experimenting more with looser shapes that
take inspiration from Japanese style. The
cross-over apron is one that has influenced
many of the Simplewear garments.”

Location is also part of the mix when it
comes to capturing and refining designs.
“Often, the best design ideas come to me
outside working hours, when I'm occupied
doing something else in everyday life, like
picking up the kids from school or making
the family dinner,” Nadia says. “When | get in
the studio the next day | have the chance to
put pen to paper and sketch out all the ideas
my brain has been figuring out. Sometimes
| don't sketch at all and begin pattern-cutting
with a loose idea in my head of what I'm after,
allowing the designs to evolve with each
stage of the process. If | do sit down to
design, it’s usually in the studio with my
pattern-cutting books open and my
towering pinboard to guide me. The radio
will be playing BBC 6music in the background
and a cuppa will no doubt be within reach.”

This year marks a big change for Nadinoo.
“I'm hoping to release our first sewing
patterns based on some of the Simplewear
designs and complement them with sewing
workshops around the UK,” Nadia says. “I'd
love to inspire the nation to dust off their
machines and get sewing again!”

See Nadia's full collection of handcrafted
garments at www.nadinoo.com

Above: Playing with fabrics is one of Nadia's
favourite stages of the design process. She's
a particular fan of Merchant & Mills: "Their
taste levels are in sync with my own, so it’s
easy to dip into their quality offering."

NADIA'STOPSTITCHING ADVICE

“Iremember at myfirst sewing lecture
atuniversity the teacher saying 'there
really isn't much that can gowrong with
sewing that can’t be unpicked.' Of
course, | now know there aresome
mistakes you can’t come back from, but
just being told this encouraged usto
sew withoutfear.It'saphilosophylkeep
in mind each dayand you cantoo!"”
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ORDER YOUR COPY TODAY!

CALL 03330 162 138 and quote ‘Love Knitting April 18’
ONLINE www.buysubscriptions.com/craftspecial
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QUEENQ

Add bee-utiful embroidered
motifs to a plain blouse with
By Hand London's tutorial.
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YOU WILL NEED

M A plain shirt or blouse

M Stranded cotton: black, ecru and
yellow

& Embroidery hoop

M Water erasable pen or water soluble
stabiliser

I Basic sewing kit

NOTE
Download the template from www.
simplysewingmag.com/downloads
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TRACINGTHE BEE

Step one Download and print out the
embroidery bee template.

Step two Decide on the placement and whether
you'd like a random, scattered pattern or
something more symmetrical.

Step three Mark your chosen embroidery
placement with a water erasable pen.

Step four If your blouse is translucent enough to
see the design through the fabric then place it
on top of the bee design and trace around the
outlines using a water erasable pen. @

Step five If you can't see the design directly
through the fabric then use a water soluble
stabiliser (we used Solvy). This is a very fine film
that you trace the design onto, then tack it to
your fabric and stitch directly through it. When
your embroidery is finished, you simply tear
away as much of the stabiliser as you can, and
dissolve the rest in water.

Step six Mount the traced areas of your blouse
centrally inside the embroidery hoop, making
sure the fabric is taut but not too stretched. @

STARTING OFF

Step one Cut a length of stranded cotton and
thread your needle with two strands. 03

Step two Leave a long end at the start and finish
of your embroidery so you can go back and
weave them in and out of a few stitches at the
back so they are secure.

WORKINGTHEWINGS AND LEGS

Step one The wings and legs are worked in back
stitch. Bring your needle up at the start of the
marked line and make one straight stitch,
approx 2-3mm (¥sin) in length down through
the fabric. For tight curves, a shorter stitch is
best for a neat finish.

Step two Bring your needle back up along the
line, but one space ahead. Reinsert your needle
at the end of your last stitch to finish it. &

Step three Continue stitching in this way, always
working back on yourself until the drawn line is
covered in a row of stitches.

Step four Stitch the wings first using ecru
stranded cotton.

Step five Use black stranded cotton to stitch the
legs, leaving you with the black thread ready to
start the body.

STITCHINGTHE BODY

For the body, we'll be recreating the fuzzy
stripes with satin stitch.

Step one Start by stitching the black stripe at
the bee’s bottom. &

Step two Next work the yellow stripe above it,
making the bottom of these stitches go into the
top of the black stitches in the row below. 06,
Step three Continue working the stripes in this
way one stripe at a time as opposed to stitching
all the black stripes and then the yellow ones.
Working in this way will give you a more layered




ot Bl QU

effect, mimicking the natural way the fuzz
covers the bee’s body.

STITCHINGTHEHEAD

Step one When you reach the head, use back
stitch to outline it.

Step two Fill in the head roughly with little
straight stitches. For a more of a rounded, 3D
feel, leave a little area unfilled.

MAKINGTHE ANTENNAE

Step one To create the antennae, use a long
tailed French knot. Bring your needle out right
by the head.

Step two Wrap the thread around your needle
twice and instead of re-inserting your needle
back where you came out as you would with a
regular French knot, instead insert your needle
at the tip of the antenna. If you're struggling
with this technique, work regular French knot at
the end of a single straight stitch instead. @
Step three Repeat for the other antenna.

FINISHING OFF

Step one Repeat this to embroider all your
traced bees in the same way. @

Step two Remove the erasable pen or water
soluble stabiliser. Cold water is usually best for
an erasable pen and warm for the stabiliser, but
it's best to follow the manufacturer’s
instructions before doing this.

Subscribe at www.simplysewingmag.com
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Ragley Hall, Warwickshire

222-24 June 2018

Bowood House Wiltshire

Your ultlmate creative day out!

Join Kirstie Allsopp and her experts lor a weekend of creativity and inspiration. See big names
and famous faces, lake part in hands-on creative workshops including sewing masterclasses, hand
embroidery, macramé and more! Plus tickle your tastebuds with delicious food and drink and
discover unique handmade items from over 150 exhibitors.

Book two Full Experience tickets for £49 and SAVE £9* quoting SEWING2

Mr X Stlt(h | Hand Embroidery Lisa Comliort & Sewing Masterclass
Ragley Hall Bowood House Ragley Hall | Ragley Hall

Visit thehandmadefair.com quoting SEWING?2
Official partners M/BM CSEWQBQYSST]\S]E %0%59

*Booking lees apply. Each Full Experience ticket includes entry into the fair, one Super Thealre session, one Skills Workshop and
one Grand Make session. £9 discount applies when booking 2 x FFull Experience tickets only and not on single ticket purchases.




LUT OUT & KEEP

GLOUD STITCH
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Learn a new st ch and add a handmade _
touch to your table with this embroiderea —
placemat project by Mollie Johanson.
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YOU WILL NEED

M Linen fabric: 40x95cm (16x38in)

M Iron-on heavyweight interfacing:
32x44cm (12%sx173%in)

M Binding fabric: 20x52cm (8x21in)

M Stranded cotton: lavender and
white

B Matching thread

M Basic sewing kit

NOTES

M Use a 5mm (%in) seam allowance.

B Download the template from
www.simplysewingmag.com/
downloads

60 WWW.SIMPLYSEWINGMAG.COM

WORKING CLOUDSTITCH

Step one Work several rows of evenly spaced
vertical straight stitches, staggering each row.
Step two Using different coloured thread, bring
your needle up from the back near the area you
are stitching. Slide your needle from right to left
through the first straight stitch, then through
the first straight stitch in the next row.

Step three Repeat this, alternating between the
rows, then take your needle back down. @

Step four Come up again and slide your needle
from left to right through the first straight stitch
of the third row, then through the first straight
stitch in the row above. &

Step five Repeat this, alternating between the
rows. When you're filling an area, you may need
to form partial rows at the edges.

MAKING A PLACEMAT

CUTTINGOUT

Step one Cut the linen fabric as follows:
Placemat front: 40x50cm (16x20in).

Placemat back: 32x44cm (12%sx1734in).

Step two Cut the binding fabric into four strips,
5x52cm (2x21in) each.

TRANSFERRINGTHE DESIGN

Step one Download and print out the template.
Step two Place the template underneath the
front fabric, positioning it 10cm (4in) from the
raw edges at the top left corner of the linen.

Step three Trace around the clouds outline
using an erasable pen.

EMBROIDERINGTHE CLOUDS

Step one Using three strands of stranded cotton
throughout, fill the clouds with cloud stitch.
Work the vertical straight stitches using
lavender thread and the weaving in white.

Step two Outline the edges of the clouds in
backstitch using lavender thread.

ASSEMBLINGTHE PLACEMAT

Step one Trim the embroidered front fabric to
32x44cm (12%x17%sin), with the outer edges of
the clouds 3cm (1%in) from the top and left. 03
Step two Press the interfacing on the wrong
side (WS) of the placemat back fabric. Pin the
front and back of the placemat WS together.

BINDINGTHE EDGES

Step one Join the binding strips right sides (RS)
together at the short ends to make a long strip.
Step two Fold the strip in half lengthways with
WS together and press, then turn one short end
under by 1cm (34in) to the WS.

Step three Pin the binding to the front of the
lower edge of the placemat. &

Step four Sew the binding in place, mitring the
corners as you go. &

Step five Work a running stitch just inside the
edge of the binding to decorate. @
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Stitch Hester van Overbeek's cookbook
cushion in spill-friendly oilcloth for easy
cleaning. Here's to cooking, baking
and mess-making!




UK CLDRION

YOU WILL NEED

2 Oilcloth: 50x135cm (20x53in)
W Bag of rice

M Polyester fibrefill

& Matching thread

W Basic sewing kit

FABRICS USED

Woven oilcloth in coral with blue/
black circle print by Stoff & Stil,
135cm (53in) width. Ref: 861558.
Available from www.stoffstil.co.uk

NOTE
Use a 1cm (34in) seam allowance.
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CUTTING OUT

Step one Cut the fabric as follows:

Cushion front: 35x50cm (1334x1934in).
Cushion back: 35x50cm (1334x1934in).

Sides: cut two triangles 6¢cm (234sin) in height
and 35cm (1334in) in length.

End: 6x50cm (2%6x1934in).

Band: 6x45cm (23%4x1734in).

ATTACHINGTHE SIDES

Step one Pin the long side of one triangle right
sides (RS) together with the short side of the
cushion front, matching raw edges. @

Step two Stitch into place and trim the tops so
they are level.

Step three Repeat with the other triangle on the
other short side of the cushion front.

