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Master of
X 7rRn ¢ ill-frame

The world’s first* back-illuminated full-frame CMOS image
sensor with 42.4 megapixels, ISO sensitivity up to 102,400
— and high-precision internal 4K video recording.

1IPA

AWARDS 2016 Introducing the X 71 from Sony

LM<

Discover more at www.sony.co.uk

*Among interchangeable-lens digital cameras equipped with a 35mm full-frame image sensor. Information correct as of June 10, 2015.
Sony’, ‘X’ and their logos are registered trademarks or trademarks of Sony Corporation. All other logos and trademarks are the property of their respective owners.
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hides or ghillie suits that will worry the
neighbours. Don’t miss our introductory guide to
digiscoping, too — watching and photographing
birds is a great way to pass the time.

We've also got a fascinating profile of top

Garden
\ bird tips

One of the biggest challenges in
wildlife photography is finding
good subjects to shoot, but with
common or garden birds, it’s
never an issue. Even if you don’t
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II] thl sissyue have a garden, there’s bound to be a park or skateboard photographer ‘French Fred’, and the
even an RSPB nature reserve nearby. definitive review of Olympus’s new flagship
12 The early bird In this issue, we help you get the best possible  mirrorless camera, the Olympus OM-D E-M1
Embrace the RSPB Big shots of wild birds, with plenty of practical tips = Mark II. Add in our regulars and you've got
Garden Birdwatch and and money-saving advice. The good news isthat  another packed new-year issue!
:‘wgrzgvshﬁz; Ig;;[]gearfd you don’t need lots of expensive gear, or outlandish Geoff Harris, deputy editor
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ONLINE PICTURE OF THE WEEK

© PIOTR SLUSARCZYK

Cameddau by Piotr Slusarczyk

Nikon D80, 12-24mm, 1/40sec at /19, ISO 125

It's certainly getting colder
throughout the UK, particularly if
you venture out to locations such as
Snowdonia in North Wales. Wales's
lush landscapes and diverse
geography are rightly popular with
photographers. However, despite its
popularity, there are still some areas
that are more favoured than others.
In this image, we see it’s always
worth taking the time to explore the
regions we don’t see quite as often.

‘This picture was taken on a day
trip to Snowdonia in Wales,” says
Piotr of this image uploaded to our
website gallery. ‘On this particular
day, we decided to explore its rather
quieter part — Carneddau. Soon
after the start of the walk from
Bethesda, my friend left me slightly
behind. | looked ahead and saw his
tiny figure against the snow-covered
mountain. It looked like a perfect
photo opportunity.

m flickr.com/groups/
amateurphotographer

, @ amateurphotographer
@AP_Magazine magazine
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WI n ' Each week we choose our

= favourite picture on Facebook,
Instagram, Flickr, Twitter or the reader
gallery using #appicoftheweek. PermaJet
proudly supports the online picture of the
week winner, who will receive a top-quality
print of their image on the finest PermaJet
paper™. It is important to bring images to life
outside the digital sphere, so we encourage
everyone to get printing today! Visit
www.permajet.com to learn more.

Send us Vour pl(tures If you'd like to see your work published in Amateur Photographer, here’s how to send us your images:
Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedesk(@timeinc.com.

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 20.

Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above.
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 20.
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A week in photography

NEWS ROUND-UP

The week in brief, edited by Liam Clifford

Flrst Scottlsh Portrait Awards underway
The Scottish Portrait Awards
is accepting entries until 31
May and is open to anyone
aged 17 and above who lives,
studies or was born in
Scotland. The results will
feature in a month-long
exhibition and the winner will
take away £2,000 in prize
money. More info at www.
scottishportraitawards.org.

DJI debuts Osmo Mobile
Silver at CES 2017

The prolific drone producer continues to
introduce new products, showing off a new Osmo
device for turning smartphones into smart motion
cameras. By combining the selfie stick-esque Osmo
and its DJI GO app, DJI claims users will be able to
automatically track their subject, stabilise videos,
capture timelapses and stream live easily. The
Osmo Mabile Silver costs £319. Visit www.dji.com.