Step four Pin then stitch the short sides of the
cushion back to the raw long edge of the
triangles as before and trim the top edges. @

ATTACHINGTHEBAND

Step one Fold one long raw edge of the band
piece over to the wrong side (WS) then fold the
other raw long edge on top so you are folding it
in thirds and the edges meet as shown. 03}

Step two Pin then stitch the folded edges into
place down the length.

Step three Mark the centre of the top and
bottom long sides of the cushion front and
place the short ends of the band centrally over

these points so it runs vertically down the
cushion. The band should be RS up on the RS
of the cushion front.

Step four Pininto place but not too tightly as it
needs to be a little loose to fit a book under
later, about 5mm (Y4in) longer than the cushion
front works well.

ASSEMBLINGTHE CUSHION

Step one Pin the cushion front and back
together across the bottom edge. This is the
edge which has the points of the triangles.
Step two Stitch together across this bottom
edge, encasing one end of the band as you go.
Step three Pin the end piece into place at the
top of the cushion so it is RS together with the
front, back and side triangles. 04)

Step four Stitch together all the way around
but leaving a 20cm (8in) turning gap in the
centre of the cushion back seam.

Step five Turn the cushion RS out. 05

FILLINGTHE CUSHION

Step one You now need to stuff the cushion. We
added a bag of rice to give ours added weight,
but this does mean you can't wash it with this
inside. However, oilcloth is easy to wipe clean.
Step two Place the bag of rice inside and fill the
rest of the cushion with polyester fibrefill until
plump but not too firm.

Step three Hand-stitch the opening closed. 06,
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YOU WILL NEED

& Fabric A: 35x100cm (14x39in),
cushion fronts

W Fabric B: 35x100cm (14x39in),
cushion backs

W Fabric C: 50x112¢m (20x44in),
cushion ties

W Six self-cover buttons: 2cm (34in)
diameter

¥ Three cushion pads; 30x30cm
(12x12in)

& Matching thread

o Basic sewing kit

NOTE
Use a Tcm (35in) seam allowance.,

CUTTING OUT

Step one From Fabric A cut;
Cushion fronts: three pieces
32x32cm (1234x1234in) each.
Button covers: three circles with
a 5¢m (2in) diameter.

Step two From Fabric B cut:
Cushion backs: three pieces
32x32¢m (1234x1234in) each.
Button covers: three circles with
a 5cm (2in) diameter.

Step three From Fabric C cut:
Ties: sixteen strips 7x36¢m
(234x14in) each.

MAKING THE TIES

Step one Fold one tie in half
lengthways wrong sides (WS)
facing and stitch together down
the length and across one end.
Step two Tumn right sides (RS) out
then repeat with all the tie strips.

MAKING THE END CUSHIONS
Step one Place one Fabric A square
RS up. Place one tie on top,
matching raw edges so the edge of
the tie is 1.5¢m (%in) in from the
top left corner and lies vertically.
Step two Line up the raw edge of

a second tie 1.5¢cm (%in) down from
the top left corner and horizontally
across the fabric piece.

Step three Repeat this with two
more ties in the bottom left corner,
These are the comer ties.

Step four Line the raw edges of two
more ties against the right-hand
edge of the fabric square, 5cm (2in)
in from the top right corner and
bottom right corner. These are the
connecting cushion ties.

Step five Tack the ties in place and
pin a Fabric B square RS down on
top and pin together.

Step six Stitch, leaving a 10cm (4in)
turning gap in the centre of the
side with the connecting ties.

Step seven Repeat this with
another Fabric A and Fabric B
square but positioning the corner
ties in the right-hand corners, and
the connecting cushion ties down
the left-hand side.

MAKING THE CENTRE CUSHION
Step one Take the last Fabric A
square and tack the remaining four
connecting cushion ties in place on
opposite sides, 5cm (2in) from the

comers again.

Step two Place the Fabric B square
RS down on topstitch together,
leaving a turning gap as before.,
Step three Insert the cushion pads,
fold the edges of the turning gaps
inside and slipstitch closed.

ADDING THE BUTTONS

Step one Measure and mark the
cushion front and back centres.
Step two Hand-stitch from the front
mark through the cushion to the
back. Pull the thread tightly to form
a dip and repeat several times.
Step three Work a running stitch
around the edge of one circle of
button cover fabric. Place the self
cover button face down in the
centre of the WS then gather the
thread to secure around it.

Step four Slot the button back on
{o secure.

Step five Repeat to cover the rest of
the buttons in the same way.

Step six Hand-stitch the buttons
into place into the dips in the
centre of the fronts and backs.

Step seven Tie the cushions
together to finish.
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Dear reader,
We're so excited to launch our new
Hook'n’Learn blanket project! To
celebrate, we're offering you an
extra-special LIMITED TIME offer!
Subscribe to Simply Crochet today
and you'll receive a huge 9-ball bundle of Scheepjes
Colour Crafter yarn — enough to make the blanket.
PLUS you'll pay just £29.99 every 6 issues — saving
you £1 every issue! Each issue, you'll receive the

next Hook 'n’ Learn instalment, helping you master

12 gorgeous crochet stitches across the year, before
transforming them into this beautiful completed |
blanket. (The first few patterns will be available for

you at www.simplycrochetmag.co.uk.)

Plus, every issue’s bursting with more Y

than 20 beautiful crochet patterns @UT\

for gifts, garments, accessories and /
more, not to mention a FREE gift too.

Don't miss the fun — subscribe today!
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® Geta Scheepjes Colour Cfl'after yarn| .
bundle to make our Hook n Learn blanket

® Spread the cost - Just £29 99 every & g
1 § | [ | |ssues by Dlreq Debit* 4 - | it
;. :' U(}u: (&dj G’% the %afwb lo & FREE gift and FREE dellvery every ISﬁIUE :

2 EASY WAYS TO SUBSCRIBE:
/B buysubscriptions.com/SCHLPSW

Ue) us on 03330 162 146 (quote code SCHLPSW)
Hurry! Offer ends 15th May 2018!

tCall charges from mobile phones are included in free call packages. Outside of free call packages call charges from mobile phones will cost between 3p and 55p per minute.
Calls from landlines will cost up to 9p per minute. Lines are open Mon to Fri Bam - 6pm and 5at 9am - 1pm. * This is an introductory offer for new UK print subscribers paying by
Direct Debit only. Yarn pack and free home delivery is available to UK residents only. Your yarn pack will be despatched within 28 days of your order and is subject to availability
whilst stocks last. The Hook 'n’ Learn is a collectable series which runs across 13 issues. If you cancel your subscription before the Hook'n’ learn has finished you will not receive the
Hook 'n’ Learn patterns unless you purchase the magazine in-store. Immediate Media Company reserves the right to send an alternative product of the same or similar value. Your
subscription will start with the next available issue.
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Pick a bouquet of dainty small-scale floral e
prints for Laura Pritchard’s crlss cross quilt.

. ] E 3
BUY THIS KIT!
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See this demonstrated
live on air on | - -
28th March 2018*

Live on SKY 678
Freeview 78

*Visit page 15 for special
offers and T&Cs
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YOU WILL NEED

I Six cotton print fabrics: one fat
quarter of each

W Background fabric: 150x112cm
(60x44in)

M Backing fabric: 130x160cm (52x63in)

M Binding fabric: 40x112cm (16x44in)

B Wadding: 130x160cm (52x63in)

M Matching thread

B Walking foot/free-motion foot
(optional)

M Rotary cutter and mat

I Basic sewing kit

FINISHED SIZE
Approx 120x145cm (47x57in).

FABRICS USED

We used a selection of fabrics from the
Dollhouse collection by Amy Sinibaldi
for Art Gallery Fabrics. For stockists
visit www.hantex.co.uk

NOTES

M Use a 5mm (Y4in) seam allowance.
M Press fabrics well and remove
selvedges before cutting.
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CUTTINGOUT

Step one From the six cotton print fabrics cut
a total of the following:

15 squares: 23x23cm (96x9%in).

15 strips: 7.5x35cm (3x1334in).

Step two From the background fabric cut:

15 squares: 23x23cm (9¥sx9Vsin).

15 strips: 7.5x35cm (3x1334in).

Step three From the binding fabric cut:

Six strips: 6x112cm (23%sx44in).

MAKINGTHE BLOCKS

Step one With your rotary cutting equipment,
cut each print and background square in half
diagonally from corner to corner. 01

Step two Take one print half-square triangle and
one background strip and fold each in half
along the longest edges and finger press to
mark a centre crease.

Step three Place the background strip on top of
the triangle right sides (RS) together, aligning
the creases and raw edges as shown in the
photo, then pin together. @

Step four Stitch the two pieces together. Press
the seam towards the print square, taking care
not to drag the iron across the fabric as this can
create distortion.

Step five Repeat this with the matching
half-square triangle on the other side of the
background strip. Align the centre creases and
press seams towards the print fabric.

Step six Using your rotary cutter and ruler, trim
the block down to 25x25cm (976x973zin). Make
sure the centre strip bisects the corners evenly
so it sits exactly through the middle of the block
— it can help to fold the block in half diagonally
and mark the centre line as a guide. 03)

Step seven Repeat this with all 15 print squares
and background strips, and then again with all
15 background squares and print strips to make
a total of 30 blocks. Always press seams towards
the print fabrics as this will help with matching
seams later.

MAKINGTHE QUILTTOP

Step one Lay out your blocks in six rows of five,
alternating the print blocks and background
fabric blocks, and rotating them to create the
criss-cross pattern as shown in the main photo.
Play around until you are happy with the
distribution of prints and colours across the
whole quilt.

Step two Stitch the blocks together into rows.
Press the seams towards the print fabrics. D
Step three Stitch the rows together matching
the seams. They should nest nicely together.
Press seams open or to one side. Your quilt top
is now finished.

ASSEMBLINGTHE QUILT

Step one Take your backing fabric piece and lay
it RS down on the floor or a large table. It should
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be a few cm larger on all sides than your quilt
top - you may need to stitch pieces of fabric
together to make it large enough.

Step two Smooth the fabric out so that there
are no wrinkles and tape it down with masking
tape to secure so it is flat, but not stretched.
Step three Lay out the wadding centrally on top
of the backing then the quilt top, RS up
centrally over the wadding.

Step four Use safety pins to hold the layers
together every 10cm (4in) or so or tack together
if you prefer.

Step five Quilt the three layers together in
whatever pattern you prefer. It's best to use

a walking foot (sometimes called an even-feed
foot) when your are stitching in straight lines, or
a free-motion (darning foot) for free motion
designs. Remove the safety pins as you quilt. 05,
Step six Trim the backing and wadding in line
with the quilt top, making sure all the corners
are square.

MAKINGTHE BINDING

Step one Place two binding strips RS together
at right angles. Mark a diagonal line corner-to-
corner where the strips overlap. Stitch along
this line, trim the seam and press open. @
Step two Repeat this to join all the strips
together to make one long strip.

Step three Press the whole binding strip in half
lengthways with wrong sides together.

Subscribe at www.simplysewingmag.com

BINDINGTHE QUILT

Step one Starting halfway down one side of the
quilt, and with the quilt back facing up, align
the raw edges of your binding strip with those
of the quilt top.

Step two Leaving a 30cm (12in) tail loose at the
start, stitch your binding to the quilt.

Step three When you reach the corners, stop
stitching 5mm (Y4in) from the edge and then
pivot and stitch diagonally at 45° into the
corner. This will create your mitred corners. @
Step four Remove the quilt from your machine
and rotate it 90°. Fold the binding upwards
above the quilt top so that the raw edge runs in
line with the next edge of the quilt and finger
press the crease. @

Step five Fold the binding strip back downwards
so that the raw edges are now aligned, and the
fold sits directly on the top edge of the quilt.
Step six Pinin place and continue attaching the
binding as before, starting your seam at the top
edge of the quilt.

Step seven Repeat this in all four corners.

Step eight Stop stitching approximately 30cm
(12in) from the start point. Trim the binding tails
so they overlap by 6cm (234in). @

Step nine To join the tails, open out the folded
binding and place the two ends at 90° angles,
RS together.

Step ten Pin to secure and mark a diagonal line
from corner to corner. ©

Step eleven Stitch along this line, trim the seam
and press it open. You can now complete the
seam to attach the rest of the binding.

FINISHING OFF

Step one Fold the binding over to the front of
the quilt top so that it just covers the stitch line,
and use pins or binding clips to secure all
around the edge.

Step two Neatly fold the corners so that they
form mitres as shown. ®

Step three Topstitch close to the folded edge of
the binding, around all four sides of the quilt.
Stitch slowly and carefully so that the stitching
line is straight for a neat finish. (12
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From the makers of SéW]ng UI

MAKES

feu/t}g QUARTER

WATCH IT « LOVEIT « SEW IT

The UK's first television channel dedicated to sewing, live on Freeview 78 and Sky 678 every day, has an online
store that's filled to the brim with sewing products. Shop our range of exclusive toy, cushion and dressmaking kits,
including stylish designs first seen in Simply Sewing magazine.

NOW ON
SKYTV

i
CH-I;NONSL);?B SHOP EXCLUSIVE TOY KITS

...& MUCH, MUCH MORE AVAILABLE ONLINE

WWW.SEWINGQUARTER.COM
f SewingQuarter , @SewingQuarter @SewingQuarter u SewingQuarter

MNew customers only. Online only. Use code SEWHAPPY at checkout to redeem. No minimum spend. Discount codes will be limited to one code per person, to be used on one order. Discount codes will not
work on Auction (TV promoted) product on the day that they are promoted on air, and these products are not valid for use with a discount code. Offer cannot be redeemed for cash and all discount codes
expire midnight 1st May, Offer excludes electrical items. For full terms and conditions, visit the Sewing Quarter website.
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Sew your feline friend a quilted
hideaway that's as cute as they are with
Rebecca Reid's cat bed tutorial.

Sewz
L. QUARTER

—~ T - - = "y Seethis demonstrated live on air on

- = = e ",__. ::..E 4th April 2018 * g
. A TN Freeview 78
N and Sky 678
*Visit page 15 for special

offers and T&Cs
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YOU WILL NEED

W Quter fabric: 100x112cm (39x44in)

W Lining fabric: 100x112cm (39x44in)

M Foam interfacing: 72cm (28in)
width x 140cm (55in)

W Matching thread

M Basic sewing kit

MATERIALS USED

M Outer fabric: Cat Nap Pink. From
Blush by Dana Willard for Art
Gallery fabrics. Ref: AGFBSH78406.

2 Lining fabric: Floret Honeydew.
From Blush by Dana Willard for Art
Gallery fabrics. Ref: AGFBSH88409.
For stockists visit www.hantex.
co.uk

M Foam interfacing: Style Vil from
Vliesiline. For stockists visit www.
vlieseline.com

NOTES

W Download the templates from
www.simplysewingmag.com/
downloads

W Use a Tcm (34in) seam allowance.

70 WWWSIMPLYSEWINGMAG.COM

CUTTINGOUT

Step one Download the templates for the
bed front/back and ear and cut them out.
Step two From the outer fabric cut:
Front: cut one using the template.

Back: cut one using the template.

Sides: 32x100cm (1256x39in).

Base: 32x37cm (1256x14%4in).

Ears: cut four using the template.

Step three From the lining fabric cut:
Front: cut one using the template.

Back: cut one using the template.

Sides: 32x100cm (1234x39in).

Base: 32x37cm (125sx14%4in).

Binding: cut four strips 4x112cm (1%6x44in).
Step four From the foam interfacing cut:
Front: 39x39cm (1538inx15%sin).

Back: 39x39cm (1534inx1534in).

Sides: 34x100cm (13%2x39in).

Base: 34x39cm (13%2x1534in).

Ears: cut two using the template.

MAKINGTHE FRONT

Step one The dashed line on the template is
the inner stitching line for the opening of the
cat bed. Cut along this line and then place the
whole template on the wrong side (WS) of the
front outer fabric and draw around the edge
of this cut out opening.

Step two Place the front outer right sides (RS)
together with the front lining then place these
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centrally onto the front foam interfacing and
pin together.

Step three Stitch the three layers together along
the drawn line. @

Step four Cut the opening through all three
layers 1cm (3%&in) inside the drawn line then snip
into the corners and curves, taking care not to
cut through the stitches. @

Step five Post the lining fabric through to the
back so the foam is now between the outer and
lining then press the inner opening so the seam
lies right on the edge and the outer and lining
fabric is flat. @

Step six Tack all three layers together along the
outer edge then topstitch around the inner
edge of the opening.

Step seven Quilt horizontal lines across the
three layers - this holds them together and
gives it a decorative finish. We quilted our lines
3cm (1%in) apart. 04)

MAKINGTHEBACK, BASEANDSIDES

Step one Place the back outer RS up on top

of the back foam interfacing and pin together.
Step two Trim the foam to the same size and
shape as the fabric.

Step three Place this on top of the WS of the
back lining so the foam is between the two
fabrics and they are both RS out then tack
together all the way around.

Step four Quilt horizontal lines across the three
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layers in the same way as for the front and with
the same spacing. 05,

Step five Layer, tack and quilt the base fabric
outer and lining and foam interfacing pieces
then the side fabric outer and lining and foam
interfacing pieces in the same way.

MAKING THE EARS

Step one Place two ear pieces RS facing on top
of the ear foam interfacing and pin together.
Step two Stitch together all the way around the
curved edges, leaving the bottom straight edge
open for turning.

Step three Clip the curves and the top point and
trim the seams. @

Step four Turn RS out and press then topstitch
all the way around. @

Step five Fold the ear in half along the bottom
straight edge then turn the folded centre over
to one side by 1cm (34in) and stitch down to
hold it in place.

Step six Repeat this to make the other ear in
exactly the same way but this time, fold the
centre fold over in the opposite direction to the

first ear. @

ATTACHINGTHE EARS

Step one Measure and mark the top centre of
the quilted bed front with a pin.

Step two Pin one ear so its inner edge is 6cm
(23sin) to one side of this pin, positioning it RS

Subscribe at www.simplysewingmag.com
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together with the bed front and matching the
raw edges.

Step three Pin the other ear 6cm (234in) from the
other side of the centre pin in the same way.
Make sure that you position the ears so that
their bottom fold is facing towards the centre.
Step four Stitch both ears into place within the
seam allowance to hold. @

MAKING THE BINDING STRIP

Step one Pin the short ends of two binding
strips with RS facing and so they are at right
angles to each other.

Step two Stitch together diagonally from the
top left corner to the bottom right corner. Press
the seam open then trim .

Step three Repeat to join the other strips to this
in the same way to make one long strip.

Step four Fold the strip in half lengthways with
WS together and press. Open out then turn the
long edges over to the WS to meet in the centre
and press.

Step five Fold the strip in half again lengthways
and press to create a long binding strip which
will be used to bind all the seams.

ATTACHINGTHEBASE AND SIDES

Step one Place the base and one of the short
ends of the sides piece RS facing and pin or clip
then stitch together.

Step two Fold the binding strip around the raw

.
T
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edges of this seam to completely encase it. Trim
to fit then stitch into place either by hand or
machine, making sure you don't stitch beyond
the original seam. 10

Step three Pin or clip the base RS together
across the front of the bed and then the sides
piece all around the curved edge, stopping at
the bottom edge again where you started. The
sides piece is longer than needed to give the
perfect fit. @

Step four Mark with a pin exactly where this
meets the raw edge of the base. Take out a few
pins either side of this then trim across the sides
piece in a straight line so it is level with the base.
Step five Stitch the cut end of the sides piece to
the base RS together and bind the seam in the
same way as before.

Step six Clip or pin the sides and base around
the bed front again and now it will fit exactly.
Fitting and stitching the sides and base into
place this way will ensure a perfect fitasit’s

a curved shape.

Step seven Stitch the base and sides all the way
around the front of the bed and then bind the
seam, turning under the short ends and
overlapping them for neat finish. (12

Step eight Repeat this to stitch the other long
edge of the base and sides RS together around
the bed back and then bind the seam.