Free update for Dx0 One

Dx0 has announced a significant update
for its Dx0 One iPhone camera, based
around the increasingly popular
Facebook Live function. The free
upgrade is designed to give users the
first pro-level multi-camera solution for
live Facebook broadcasting. Users will
be able to use all three viewpoints for
their broadcast: Dx0 One, as well as the
front and back iPhone cameras.

New ‘Mirrorless Mover’ colours

The Think Tank Photo range of Mirrorless Mover bags has been
expanded to include three new colours: pewter, dark blue and deep
red. The bags come in a range of sizes, from those that fit just one
camera, to those suitable for additional lenses and accessories.
Prices start at around £38. Visit www.thinktankphoto.com.

Student Photographer [HEMINE]
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of the Year 2016

Henry Nathan, a University of Leeds
student who was praised for his
‘'stunning and timely” shot of a light
shining through a cave in America,
beat 850 entries to win the Calumet
Student Photographer of the Year
2016 competition. He was presented
with his award at Calumet’s flagship
store, and wins a package of prizes
worth more than £11,000.

4

© SERGEY PESTEREV

Garden Birdwatch

In 2016, more than 519000 people took partin the
RSPB's annual Big Garden Birdwatch - an event that
helps build a picture of garden wildlife in the UK.

Last year's most frequently sighted bird was the

house sparrow (although the starling was the most

commonly seen bird in Northern Ireland). Other

popular species included the blackbird (appearing
i in 88% of gardens) and the long-tailed tit.

This year’s event takes place from 28-30 January

and there are a number of things you can do to
i prepare for it. Once you've done your bit for the

count, put your photography skills to the test (see

page 12 for our in-depth guide).

Prepare for the Big

Now that naturally
occurring supplies of

seeds, berries and insects

£ are running low, most birds will
i come to feeders. To attract the
i greatest number use quality
: feeders and roofed tables (to
: prevent food from going stale).

If you're having trouble
identifying a garden
visitor, enter its size,

¢ location, colour of feathers and
¢ shape of beak into the RSPB's
: online bird identifier (rspb.org.
: uk). Alternatively, take a look

: at Bird Id (birdid.co.uk).

21 January 2017 | www.amateurphotographer.co.uk | subscribe 0330 333 1113
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Travel Photographer of
the Year 2016 winners
announced

Joel Santos is the first ever

Portuguese overall winner in
the Travel Photographer of the
Year’s 14-year history, beating
photographers from 123
countries. However, here we
take a closer look at Russian
photographer Sergey Pesterev’s
image, which received a special
mention in the Best Single Image
in a Portfolio of the Land, Sea and
Sky category. The image was
taken in Lake Baikal in Russia.
Sergey lit his foreground with
flash, and used a 16mm /2.8
fisheye lens.

The winning images will go on
show at TPOTY exhibitions at the
UK City of Culture celebrations
in Hull from 18 May to 30 June,
and at 10 Stockwell Street,
Greenwich, at the University
of Greenwich, London, from
4 August to 3 September.

Words & numbers

Thisthen:to
photograph a rock
nave It look like a
3Tg RN e robin was rock: but be more

for the big event the 9m°"9the,t°pte"
RSPB halsgcr\(leated an TS thaﬂ a rOCk

hour-long birdsong track, T rard Woea
featuring a symphony of garden ey AE%:E;:SLZ};?:&;
sounds. It's a great way of 1886-1958

listening to the dawn chorus
from your bed (see rspb.org.uk).

You don't have to own a
garden to take partin
the Big Garden

Birdwatch, the RSPB is happy
to accept records from other
locations such as parks and
roof terraces. To find out more
visit rspb.org.uk. o Is
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As a keen amateur
photographer the Duchess has
taken a number of official
portraits of her children

© GETTY IMAGES

Duchess of Cambridge
receives RPS n()ur

:.. The Duchess of Cambridge has accepted a lifetime

honorary membership to The Royal Photographic
Society (RPS). She is the latest in a line of royals to
become associated with the RPS, an educational
charity dedicated to promoting photography and
supporting photographers.