Step nine Turn the bed RS out, remove the
tacking stitches and press to finish.
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WERE CAST.. ThAnksS 10

EveRyonE FOR MAKING 1t o |
DUR BESH Ont (1 L4 The votes are in. Find out who you crowned the winners and

runnners up in the sewing categories for The British Craft

Awards 2018 — our biggest and best year yet!

ewarding and bringingtogetherthe  Year, Product of the Year, Brand of the Year

industry'stop designers, products, and Retailer ofthe Year. The winners were
bloggers, brands,and more, The revealed at a craft-star-studded Oscars-
British Craft Awards are one of the inspired ceremony hosted by Immediate
mostimportant and prestigious Media in February, following on fromthe
eventsinthe stitching calendar,and CHSI Stitches trade show at the NEC,
one of team Simply Sewing's highlights of the Birmingham, and as always there was no
year! Why? Because, uniquely, therecipients shortage of talent or celebratory bubbles!
ofthese much-anticipated awards arechosen  Nominees and show exhibitors swapped
by you, our lovelyreaders, and giveyouthe stories and ideas over canapes and drinks,
chance to get yourvoice heard and showyour  beforethe winners were announced by
appreciation forthe companies, brands and Sewing Quarter presenter John Scottand
individuals that you love. 2018's awards blew called onto the stage one by oneto collect
us away by being our biggest and best yet, a beautifully crafted glass trophy and a bottle
and we couldn't have done it without you! offizz. 2018 has got offto another cracking
This year, arecord-breaking 23,600 of you start forcraft,and we can't wait to seewhat
voted for your favouritesand determinedthe  exciting thingstherest of theyear hasin store
lucky winners of the five sewing categories forstitching. Thanks to all of you who voted

—ee available —Designer of the Year, Blog of the and attended -these awards are for you!
crazy '

DESIGNER OF THE YEAR
FIRST PLACE

Tilly And The Buttons
Tilly Walnes is the founder and director of Tilly And
The Buttons, which creates gorgeous, easy-to-use,
jargon-free sewing patterns and online workshops
for the new wave of DIY dressmakers.
"We're delighted to have won this award. It’s
lovely to think that readers took the time to vote for
us — we're so grateful to each and every one of you
who did!" says Tilly. "We have plenty of exciting
5 ' ¥ i ¥ things up our (handmade) sleeves for the future, so
ol Iils ,, watch this space!" See www. tillyandthebuttons.com

Bloggers unite! Simply Sewing's leklf
and Michelle celebrate with Blog of d'

the Year winner The Fold Line's I(ate ﬁ

4 jﬂf £dd

Debbie Shore Sew Over It

Underdown and runner up, Karen § 33
‘Ball of Did you Make Tha’c?"!"'nr :H

W
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BLOG OF THE YEAR

FIRST PLACE

The Fold Line

The Fold Line is an online
sewing community with

a sewing pattern database,
dressmaking resources,
forum, blog, and more! Run
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by Kate Underhill and Rachel G e ——— | <
Walker, who are regular ‘ "’ ] *?ffﬂ
Simply Sewing contributors, =43 0
it's a place for dressmakers to
come together, browse patterns and get inspired.
"Wow, it's an honour to win this award for the second year
in a row. We can't thank everyone enough for voting for us
— it really has set this year off with a bang! Working for
yourself, you don't get feedback from anyone on how you are
doing like you would do in a normal job, so receiving this felt like
a pat on the back from our readers." explains Kate. "We started the
blog partly because we couldn't keep up with all the new pattern
releases alongside what our favourite bloggers made each week.
We wanted to provide somewhere where you could find itin one
place and we're always trying to build on this. We've got big
changes ahead this year at The Fold Line that we're looking
forward to sharing with you soon. Thank you all so much again
— we shall endeavour to keep up the good work in 2018." Read
more about The Fold Line at www.thefoldline.com

Did Yuﬁ the That? The Crafty Pinup

BRAND OF THE YEAR
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Janome \. L" Bt |
Establishedinthe UK~ * ' | n /N
in 1969, Janome offers = « - “ '.“ ik '

an extensive rangeof " °
user-friendly sewing | « . .
machines and
overlockers designed |
to encourage all of us ‘ I
to have agoat
stitching. As well as
winning the Brand of
the Year category, Janome were awarded Third Place for Product
of the Year for its Janome DKS100SE sewing machine (shown
here). Managing Director Shinichi Ohashi and Creative Director
Deborah Shepherd were delighted to receive the award. “We
would like to thank everyone who voted for our brand and made it
possible for us to win this prestigious award. The UK craft market is
like an extended family and the awards evening brings everyone
together to celebrate. Our aim is to share our passion by creating
good-quality, easy-to-use machines, which is why we are so
pleased that the Janome DKS100SE also received third place for
Product of the Year 2018...the only sewing machine to win in this
category! We would also like to say a huge thank you to Immediate
Media, who work so hard to make these awards possible and
ensure craft is always on the agenda!" Visit www.janome.co.uk
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PRODUCT OF THE YEAR

FIRST PLACE

Clover Wonder Clips
These clever clips from Clover give a firm grip and are ideally
suited for holding multiple layers of fabric securely in place when
stitching and quilting. They are distributed by Groves, the UK's
largest supplier of sewing, knitting, quilting and needlecraft
products, with Clover among their many brands.
“Clover are delighted and greatly honoured to have
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won this prestigious award. The designer had *
the exacting needs of quilting, sewing L-.

o

and crafting enthusiasts in mind when
developing this product as a
modern alternative to pins. For
example, the flat back with
guide scale ensures precision
when machine sewing, and
they will hold curves in place,
too. They're available in both
jumbo and mini sizes \
(pictured) and in a rainbow of N
colours — putting an end to the o
worry of treading on pins that

go astray. They've become a go-to
accessory for the stitcher's tool box."
Email groves@stockistenquiries.co.uk
for stockist details.

N

Fiskars Floral Rotary Cutter Janome DKS100SE

B RETAILER OF THE YEAR

RTER - Crazy

FIRST PLACE

Sewing Quarter
Sewing Quarter launched
in January 2017 as the very
first shopping channel and
website dedicated to all
things sewing, patchwork
and quilting. It has quickly
built a reputation as the
place to go for new and
inspiring projects, to learn
new techniques from the
industry's top designers and buy exclusive fabric
and sewing products at great prices. In just 12
months, the channel has become essential viewing for
sewists across the country, with 51% of its audience tuning in
every single day. And it's growing! Alongside broadcasting on
Freeview 78 and streaming live online, the channel has just
launched on Sky channel 678. “We're thrilled to win this coveted
award," says Marketing Director, Liz Taylor. "We have incredibly
loyal customers and we really listen to their feedback to constantly
evolve and improve our business. The team work really hard, and
with such passion, to bring customers the best products, projects
and programmes. Having been open for just a year, this award is
an amazing achievement and great recognition for the brand.”
Join in the fun at www.sewingquarter.com

{ rocl

Minerva Crafts Sew Over It
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\/\/or\d Craft V\/eek

- 22 APRIL 2018
In support of

Bliss

for babies born
premature or sick

World Craft Week is back and this year we
have teamed up with Bliss, the leading UK
charity for babies born premature or sick.

Join us for a week celebrating craft and help us
raise money for this important cause.

SIGN-UP NOW to find out how you can get pifie S 4
involved plus you will receive a )
FREE downloadable craft magazine
packed with beautiful baby projects.

Bliss Registered charity no. 1002973 Scottish registered charrty SC0408/8

)
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.............

Sign-up now!

www.worldcraftweek.com
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Make a set of simple-sew ladybird pattern weights to
pretty up your cutting table with Tina O'Rourke's how-to.

Subscribe at www.simplysewingmag.com WWW.SIMPLYSEWINGMAG.COM 75



YOU WILL NEED

To make four ladybirds

W Print fabric: 1 fat quarter

W Plain fabric: 1 fat quarter

2 Bondaweb: 20x16cm (77sx63%in)

W Stranded cotton: to match the
plain fabric

W 4 x pairs of googly eyes, 5mm
(Yain) diameter

2 Glue

W Polyester fibrefill

™ Rice

& Matching thread

M Basic sewing kit

NOTES

¥ Download the templates from
www.simplysewingmag.com/
downloads

W Use a 5mm (Y4in) seam allowance.

76 WWW.SIMPLYSEWINGMAG.COM

~ FAST FAL QUARTER

CUTTINGOUT

Step one Download and print all the pattern
pieces and cut them out.

Step two From the print fabric cut out:

Base: one piece using the template.

Body: two pieces using the template.
Handle: one piece using the template.

Step three From the plain fabric cut out:
Face: one piece using the template.

Spots: cut out just the rectangle at this stage.

ADDINGTHESPOTS

Step one Place the Bondaweb paper side up
over the rectangle pattern and trace the circles.
Step two Place this paper-side up on the wrong
side (WS) of the spots fabric and press.

Step three Cut out each circle, remove the paper
backing and place the spots onto the body
sections of the ladybird and press into place. @
Step four Work blanket stitch around the spots
to secure using one strand of stranded cotton.

MAKINGTHEHANDLE

Step one Fold the handle in half lengthways
with WS together. Open out then fold the long
raw edges to the WS so they meet in the centre.
Fold in half lengthways again and press.

Step two Topstitch down the length to hold the
folds in place.

Step three Fold the finished handle in half
widthways and press.

JOININGTHE FACEAND BODY

Step one Place one face and one body right side
(RS) together, lining up the straight raw edge
and the top and bottom sections as shown. @
Step two Sew together along the straight line
then repeat with the other face and body.

Step three Pin the two face/body pieces RS
together, lining up the straight line of the head.
Step four Place the folded handle between the
sides, matching raw edges and so the long
folded edge lines up with the head piece. @
Step five Stitch together from A to B, leave the
turning gap unstitched then sew from C to D.
Step six Press the seam open. @

ADDINGTHEBASE

Step one Place the face/body and the base RS
facing and stitch together all the way around.
Step two Turn the ladybird RS out through the
turning gap and then fold the edges of the gap
to the inside and press to hold.

FINISHING OFF

Step one Fill the ladybird three-quarters full
with rice to add weight and the remainder with
the polyester fibrefill. 05,

Step two Slipstitch the opening closed.

Step three Glue the eyes in position onto the
front of the ladybird face. It's easier to use
tweezers to position the eyes and avoids your
fingers coming in contact with the glue. @
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Luxe cushions, statement lampshades,
- ditsy floral table linen... a few carefully
chosen homewares can transform a room
Arom drab to fab, adding all-important
- colour, texture and. of course. wow factor!
~ Unfortunately for us, our funds don't quite
~ match up to our boutique tastes, so we'll
= be giving our living spaces a makeover of
' ’ the handcrafted kind this month and

recreating the look with some inspiration
from our Handmade Home project book.
Between you and us, we reckon you can't
beat home-stitched accessories anyway!
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Sew a Peter Pan dress| hoodie and tee for spring, Stitch a cosy cover-up, rufﬂe sleeve top, patchwork Sew a wrap-style jersey dress, chic bow blouse,
plus Easter gifts, gardening makes and a chick toy. pouffe, Liberty tie, dragmq toy and quick baby gifts. | ballerina toy, cork clutch bag and gym accessories.
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MAKE IT! |
/ Partychtch |
/ Stripetee |
+ Plaited wreath |
ADVENTBUNTING | W[ |
SNOWY OWL TOY
PLEATED DRESS
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- HOWTO: Lace panels © Sew with knit fabrics mﬁmstﬂdman_w_nﬁinmm.
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Make a stylish jumpsuit, dinner table accessories, Sew a ruffle party dress, quick-sew gifts for all the Start making for Christmas|with a Tilda stocking,
deer toy, a pleated clutch and overlay party skirt. family and on-trend de?orati{:}ﬂa for Christmas. gift ideas, advent bunting and 6 new looks for you.

£ WAYS T0 ORDER

Visit the website: www.sewingquarter.com
or call 0800 112 4433

*Calls will be charged at your local call rate, calls from mobiles may vary. All prices exclude p&p. All orders subject to availability.
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Lvery issue, our sewists present
classic projects and techniques. |




The key to giving a handmade toy personality and
a cute expression often relies on internal stitches
within the head that manipulate the features into
position, which are made by hand after the toy is
assembled. These face-shaping stitches are
usually worked between the eyes to bring them
inwards. They can also be worked between the
corners of the mouth up to the eye above to pull
the mouth into more of a smile and give the cheek
more definition. Face-shaping stitches really can
transform the finished look of the toy.

CHOOSINGEYES

So much of atoy’s appeal depends on its eyes, so
more often than not there will be internal shaping
between them. The two main options for toy eyes
are plastic safety eyes or embroidered eyes, and,
whichever option you prefer, face-shaping
stitches can be used to perfect their position.

PLASTICSAFETY EYES

Plastic safety eyes are available in various sizes,
give a good finish and are easy to use. They must
be fitted following manufacturer’s instructions.
With plastic eyes, it is important to mark on the
fabric pattern pieces the position of the eyes prior
to sewing as it is difficult to position them both
correctly once the toy is sewn together.

EMBROIDERED EYES

These are not limited by size, style and availability
like plastic eyes and can be stitched to the exact
requirements. They are the safest option for a toy
intended for children under the age of three.
Embroidered eyes can be made by backstitching
the outline of the eye and then filling it in with
satin stitches or by using an embroidered knot
such as a French knot or a colonial knot. Stranded
cotton is ideal for stitching eyes as you can vary
the number of strands and it lies flat on the fabric.

WORKING THE SHAPING STITCHES

If enough thread is left over after embroidering
the eyes and it hasn't been cut off, then the same
thread can be used for the internal shaping
stitches. If you've used plastic eyes then the
stitches can be made using thread that
coordinates with the fabric around the eye.

Step one If you're continuing with the same thread
afterembroidering the eyes, then take the thread
back into the eye that has just been stitched and
through the head and out at the other eye.

Step two When sewing shaping with the
embroidery thread, the stitches must be within
the eye so that they are not visible outside of it and
don'talter the shape of the eye. 01
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Step three If the toy has plastic eyes, use thread
that coordinates with the fabric surrounding the
eye for your stitching. The stitches will be worked
nextto the eye and should blend in with the fabric
and not be visible.

Step four To secure the thread before beginning
the shaping, make several small stitches to anchor
the thread as close to the eye on the inside as the
washer behind will allow.

Step five Take the needle though the head to the
inside of the other eye. &

Step six Take the thread back through the head to
the first eye, making sure that the stitch isn't so
small as to pulland damage the fabric or the
embroidered eye. 03

Step seven Once again take the needle back
through the head back to the other eye and pull
lightly on the thread to draw the eyes together
slightly. The thread needs to go back and forth at
least three times or more if you're using a more
delicate thread. @

Step eight Continue to pull on the thread until the
eyes are in the desired position and then secure
the thread with a few small stitches.

Step nine Take the needle back into the head with
a small stitch and out again anywhere and snip

away the excess to leave a tail of thread inside the
stuffed head.

Step ten If after completing the face shaping it
appears too subtle, more stitches can be added in
the same way without having to remove the first
set until you're happy with the finish.

Step eleven Face-shaping between the corners of
the mouth and eye above are done following the
same method.
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YOU WILL NEED

W Fleece fabric: 45x45cm (18x18in),
mid-brown, for main body

™ Lining fabric: 50x25cm (20x10in)

W Black fabric: 5x5cm (2x2in), for nose

M Polyester toy filling

W Stranded cotton: black

W Matching sewing thread

W Basic sewing kit

FINISHED SIZE
Approx 21cm (8%ain) tall.

NOTES

W Download the templates from
www.simplysewingmag.com/
downloads

™ Use a 5mm (Y4in) seam allowance
unless otherwise stated.

™ For cutting out and general
stitching instructions, refer to the
kangaroo toy instructions on p83
for more detail.

W As the ears are sewn directly into
the seams it is advisable to sew
over the joins twice to make sure
they are well secured.

CUTTINGOUT

Step one From the fleece fabric cut:
Middle face —cut 1.

Side face - cut 2.

Ear - cut 4.

Back head —cut 1.

Body - cut 2.

Step two From the lining fabric cut:
Lining — cut 2.

Step three From the black fabric cut:
Nose —cut 1.

MAKING THEHEAD

Step one Sew the top of the nose to the bottom of
the middle face with right sides (RS) together.
Step two Take a side face piece and sew to its
corresponding side of the middle face. Try to avoid
sewing into the seam allowance at the bottom of
the nose and instead finish 5mm (%in) from the
edge of the fabric to avoid it being puckered.

Step three Repeat this to attach the other side face
piece to the middle face.@

Step four Place two ear pieces RS facing and sew
togetheraround the curve.

Step five Turn RS out and tack the bottom edge
closed to keep the raw edges level.

Step six Repeat to make the other ear.

Step seven Tack the ears to the RS of the face

Subscribe at www.simplysewingmag.com

where marked. @

Step eight Sew the dart in the back head RS
together, tapering the end.

Step nine Sew the lower front of the face together
below the nose. &

MAKING THE BODY

Step one Sew the bottom of the face around the
top of a body piece RS together.

Step two Sew the bottom of one lining piece to
the bottom of the body.

Step three Repeat to attach the back head and
remaining lining piece to the other body piece.
Step four With RS together, line up the dart at the
top of the back head with the marker at the top
centre of the middle face and sew the front and
back of the puppet together along one side,
bearing in mind that the top end of the lining
needs to be left open.

Step five Return to the top centre point and sew
the opposite side together.

Step six Clip the internal corners under the arms
on both the lining and the body and make clips in
the seam allowance at the internal curves around
the 'neck’ area on the lining. @

Step seven Turn RS out and stuff the head.

Step eight Push the lining inside the body and test
the amount of stuffing in the head, making sure
that there is still room to fit the top of two fingers
in for when the puppetis being used.

ADDING FEATURES

Step one Draw on the facial features using a water
erasable pen or similar as a guide for stitching.
Step two Using six strands of stranded cotton,
backstitch the mouth.

Step three Use French or colonial knots for the
eyes or backstitch small circles and then infill them
using vertical satin stitches.

Step four Sew some internal shaping between the
eyes to pull them in slightly. Refer to the
instructions on the previous page for details.

Step five Adjust any filling that has become
disturbed and then close the opening in the top of
the lining by folding it under by 1cm (3%in) to the
wrong side, Stitch along the edge to close it.

Step six Push the lining back inside the body with
the top partinto the stuffing inside the head.

Step seven To seal the stuffing inside the head so
that it can't work down into the body of the
puppet, the lining can be stab stitched to the
body where it meets around the neck seam.
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G'day, mate! Welcome two new animal
friends to your little one's menagerie with
Jo Carter's kangaroo and joey duo.
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YOU WILL NEED

2 Fabric A: 70x50cm (30x20in), mid
brown for main body

M Fabric B: 50x50cm (20x20in), beige
for tummy

W Pair of 10mm (3&in) black plastic
safety eyes

W Stranded cotton: black

W Polyester toy filling

2 Matching thread

W Basic sewing kit

FABRICS USED

M Fabric A: Smooth Shannon Cuddle
in Camel.

W Fabric B: Smooth Shannon Cuddle
in Beige from www.plushaddict.
co.uk

FINISHED SIZE
Approx 32cm (12V2in) tall.

NOTES

3 Download the templates from
www.simplysewingmag.com/
downloads

W Use a 5mm ("4in) seam allowance
unless otherwise stated.

2l As the arms and ears are sewn into
seams, it is advisable to sew over
the joins so they are well secured.
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CUTTINGOUT

Step one Print and cut out all the template
pieces. The templates include seam allowances,
and the arrows indicate the print direction for
marking and cutting out. Mark the notches
which are used to match pieces when stitching.
Step two When the pattern specifies to cut two
or more of a template, after marking out half of
the pieces, turn the template over to mark out
the remaining half so they are mirror images.
Step three Using a water erasable pen or pencil,
draw around the pattern pieces onto the wrong

side (WS) of the fabric and cut out the following:

From Fabric A:

Middle face - cut 1.
Side face - cut 2.

Front ear — cut 2.

Back ear — cut 2.

Back head - cut 2.

Arm - cut 4.

Inner leg - cut 2.

Side body - cut 2.

Back tummy - cut 1.
Joey ear - cut 2.

Joey middle face — cut 1.
Joey front body - cut 1.
Joey back body - cut 1.

From Fabric B:
Tummy - cut 2.
Pocket — cut 1.

MAKINGTHE EARS

Step one Place a back and front ear right sides
(RS) facing and sew together around the sides.
Step two Clip the tip and then turn RS out.

Step three Make a fold in the front ear to flatten
it so that it is the same width as the back ear and
then tack the fold in place.

Step four Repeat to make the opposite ear, this
time making the fold in the opposite direction
to give two mirror-image ears. @

MAKINGTHE FACE

Step one Sew a side face piece RS together to its
corresponding side of the middle face. Try to
avoid sewing into the seam allowance at the
bottom of the nose and instead finish 5mm
(Yain) from the edge of the fabric as this will help
to avoid it being lumpy or puckered.

Step two Repeat to attach the other side face
piece to the middle face. &

Step three Close the dart at the top of the
middle face, tapering the end.