As a keen amateur photographer, the Duchess has
already taken many official portraits of her children.

She became the first member of the royal family to
take the first official photos of the latest addition to the
family when she released her portraits of her newborn
daughter Princess Charlotte in 2015. These photos
found their way into national coverage and caught the
public’s attention. Taken at their home in Anmer Hall in
Norfolk, they show Princess Charlotte alongside her
older brother, Prince George.

A graduate in art history, Kate has always had an
artistic eye. She began publishing her work when her
parents asked her to take some photographs for their
Party Pieces website in 2008. The Duchess has also
released a series of photographs from the 2012 tour of
South East Asia and the South Pacific that she took with
her husband the Duke of Cambridge, among which is an
impressive shot of a misty Mount Kinabalu in Borneo.

The Duchess continues to release portraits of her
children as they reach important milestones, including
Prince George’s first day at nursery and Princess
Charlotte’s first birthday (above right).

© HRH THE DUCHESS OF CAMBRIDGE

3 ~ P
A portrait of Princess Charlotte taken by the Duchess

Prince Albert and Queen Victoria were early patrons
of The Royal Photographic Society, with Queen Victoria
granting it use of the title ‘royal’ in 1894. The Duchess
joins official royal photographers who are RPS
members, including Josh Olins, Matt Porteous and
Christopher Jackson.

RPS chief executive Dr Michael Pritchard FRPS says:
‘The Duchess of Cambridge has had a long-standing
interest in photography and its history. She is the latest in
a long line of royal photographers and the Society is
pleased to recognise her talent and enthusiasm through
honorary membership. We look forward to a continuing
relationship with her’

FINWYRIW @

Pink Lady
entries

:.. THERE are only a
few weeks left to
enter the Pink Lady Food
Photographer of the Year
competition 2017, one of

the world’s most
prestigious celebrations
about the vibrant world of
food photography and film.

Open to everyone,
professional and amateur
alike, in a number of
categories, the Pink Lady
competition receives
entries from all over the
world — and boasts a prize
pool worth almost
£20,000 in total, with
£5,000 set aside for the
overall winner.

With an international
judging panel, including
AP’s own Nigel Atherton,
it's not one to miss if you
think you've got a shot.
Visit www.pinkladyfood
photographeroftheyear.
com to enter.

Tl

Winer w il
i

Amateur
Photographer

SAVE

42%

Visit amateurphotographer
subs.co.uk/117Z (or see p32)

* when you pay by UK Direct Debit

6 21 January 2017 | www.amateurphotographer.co.uk | subscribe 0330 333 1113
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RSPCA Young
Photographer Awards

AN IMPRESSIVE shot

of a fox sipping from a
puddle under streetlights
has managed to sweep
the top spot in this year’s
RSPCA Young
Photographer Awards.

Budding photographers
aged between nine and
18 were invited to capture
the animal kingdom on
camera, with the winning
shot this year taken by
18-year-old Kyle Moore
— beating thousands of
other entries to victory.

Titled ‘Park Life’, Kyle
took his image at dusk in
a park in liford, London.
He said: ‘I'm shocked to
have won but very, very
happy. Itis all just sinking
in. | love photography and
have been doing it for
about five years now. |
would love to make it into
a career.’

The six winning category
images were announced
during an awards
ceremony at the Tower of
London. As grand
prizewinner, Kyle won a
weekend break to
photograph deer and
birds of prey, as well as
a number of Wex
Photographic vouchers.

This year’s Awards were

Kyle Moore took
this striking shot in
a park in liford,
London

judged by a panel of
experts in wildlife
photography, led by
Springwatch presenter
Chris Packham. He said of
the entries: ‘There were a
whole range of images
this year from pictures
showing the relationship

with their pets, or
creatures they’ve found in
their back garden, or
animals they’ve seen while
they were on holiday.
These young people are
going out and experiencing
the environment around
them. It is just fantastic.’

This year sees one of the North of

England’s leading photography
galleries, Liverpool’'s Open Eye Gallery,
celebrating its 40th birthday with a host
of new exhibitions focusing on its deep
connection to its location — including the
visual identity of the North, Liverpool’s
position as a site for global exchange,
and the history and future of the region’s
people and communities.