Step four With the front of the ears against the
RS of the face and the fold in the ears facing
outward, tack the ears in position in between
the seam and the marker. ©

ASSEMBLINGTHEHEAD

Step one Place the back head pieces RS facing
and sew together along the back from the top
down for 5¢m (2in) just to join them. &

ihow 1J younrs with f/um/f/;/m-rn-zqﬁmg
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Step two With RS together, line up the dart at
the top of the face with the central seam in the
back head. From this top point, sew the face
and back head together down one side. Return
to the top point and sew the remaining side
together. Sewing the seam in two parts in this
way is easier and gives a more even finish.
Step three Sew the centre front of the face
together from the neck edge to the bottom of
the nose. @

MAKINGTHE ARMS

Step one Place two mirror-image arm pieces RS
facing and sew together, leaving the top open.
Step two Turn RS out, stuff and then tack the
end closed. @

Step three Repeat to make the other arm.

ATTACHINGTHE POCKET

Step one Place the tummy pieces RS facing and
stitch together along the front. @

Step two Fold the top edge of the pocket under
by 1cm (3%%in) to the WS and stitch to hem.
Step three With RS together, close the dart in
the pocket, tapering the end.

Step four With RS facing upwards, position the
pocket over the lower part of the tummy,
aligning the edges. Tack in place by hand. &
Step five Sew the bottom tummy to the lower
edge of the tummy with pocket RS together.
Step six With the arms facing downwards, tack

to the front of the tummy where marked. @

ASSEMBLINGTHELEGS

Step one With RS together, sew an inner leg to
its corresponding side of the tummy around the
curved edge.

Step two Repeat to sew the other inner leg. 11
Step three Sew a side body piece to its
corresponding side of the tummy with RS
together, finishing at the back of the back
tummy. Take care that the hemmed pocket top
doesn’t fold back during sewing.

Step four Clip the seam allowance in the side
body at the internal corners at the top of the leg
and top and back of the foot.

Step five Repeat this to attach the remaining
side body. @

FINISHING OFF

Step one Make the smallest holes possible
through which to allow the shank of the eye in
the side face pieces as marked. Fit the eyes in
place following the manufacturer’s instructions.
Step two Sew the head to the top of the body,
with RS together matching the seams. ®

Step three With RS together, sew the remaining
underside of the tail together. Sew the back of
the kangaroo together, leaving a turning gap of
10cm (4in).

Step four Turn RS out and stuff, ensuring that
the tummy is not over-stuffed and that there

will be room in the pocket to hold the joey.

Step five Embroider a mouth and nose using six
strands of stranded cotton.

Step six Sew some internal shaping between
the eyes to pull them inward a little. First, bring
the needle out at the inside of one eye, securing
the thread with a few small stitches. Then, take
the needle through the face to the other eye
and back to the first eye, and then back again to
the second.

Step seven Pull lightly on the thread to draw the
eyes together slightly, giving the face a little
more character. Secure the thread, take the
needle back into the head and out again at any
point and then snip away the excess. 14

Step eight Adjust any filling that has become
disturbed and close the opening in the back
using ladder stitch or similar.

MAKINGTHE JOEY

Step one Fold a joey ear in half with RS together
and sew along the unfolded side, leaving the
end open.

Step two Clip the seam allowance at the tip and
turn RS out.

Step three Fold the bottom of the ear in half and
tack the fold in place.

Step four Repeat to make the remaining ear but
this time making the fold on the opposite side
of the ear to give two mirror-image ears. 15,
Step five Make a 3mm (¥%sin) deep clip at the
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internal corner in the top centre of the Joey
front body piece to help with sewing.

Step six With RS together, sew the joey middle
face around the top of the front body, pausing
in the centre with the needle down through the
fabric and lifting the presser foot to re-adjust
the fabric before sewing the other half. @

Step seven Tack the front of the ears to the RS of
the front body between the seam and the
marker on the pattern.

Step eight Sew the front and back body
together, leaving an opening along the side of
one lower leg. Clip the seam allowance at the
internal corners, turn RS out and stuff. @

Step nine Embroider a face onto the joey using
six strands of stranded cotton.

Step ten Close the opening using ladder stitch
or similar then fit into the kangaroo’s pocket. &

.. 1 - I:_I-I "

>

Use a blunt tool,
such as aknitting
needle, to help
you fill the tail.
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made as a romper or a dress and bloomers.

Bring flower power to playtime with this
sweet set by Kirsty Hartley, which can be
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YOU WILL NEED

B Main fabric: romper - 80x137cm
(32x54in), dress — 60x137cm
(24x54in), bloomers — 30x137cm

(12x54in).

M Plain fabric for petals: 30x50cm
(12x20in)

M Plain fabric for stems and leaves:

32x17cm (13x7in)
& Bondaweb: 30x15cm (12x6in)

B Narrow elastic: 1.5m (134yd)

M Matching thread
I Basic sewing kit

NOTES

B Download the templates from
www.simplysewingmag.com/

downloads
I Use a Tcm (34in) seam allowance.

ELASTIC CUTTING GUIDE
SIZE 0-6m |6-12m| 1-2y | 2-3y | 3-5y
cm | 40 44 46 49 92
WAIST
In 16 18 18 20 21
cm | 24 28 31 34 38
LEG
in 10 1 12 13 15
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CUTTINGOUT

Step one Download and print the pattern pieces.
Step two Decide the size then trace the pattern
pieces for the garment you would like to make,
following the lines for the correct size. The whole
pattern piece is for the romper. The lower cutting
line for the dress and the upper cutting line for the
bloomers are marked on the pattern. If you want
to make more than one garment, keep the pattern
whole and fold along the relevant lower line to cut
out each piece to save you tracing the pattern
more than once.

Step three Press the main fabric and place the
pattern pieces on top, matching grainlines. You
need to draw around them then add a 1Tcm (3zin)
seam allowance all the way around to just the
front/back piece before cutting out.

Step four Cut out the following pieces:
Front/back: cut two, for romper, dress and
bloomers.

Strap: cut two, for romper and dress.

Yoke binding: cut two, for romper and dress.
Pocket: cut one, for romper and dress.

Step five From the petals fabric, draw around ten
petals then add a 5mm (Yain) seam allowance all
the way around and cut them out. These are for
the romper and dress only.

MAKINGTHEROMPER
JOININGTHE FRONT AND BACK
Step one Place the two front/back pieces right

sides (RS) facing and stitch together down the
centre front seam then the centre back seam.
Step two Turn RS out and press so the seams lie in
the centres of the front and back.

MAKINGTHEPETALS

Step one Place two petals RS facing then stitch
together around the curved edge.

Step two Snip into the curved seam allowances,
turn RS out and press.

Step three Fold the petal in half lengthways and
stitch together 5mm (Yin) in from the fold for 2cm
(34in) to create a tuck.

Step four Repeat this to make all five petals. @

ADDINGTHESTEMAND LEAVES

Step one Place the Bondaweb paper-side up on
the wrong sides (WS) of the stem and leaves fabric
and press into place.

Step two From this, cut three strips 5mm (Y4in) x
15¢cm (6in) each for the stem.

Step three On the remainder of the fabric, draw
around two leaves on the paper side of the
Bondaweb and cut them out.

Step four Draw a curved line from neck to hem on
the RS of the romper front in chalk.

Step five Remove the paper from the fabric strips
and place them RS up centred on the drawn line.
Press them into place, easing them into the curve
as you go and making the ends meet to create

a continuous line.




A ROMPER

Step six Remove the paper from the leaves then
place them next to the stem and press then
topstitch into place. @

PREPARINGTHESTRAPS ANDBINDING
Step one Take one strap and press the long edges
under by 1cm (34in) to the wrong side (WS). Fold in
half lengthways with WS together to enclose the
folded-under edges and press.

Step two Repeat this with the other strap and two
yoke binding pieces.

FINISHINGTHETOPEDGE

Step one Sew two parallel lines at the top of the
romper using your longest stitch length, leaving
loose ends. Work the lines 5mm (14in) then 1cm
(3sin) from the raw edge.

Step two Pull both ends of the threads so the top
measures 19cm (7'2in) for the two smaller sizes or
21cm (8Y4in) for the three larger sizes.

Step three Place the five petals on top, matching
the top raw edges and overlapping them evenly
so that the edge of the outer petals are positioned
1cm (3&in) in from the side edge. 03]

Step four Stitch in place 5mm (4in) from the edge.
Step five Take one prepared yoke binding and
open out the folds then place it RS together on
the WS of the top of the gathered stitches,
matching raw edges.

Step six Stitch into place then fold the binding
over to the RS, encasing the raw edges of the

petals, and pin and sew into place. 04)
Step seven Bind the top edge of the romper back
in the same way using the other binding piece.

ADDINGAPOCKET

Step one Finish the raw edges of the pocket with
a machine zigzag stitch.

Step two Turn the side and bottom edges under
by 5mm (Y4in) to the WS and press.

Step three Turn the top edge under by 1cm (34in)
to the WS and press.

Step four Thread elastic through the casing you
have created, pull it up to gather the pocket,
stitching the ends of the elastic at each end. 05)
Step five Pin the pocket into position, RS up, on
the RS of the romper front in the position shown
on the pattern piece. @

Step six Topstitch the side and bottom edges,
reinforcing the ends with a small triangle.

ADDINGTHESTRAPS

Step one Mark the centre of one strap and
position this at one underarm seam RS together.
Step two Open out one fold, and pin then stitch
into place on the armhole edge. 07,

Step three Fold the strap over to the RS and
topstitch into place along the length, encasing the
armhole as you go. @

FINISHINGTHELEGS
Step one Turn the bottom edge of each leg under

by 5mm (%in) to the WS then the same again and
stitch in place to create a double hem.

Step two Mark a line 2cm (34in) from the edge of
the hem and sew a length of narrow elastic to the
ling, stretching it gently as you go so it fits evenly
across the leg. Use the elastic chart as a quide for
the length to cut. @

Step three Pin the inside leg seam RS together.
Step four Stitch the seam and press‘@.’

MAKINGTHE BLOOMERS

Step one Join the two front/back pieces in the
same way as for the romper.

Step two Turn the top waist edge over to the WS
by 1.5cm (35in) and press. Stitch into place close to
the raw edge hem, leaving a 2cm (34in) opening at
the centre back for the elastic. @

Step three Turn the bottom edges of each leg
under and stitch down to create a channel for the
elastic, leaving a gap as before.

Step four Cut and thread the elastic through the
waist and leg channels. @

Step five Sew the ends of the elastic together,
push them inside and sew the opening closed.