Open until 19 March, the first exhibition
is titled ‘North: Identity, Photography and
Fashion’, in partnership with Adidas. The
exhibition considers why the region has
proved a steadfast inspiration to

designers, artists and image-makers alike.

First opened in 1977, the not-for-

For the latest news visit www.amateurphotographer.co.uk

' “North’ exhlbltlon
is open now

profit gallery champions itself on its
commitment to promoting the
enjoyment and understanding of
photography as an art form. In 2011 the
gallery migrated to a new, purpose-built
location in the freshly redeveloped
Liverpool Waterfront.

subscribe 0330 333 1113 | www.amateurphotographer.co.uk ' 21 January 2017
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A week in photography

Getup &go

The most interesting things to see, todo
and to shoot this week. By Oliver Atwell

GLASGOW

e
Tabula Rasa |

Five Glasgow-based artists, each with individual approaches to
the medium of photography, join forces for Tabula Rasa Il, where
each of them will explore the limits of the medium and how it can
tell us about time and place. It's a heady cocktail of ideas and
practice, and a show likely to keep you thinking for some time.

Until 5 February, www.streetlevelphotoworks.org

SWYYEY AW @

» SHEFFIELD

Arrlvals Making

NORTHUMB.ERLAND

One-to-one tuition

: While group workshops are

great, nothing beats a
one-to-one session to ensure
personal advice and attention.
Landscape photographer David
Taylor offers day-long personal
tuition to show how to shoot
landscapes effectively.

www.davidtaylor
photography.co.uk

Herb Ritts

- Sheffield Home

: ‘Arrivals: Making Sheffield

: Home' is a powerful series of

: portraits by Jeremy Abrahams
: celebrating the stories of

: Sheffield residents who have

: travelled across the globe to

: make a home in the city.

: Until 12 February
: bit.ly/2cDFaAT

© HERBRITTS FOUNDATION

With street photography such a

This exhibition celebrates the enduring
legacy of Ritts's photography and
Hamiltons longstanding relationship
with the Herb Ritts Foundation, with a
selection of vintage gelatin silver prints
from the Foundation’s archive.

Until 27 January
www.hamiltonsgallery.com

Street photography
workshop

burgeoning genre, it seems fitting that
there are a great number of workshaops
on the subject. However, if you want a
guaranteed lesson on the ins and outs
of the genre then Kevin Mullins is on
hand to guide you through.

26 January, www.f16.click

© KEVIN MULLINS

READING
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Following the dissolution of
the Soviet Union, UKkraine
found itself in a bureaucratic
quandary. Oliver Atwell
gets a fascinating glimpse

into the past

Published by ometimes photographgrs find
. themselves in extraordinary

Dewi Lewis - )

Price £35 political circumstances. It could

154 well be they’ve sought them out,
pages such as Mark Power when he travelled to

hardback Berlin in November 1989 to document the

ISBN 978-1- elation of the crowds as they witnessed the

911306-06-1 fall of the wall that separated East from

% % KKk *k  West. Or maybe a photographer is thrown

8

Chekmenev’s images gi

unwittingly into a situation, a good example
being Stuart Franklin, who was there to
witness a defiant student stand his ground
against a military tank in China’s
Tiananmen Square. These are examples of
grandeur, of world-changing events. But
sometimes the photographer finds himself
or herself involved, through circumstance,
in something small and intimate, but no
less extraordinary.

In the early 1990s, the mighty Soviet
Union had all but dissolved. The empire’s

ve us an insight into the conditions in which some of his subjects existed

Bookshelf

Passport
by Alexander Chekmeneyv

Chekmenev erected a simple white sheet behind the sitter to achieve the passport images

boundaries began to shrink and the
countries held within its iron grip were

finally in a position to claim independence.

One such nation was the newly
autonomous Ukraine, a country that
continues to struggle in its relationship
with Russia to this day. Once Ukraine had
wriggled free of its shackles it was in an
odd bureaucratic quandary. When it was
part of the Soviet Union, Ukraine’s 52
million citizens held Soviet Union

passports. That stands to reason.
However, now Ukraine was no longer part
of the Soviet Union, every single citizen’s
passport was nullified. This would require
a headache-inducing solution. Every
citizen needed a new passport, one that
identified him or her as a resident of
Ukraine. You can see how this could be a
problem. As can often be the case with
these things, the government of Ukraine
set themselves a mind-boggling deadline
to achieve this — just one year.

One region of Ukraine that was forced
to undergo these changes was Luhansk,
which sits in the southwest of the country.
Between 1994 and 1995, social services
in the area began employing
photographers who were tasked with
travelling to the homes of the elderly and
ill, individuals who lacked the funds to pay
for a photographer themselves. One of
those photographers was Alexander
Chekmenev. This book, Passport, is a
record of the work he did during that
year-long national campaign.

Door todoor

Perhaps the first thing that strikes you, as
it did me when | first looked at the images:
why? The subjects of Chekmenev’s
images are old or are in a state where
they are unable to move by themselves or
in some cases not even of sound mind.
Why then did Ukraine launch such an
accelerated campaign to ensure every
citizen had this inconvenience thrust upon

21 January 2017 | www.amateurphotographer.co.uk | subscribe 0330 333 1113
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Often the social workers assisted in propping up the sitters for Chekmenev’s shots

them? Clearly Chekmenev’s sitters were
in no rush to set off on a jolly jaunt to the
African savannah any time soon. Some, as
I've said, were bedridden and incapable of
even telling you their own name.

Perhaps it has something to do with
Ukraine’s newfound independence. For
years and years, the relationship between
Russia and Ukraine is one soaked in blood
and warfare. Events in the 20th century
had seen Russia run roughshod over
Ukraine soil, using it as a pawn in military
strategy and desperately clinging to it due
to its position on the world map. The
mountainless Ukraine is an inviting
invasion ground for Western forces
wishing to strike at Russia — with that in
mind, it’s in Russia’s best interests to keep
Ukraine under its control by any means
necessary. Perhaps, then, this was
Ukraine’s desire to quickly establish itself,
in a small bureaucratic way, as
independent of its lifelong tormentor.

Passport opens with a small collection of
the final prints used in the passports.
Nothing special there. But when we move
on to later pages, we find the original

A closer look sometimes reveals fascmatlng details — note the medals and tattoos

uncropped images. Each of the sitters is in
their living room or bedroom. There’s a
white sheet behind them. Around them is
the paraphernalia of their lives: pictures,
cups, books, bed sheets. It's a deeply
moving experience to see these sitters
within their own personal context.

On one occasion, Chekmenev took 60
pictures in one day. He discovered soon
after that one of the subjects had died.
One woman he visited was so near the
end of her life, she had prepared her own
coffin. She lived in one room. The coffin
was in the other. On more than one
occasion, the intrusion of Chekmenev and
the social workers was so traumatic the
sitters broke down in tears and begged
them to leave.

After all this, the process went well over
deadline. The passports ended up being
several years in the making. The Soviet
passports remained valid until 2000. All
in all, Chekmenev’s incredible and haunting
study of rampant bureaucracy puts things
in perspective. Maybe think twice next time
you find yourself complaining about
filling in a tax return.

subscribe 0330 333 1113 | www.amateurphotographer.co.uk ' 21 January 2017
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]
Also out now

The latest and best books from the
world of photography. By Oliver Atwell

Wild Southwest

by Nigel Hicks

Aquaterra Publishing, £14.99, paperback,
160 pages, ISBN 978-0- 99279-701-0

FOR MORE than 20 years, Nigel
Hicks has been travelling the world
documenting the natural landscapes
and wildlife that inhabit different
regions. Like the best photographers
in his field, Hicks’s images are about
more than just beautiful pictures —
his work is often presented within the context of
conservation and acts as a demonstration of the
incredible diversity of the world. However, in this book
Hicks is showing us an area close to home: the
southwest of England. Anyone who lives in or around
places such as Devon, Cornwall, Somerset or Dorset
will know just how much these incredible lands have to
offer a photographer. Whether it’s the natural
formations of the landscape or the wildlife that inhabits
it, Hicks is on hand with this book to help you get the
best images. It’s clearly written and beautifully
illustrated. Even if you're a long-time resident of the