MAKINGTHE DRESS

Step one The dress is made in the same way as the
romper except the bottom edge is hemmed.

Step two Finish the bottom raw edge with an
overlocker or machine zigzag, turn under by 1cm
(38in) to the WS, press, then stitch down to hem.
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Get inspired this spring with these gorgeous fabric finds just in time for your spring makes!
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) FABRIC BAZAAR

Fabric and haberdashery shop offering
everything from cottons to upholstery fabrics.
For more information find us on Facebook and
Instagram.

fabricbazaar.co.uk

€ HOUSE OF SMOCKING

We specialise in all things smocking, from
beautiful lawns, batistes, piques and Swiss
cottons, we also stock piping, lace, patterns,
transfer dots and smocking pleaters.
houseofsmocking.co.uk

€ OAKAPPLE HABERDASHERY

Plenty of small florals, Bee Basics and feedsack
reproduction fabrics in stock. 15% off your
order with code Simply15.
oakapplehaberdashery.co.uk

€ BECKFORD SILK

Silk Printers, Dyers and Retailers in the UK
since 1975. Our online shop sells quality silk
fabric direct at wholesale prices all designed
printed and dyed by our team at Beckford.
beckfordsilk.co.uk

€ SEWINTHECITY

Sew in the City sells a carefully curated range
of quality, contemporary fabric including
Cotton + Steel, Michael Miller, Riley Blake and
Robert Kaufman. Visit our shop in Sheffield
City Centre or browse online.
sewinthecity.co.uk

€ THE FABRIC DAISY

A one stop shop for your quilting and dressmaking
needs. Stocking a wide range of designer fabrics,
patterns and haberdashery. Offering an extensive
range of dressmaking and craft courses. Newark
Craft Hub, London Rd Carpark, Newark, NG24 1TN
facebook.com/thefabricdaisy




SIASH SHOPPING

Fill up your stash with fabric, patterns and more from these fabulous shops!

EAST MIDLANDS

SOUTH WEST

“w®a@  Inches =B%

T

LEICESTERSI-IIRE CRAFT CENTRE

Workshops and courses for adults
and children of all levels, craft
supplies, patterns and fabric

SEW BUSY

Stockists of Makower, Robert
Kaufman, Clothworks and

INCHES FABRICS
Supplier of patchwork fabrics,
threads, waddings and notions.
Keep up with events on Facebook!
01903 230008
FB/Chalk-Hill-Blue-Fabrics

Fabrics, Wools and Haberdashery.
Buttons, Ribbons and Patterns.
Knitting and Sewing lessons.

39 Parsonage St, Dursley, Glos, GL11 4BP
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available online and in store. sewing goods and classes.

leicestershirecraftcentre.co.uk
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SOUTH WEST
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Made in England
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DAMARIS CRAFTS - BEX

Yarns, fabrics & haberdashery.
Wednesday and Saturday 10-5pm,
Thursday 1-8pm, Fridays 12-6pm
and Sunday 1-5pm. 07736353839,
facebook.com/DamarisCrafts/

BECKFORD SILK

Silks & velvet. Natural, printed and
dyed. Small quantities at wholesale
prices.

01386 881507
beckfordsilk.co.uk

ROMY’S SEWING ROOMS

Bright, friendly shop for all sewers,
selling patterns, fabric and notions.
Sewing classes for all ages and abilities
from an experienced dressmaker.

HAPPY HARE

An independent sewing store in
Chapeltown, Sheffield, stocking a
range of fabrics, including Michael
Miller, Riley Blake and Tula Pink.

handmadehappyhare.com romys-sewing.co.uk

SCOTLAND
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SEW AND FABRIC

Family-run fabric & haberdashery,
guality dressmaking & craft fabrics
as well as lessons - now stocking

new Liberty cotton collection.
01726 75385

-

SNIP TACK & SEW

We offer a bespoke service for all types of soft furnishing making.

ABBEY SEWING MACHINES

Tailored to meet your personal
needs whether you are a seasoned
sewer or buying your first machine.
Elna, Janome, Singer, Husqvarna.
01387 249580

Fabrics, poles, roller, Duette, wood and aluminium venetian blinds to order.
Snip Tack & Sew, 7 Hill Street, Crieff, PH7 3BU
01764 650055

sniptacksew.co.uk

Sewing

FRESH IDEAS WITH FABRIC

To advertise here contact

Chris Gibson: 0117 300 8108
chris.gibson@immediate.co.uk
or
Steph Broadbent: 0117 300 8538
steph.broadbent@immediate.co.uk

MIBS FABRICS

Mibs fabrics specialise in all things stretchy. A whole host of other
fabrics and a great range of haberdashery too. 10% off your first order
with the discount code SIMPLY10.

07961 572060

mibsfabrics.co.uk
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THE BU DE PINKING SHEARS
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zigzag edge on
T

iabric to neaten.

You'll find essential information,
useful stitches and key sewing
techniques on these pages. .
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MARKING PEN

. Transfer markings to
rEﬂur fabric, then wash

_ i
them out when finished.

TAPE MEASURE

A flexible fabric
tape measure will
take accurate

meauurements
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SHEARS

Keep a pair of |
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sharp shears justi S
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- for cutting out

Use these instead
|

of plﬂu when sewing
|d-nt

thlﬂner iabrlcs

=
I
—
m
X
T
v
>
A
I»
2
T
O
m
&
N

e ll]?] JJ 1) HJ | J '

£ 't":"-h."t"':‘ e L R S

MARKING PENCIL e
Choose a colour f B
1 3 LIRS
that shows up on : = o
=

your Iabric.
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ALWAYS MEASURE YOURSELF
BEFORE you choose a pattern size
to cut out. The sizes do vary greatly
from pattern to pattern, so it’s
always best to measure yourself
accurately and then refer to the
pattern’s size chart to find your
size. The chart will usually be
printed on the pattern envelope or
on the instructions inside.

Measure yourself in your
underwear and preferably in the
bra you'll be wearing underneath

\_

Preparing your fabric and cutting
out your sewing pattern accurately
is just as important as the actual
sewing. Wash your fabric before
you begin as fabric can shrink and
run. Once dry, press it well.

PREPARING THE PATTERN

Patterns often come with several
options of different finishes so you
may have more pieces than you
need. The instruction sheet will tell
you which pieces to use. Roughly
cut out all of the pieces outside the
lines then press the pieces using
adry iron on a low heat to remove
the folds and creases.

CUTTING OUT THE PATTERN
Choose your size using your
measurements and the size chart.
Cut along the corresponding lines
on your pattern. When you reach
any fiddly curves, take care to cut
along the correct size lines.

CUTTING LAYOUTS
Choose the correct one for the
width of fabric you're using, the
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your garment as this can alter the
measurements slightly. Use a fabric
tape measure as it'll curve around
your body well for accuracy. You
can measure on your own if you
stand in front of a mirror, but, for
best results, ask a friend to help so
they can check the tape measure is
sitting in the right places. Make
sure the tape measure sits snugly
around you but is not pulled tight.
Take the measurements shown in
the diagram and note them down.

)

size you're cutting and the style of

garment. Many patterns have more
than one option (or view) and each
one can have a different layout.

CUTTING OUT

Lay your fabric flat and smooth it
out. Fold or place the fabric as
shown on the cutting layout. Lay
the pattern pieces in the order and
right side or wrong side up as
shown. Check to make sure that
the grainlines on the pattern are
parallel with the selvedges by
measuring. Pin your pattern pieces
carefully in place and cut around
them through the fabric using

a pair of dressmaker’s shears.

TRANSFERRING MARKINGS

The markings on the pattern
pieces need to be transferred to
the fabric. They're really important
for matching up fabric pieces later
and for positioning elements such
as darts and pockets. You can mark
these with chalk, fabric markers,
snips on the fabric, or with small
tacking stitches.

BACK WAIST LENGTH

From the top of your

spine at the base of

vyour neck to your

Around the
fullest part

of your bust

| |

Around the fullest and
—

wldest part of your
T
thighs and bottom
\I.

{

]

)

otand against a wall,
barefoot, then measure
from the top of your

head to the floor

HIGH BUST/CHEST

Across the back,
e ——

under your arms and
|

above the bust

WAIST

Your natural
I

waistline, around
the slimmest part

e

Pleats: These lines are matched Arrows: Grainline arrows are used

up to create pleats on the cut
out fabric pieces.

Darts: These
lines are for
matching up to
create darts
within the
fabric pieces.

rors

to show which direction to pin the
pattern on the fabric. The grainline
runs parallel to the fabric edge.

mainly used for
matching up
pattern pieces.

&
i / -H"'\-\.\_‘
--__15'“'%. HH\‘&
. ﬂ“ ;' )
J -._.Ir.-' J__.-'
':.-;. :If.r'l-.
HIEEN I."'IE
l.“ Notches: Shown as
wli 1 |
AL triangles or small
A\ 3
ST lines, these are
o B [
. [ || marked on the
Il I| _.!-:;;F_-' - LHL R —
i | edges and are
'! I I.'|' ; :II
i




0L

IT'S IMPORTANT TO CHOOSE the correct fabric for
your pattern. Most patterns give suggested fabric
types that will work best with the style of garment.
Use this to guide you as some patterns need more
drape, body or structure than others.

Fabric can be made from natural fibres such as
cotton, linen, wool and silk or synthetic fibres such
as acetate, acrylic, nylon, polyester, rayon and
viscose. All these fabric come in different weights, or
thicknesses, which suit different garments.

Lightweight fabrics are ideal for lingerie, nightwear
and summer clothing, and include cheesecloth,
chiffon, crepe-de-chine, georgette, lawn, muslin,
organdie, organza and voile.

Medium-weight fabrics, which work for dresses,
shirts, trousers and childrenswear, include calico,
cotton, crepe, dupion, linen, poplin and finer wool.

Heavy-weight fabrics are used for garments or
projects needing more strength, like coats, jackets,
winter wear and bags. Canvas, corduroy, denim,
tweeds, velvet and wool are all in this category.

Some patterns require fabrics that are quite fluid
and have a good drape to make them hang properly,
such as a circle skirt or blouse. Synthetic or synthetic
mix fabrics such as rayon, challis, chiffon or
lightweight jersey have a better drape to them.

Stretch and knit fabrics such as jersey and lycra are
virtually crease free and comfortable to wear. They

) A
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can be bought in a variety of thicknesses and
qualities depending on their use but are ideal for
sportswear and casual clothing.