areas he discusses, there will likely be something new
for you. v v Y

Border: A journey along the

edges of Russia
by Maria Gruzdeva

Schilt Publishing, £27.50, hardback, 360
pages, ISBN 978-9-05330-878-3

CONTINUING the theme from our
main review, here we find an incredible
document of Russia. Startingin 2011,
Maria Gruzdeva began a journey along
Russia’s border, which, at around
60,000km, is the longest national
border in the world. Her journey ended
in 2015 and this book is the result and it's almost
breathtaking in its scope. It is essentially a visual diary,
interspersed with notes detailing her experiences. We
get a fascinating and existential perspective on a land
that for many may seem culturally impenetrable.
Gruzdeva is Russian (she’s now based in London),
which makes her insights all the more valuable. This

is a truly brilliant account. % v v % %
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1 2 Jon Bentley

think it’s high time all camera

manufacturers enabled in-camera

USB battery charging. | know Sony

generally does, and Fujifilm is
slowly coming round to the idea (the
X100T supports the function though the
X-Pro2 doesn’t). But Canon, Nikon and
others still require you to take the battery
out of their more expensive cameras and
use a dedicated charger.

This means you can all too easily be
stuck with a dead camera. It happened
to me recently. | was looking forward to
trying out the Leica Q that The Gadget
Show office had borrowed for a
programme on ultimate Christmas
presents. | collected it one Friday evening,
so | could familiarise myself with what
promised to be a quite delightful piece of
product design. A glorious late-autumn
weekend awaited, and | looked forward
to revelling in the super-sharp /1.7
Summilux lens, the precise manual
controls and the gorgeous 3.68MP
electronic viewfinder.

Alas, it wasn’t to be. When | switched
it on, there was just one blinking bar on
the battery indicator. | searched in the
box for the charger but, horrors, it wasn’t
there. If only | could have charged it
through the camera'’s micro USB socket,

The Fujifilm X100T
is a model with useful
in-camera USB battery charging

Asin-camera USB chargingis such a useful
function, why aren't more manufacturers
including it in their products?

there were plenty of appropriate chargers
and cables round the house to save the
day. The chances of finding the unique
(well, nearly — certain Panasonics use

the same one) charger on a Saturday
afternoon were virtually zero.

Of course, USB charging mustn't result
in the demise of replaceable batteries.
There will be times when you need more
than one battery and cameras are,
happily, longer-lasting products that will
need replacements when their original
cells no longer hold charge.

And it shouldn’t kill off the ability
to charge your battery outside the
camera. External chargers should still be
available and reasonably priced. Sony,
whose external charger for the Alpha
6000/6300 lists at an exorbitant £42,
please take note. But the USB-powering
option means fewer chargers to carry. If
necessary, you could even charge your
camera from your laptop or borrow
someone’s phone charger for a quick
boost while you're out and about.

Please make USB charging the norm. |
don’t want another promising photographic
weekend blighted by a dead battery.

Jon Bentleyis a TV producer and presenter best known
for Top Gearand Channel 5's The Gadget Show

Do you have something you’d like to get off your chest? Send us your thoughts in around
500 words to the address on page 20 and win a year’s digital subscription to AP, worth £79.99
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Social life

Here are some of our favourite images
from the world of social media this week

, Titter

Steve Palmer @SlIIyPlgsPIay

What may seem mundane at first can often offer a great deal of
potential. This is a lovely example that utilises a variety of colours.

Join the conversation [dAP_Magazine

Jorel Cuomo

Jorel photographed this
N Barbary macaque in
Morocco. It's a great
example of wildlife
photography. The pose

- : bd 0f the monkey is perfect
and is surrounded by ample foliage, giving us a good insight into
the monkey’s environmental context.