Interfacing gives an extra layer of support to your
fabric — for example, to stiffen facings and collars.
Choose an interfacing that’s slightly lighter than your
main fabric, and if you're using a fusible (iron-on)
option then always test it on a scrap of the fabric first
as it can melt if the iron is too hot.

Interfacing is available in different weights and as
an iron-on (fusible) or sew-in version. With fusible
interfacing, press the shiny side to the wrong side of
your fabric. Tack sew-in interfacing to the wrong side
of the fabric pieces around the edges.

If you're buying fabric off a roll (or bolt) then you'll
usually buy it by the metre. This is only the length of
the fabric you're buying - the width depends on the
width of the roll. Fabrics are sold in standard widths,
which vary according to their purpose - for example,
dressmaking or quilting fabric generally comes in
standard widths of 112cm (44in) or 150cm (60in).
Curtain or soft furnishing fabric is normally 137cm
(54in) wide and is really useful for bags and aprons as
it's thicker and stronger than dressmaking fabrics.
The fabric requirements on the pattern instructions
will tell you what length of fabric to buy, usually with

two width choices. Some patterns, such as large
circle skirts, can only be cut from the wider fabrics.
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UNIVERSAL

A great multi-purpose needle
which can be used for woven
fabrics and has a slightly rounded
point for stitching knit fabrics, too.

BALL POINT

This needle has a more rounded
point than the universal needle so
you won't get snags, ladders or
holes. Perfect for knit fabrics.

JEAN

A strong needle, ideal for stitching
several layers of fabric or tightly
woven fabrics like denims.

Subscribe at www.simplysewingmag.com

SHARPS

With a sharp point, these are for
sewing very fine and delicate
fabrics and neat buttonholes.

LEATHER

This needle’s wedge-shaped
cutting point is used to work
strong seams on non-woven

fabrics like leather, suede and vinyl.

STRETCH

Designed for sewing two-way
stretch knits such as lycra and silk
jersey. It prevents skipped stitches
on fine knit fabrics.

There are many different needle types and they vary
— by the shape of the point, eye and shaft thickness.
L4 . Choose the correct one for smooth stitching.

QUILTING

This will pierce multiple layers
whilst keeping straight stitches so
it is ideal for patchwork and
machine quilting.

TOPSTITCH

This has an extra-sharp point and
eye, so thicker topstitching thread
can be used. It's perfect for straight
stitching with thicker threads on
any type of fabric.

TWIN

Used for parallel rows of stitching
such as pintucks and hems.

FINISHING SEAMS

ONCE YOU HAVE FINISHED
stitching your seam, it's best to
press it open on the wrong side
so it lies flat. Sometimes it’s
better to press it to one side to
reduce bulk but the pattern
instructions will tell you this.

Usually the seam allowances
are left as they are as they help
to strengthen the seam, but
sometimes they cause too
much bulk so they are trimmed
to half their original width.

If your fabric has a tendency
to fray you should neaten the
raw edges after you have
worked the seam. There are
several ways of doing this. To
machine-finish them, set your
sewing machine to the zigzag
stitch then stitch close to the
raw edge all the way along. The
zigzag must be small enough to
stop the fabric from fraying but
large enough to enclose the
bulk of the fabric. Practise a few
lengths and widths before you
begin. Alternatively, you can
trim the raw fabric edges with
a pair of pinking shears. If you
have an overlocker then you
can stitch, cut and finish the
seams all in one process.

UK | US

SIZE | SIZE Llilils

Silks

Lightweight
fabrics

Medium
weight fabrics

Medium
weight fabrics

Medium
weight fabrics

Heavy weight
fabrics

Upholstery
fabrics/denim

Heavy canvas
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For a full glossary of sewing terms ~ 2 —
visit www.simplysewingmag.com -
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DRAPE

A term used to describe the way

a fabric hangs under its own
weight. Different fabrics have
different drape qualities.

EASE

The addition of extra fabricin
a pattern to allow the finished
garment to fit the body well.

EDGESTITCH

A row of stitching on the very
edge of a garment, usually
2-3mm (Ye-2in) from the folded
or seamed edge. Used to hold
the fabric edge neatly in place.

FACING

This pattern piece is cut
separately to stabilise and create
a neat finish on the edge of

a garment, such as the neckline.

FAT QUARTER

A term used to describe a cut
piece of fabric often used for
patchwork projects, usually
measuring 46x55cm (18x22in).

FINISHING/ NEATENING RAW EDGES

This is done to stop the fabric
edges, particularly of a seam,
from fraying. It can be done by
machine zigzag stitch, using an
overlocker or trimming the raw
edge with pinking shears.

GRAIN/GRAINLINE

The lengthwise fabric grain,
running parallel to the selvedge.

Fabrics like velvet, corduroy and
fur have hairs or loops which all
lie in one direction and are
called the nap, or pile. When
cutting out pattern pieces make
sure the grainline arrow always
runs in the direction of the nap.

NOTIONS

Small tools or accessories used
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in sewing such as zips, fasteners,
lace and buttons.

RIGHT SIDE (RS) / WRONG SIDE (WS}

The right side of the fabric, also
called the ‘public’ side, has the
design on it. The wrong side is the
other side - this is usually a little
duller or faded on plain fabrics.

SEAM ALLOWANCE

The fabric between the raw or cut
edge of the fabric and the seam is
called the seam allowance. Your
pattern will tell you the required
seam allowance measurement.
This is usually 1.5cm (3%&in) for
dressmaking, but can vary.

SELVEDGE

The finished woven edge of fabric,
often with the fabric name printed
on it. The grain runs parallel to this
and the bias diagonally. Called
selvage in the US.

STAYSTITCHING

A line of reqular machine stitching
usually worked 3mm (Vsin) inside
the seam line, often used to
stabilise curved edges to stop
them stretching out of shape.

TACK/ TACKING

A line of temporary stitching used
to hold fabric pieces together
before machine sewing, worked in
the same way as running stitch.
Known as basting in the U.S.

TOPSTITCHING

A line of stitching worked 5mm
(Yain) from the folded or seam
edge. Used to hold the seam in
place and as a decorative finish.

UNDERSTITCHING

A line of stitching worked through
the facing and seam allowance
3mm (Ysin) from the seam to stop
the facing rolling to the outside of
the garment. Understitching will
not be visible on the outside.

J
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Use these basic hand stitches to complete your
home and dressmaking projects.

LADDER §TITCH

Used to join together and close
two turned-under edges invisibly,
such as on a dress lining or soft
toy. Bring the needle up at 1 on
one side of the seam, thenin at 2
on the opposite side and out at 3,
so the stitch is 3mm (%in) long.
Push the needle back in the
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opposite side at 4 and out at 5. Repeat this to close the edges.

SLIP STITCH

This stitch is used most often for
hems where you need to stitch

a turned-under edge to a flat
piece of fabric using small, almost
invisible stitches. Bring the needle
up at 1 on the turned-under hem
then back in at 2 and out at 3.
Make this horizontal stitch as

3 2
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small as possible so it can’t be seen from the front. Repeat this by
making a vertical stitch back into the turned-under edge then
continue in this way to complete the hem.

WHIP STITCH

Whipstitch is used to join the
edges of two fabrics together,
such as felt and other fabrics that
don’t fray. With the right sides
together, bring your needle out at
1 on the front of the fabric, then
over to the back of the other, and
through and out at 2. Continue to

%/777777
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work small stitches close together over the top of the two fabric edges.

RUNNING STITCH

This can be used to gather fabric
and as a decorative stitch worked
around the edge of a finished
project. Bring the needle out at 1,
in at 2, thenoutat3 and in at 4,
and so on. Make the length of the
stitches the same length as the
gaps between them for an even

finish. You can work several running stitches on your needl|e at once.
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Occasion dress
Chic clutch
Wrap skirt
Wedding gifts
Patchwork cushion
Sparkly shrug
Piglet plushie
Pattern hacks
And more...

Lon t miss oury BRAND NEW occasilion dress

in two lengths, with optional sleeve

and cutaway panel details (sizes 6-20)!
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Couture Craft's Hannah Read-Baldrey discovers the power
of flowers with her couture-inspired sequin bomber jacket.

"OVER THE YEARS, I'VE CREATED a plethora
of craft projects which I totally love and which
| often use to decorate my London home or
wear for special occasions. As you may have
guessed, after writing my latest craft book,
FlowerBomb! 25 beautiful craft projects to blow
your blossoms (Pavilion), I've become slightly
addicted to all things floral-themed, so my
current favourite thing is the Sequinned
Flower Bomber Jacket from the book.

When making this garment, | wanted to
echo all those couture designer brands that
| oh-so love, but oh-so cannot afford! | wanted
to create something truly special and unique
as well as wearable. Scouring the web, | came
across a wonderful website called Simply
Sequins (www.simplysequins.co.uk), which
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has the most incredible collection of sequins
known to man. | just loved the large dusky
pink and white disks and thought they would
make perfect daisies and peonies. | stitched
the embellishments onto a black satin jacket
and | simply adore the result; dreamy, sparkly,
couture beauty. The technique is great as you
can apply it to so many garments, and this
jacket looks just as amazing with jeans as it
does with an evening dress."

PR, | S A R
%:;j'| LOWERBOVB!

FlowerBomb! by Hannah
Read-Baldrey is out now
(£14.99 from www.pavilion
books.com). Make a floral
embroidered bag from the
book on page 49.

Photo: Tiffany Mumford



A5 Togetherness - Inspiration - Creativity

. The Original and Multi-Award
Winning TV Craft Channel
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swww.createandcraft.com/gb
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*Calls cost 20p per minute plus network extras. Calls from mobiles and other networks may cost more. Create and Craft is a registered trading name of Ideal Shopping Direct Limited.
Registered in England No. 1534758, VAT No. GB 738 1640 28. Registered Office: Ideal Home House, Newark Road, Peterborough, PE1 SWG. Information accurate at time of printing.
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The new Janome M Series delivers more, with more power,
more stitches and more accessories. Quality tools will help you
to produce your best work. Sew with the power, precision and
confidence of a Janome M Series QDC (Quilting-Décor-Couture)
machine. The M Series gives you more standard features and
accessories than your average machine.

\

| g =

JANOME B LR RO
: ! = e e
& o)(e %) dov . BN
B E R
- (7 o
1
| :ru'\i
i..‘:-
|
M50 QDC N 2
I annp
¢
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M200 QDC

JANOME

The world’s leading sewing machine manufacturer janome.co.uk
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