Like us www.facebook.com/amateurphotographermagazine

Stephen Gill

Stephen has captured the rage of the earth in this incredible
image of a lava tube flowing into the Hawaiian sea.

Submit your photos apmag.co/flickr

21 January 2017 | www.amateurphotographer.co.uk | subscribe 0330 333 1113
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WINTER BIRDS

Mark Sisson

Mark Sisson has been a full-time wildlife L
photographer for almost 15 years. Along with

competition successes, he is a regular feature

writer and has had several books published. -~ Y
Mark runs the UK wildlife photography holiday ” N
company Natures Images. For further details, ‘ 5

visit www.natures-images.co.uk and 5

www.marksissonphoto.co.uk. .

-
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Winter is the perfect time to
build up a photographic portfolio
of local birdlife, and experiment

with some different approaches,
says Mark Sisson

i
¥

ne of the biggest challenges when writing

seasonally focused features is that you can

never be quite sure what the weather will be

like by the time the article is published: will
we be experiencing a grey and drizzly winter spell, a cold
crisp one or, even better (speaking as a photographer At this time of year ‘
of the natural world, that is), a sprinkling of snow? blrds as this

Fortunately, when it comes to bird photography, it doesn’t redwm are focused R :

really matter what the conditions are, because at this time Z +on finding food e i :
Canon EOS—1 D Mark - P 4 g .
IV, 700mm, ISO 400, Y _ 9
1/400secat f/5.6 X i

of year birds are probably at their most obliging. This
is because their main driving force is simply finding
enough food to help them survive another day or so.

ALLPICTURES © MARK SISSON

Tripod Battery pack CamRanger
and head Being able to quickly switch to portrait Once you have birds coming to a table set-up
combination format is extremely useful. Adding a battery regularly, setting up your camera and operating

pack to your camera will enable you it remotely using a device like a CamRanger
to use a second shutter release (operated from your tablet) opens up a whole
button, making shooting in this new world of image opportunities.

way much easier.

| try to previsualise where

| want a bird to perch, and
position my gear accordingly.
Tweaks are often necessary,
though, so | use a Gitzo tripod
and Wimberley head to allow
both flexibility and stability.

12 C - CamRanger )))




< Man-made
PIrops

Junkyards, car-boot sales
and the like are great
places to find agricultural
props, as | call them, to
introduce to your feeding
area. | try to build up

a collection of props
throughout the year.

< Remote

flashguns

High-speed flash techniques
using a couple of flashguns and
a trigger system are a great
way to freeze birds in flight.

| spent some time perfecting
this with hummingbirds last
year and it will be a focus for
me this season.

¥ Warm clothing

This might sound obvious, but sitting still
in the cold for a length of
time is harder than just
being out in it. Warm
footwear and a hat are
a must, but for me
fingerless gloves
over some thin silk
liners are also essential.



Goldfinch on teasel. ‘Winter offers the chance

Keep a watchful eye . .
to build up a portfolio, and

on the weather for
fresh opportunities . o .
to experiment a little

Canon EOS-1D X,
500mm with 1.4x i
extender, ISO 1600,
1/640sec at /5.6 As aresult, with a little planning
and a watchful eye on the weather
conditions, bird photographers can pretty
much guarantee an array of different
subjects and situations on which to train
their lenses. For hardy individuals (those
accustomed to shooting in extreme
environments), this is the perfect time
of year to be heading into the mountains
in search of seasonal specialists such as
ptarmigan, and the chance of that classic
white bird on white snow image.

7 Major hotspots

o R ’” For those seeking less physical challenges,

¥ s - S feeding times at some of the UK’s major

R oy hotspots can yield excellent results. Gigrin
Farm in mid Wales, for example, is the
ideal place to shoot red kites (there are
generally in excess of 100 birds visiting
the farm at this time of the year).
Alternatively, try any of the Wildfowl and
Wetland Trust reserves, timing your visit
to coincide with feeding times — you may
well be greeted by huge gatherings of
geese or swans.

Don’t be put off by the word ‘hotspots’.
Despite their popularity, these sites
provide plenty of opportunities for unique
photography — many visitors will be
tempted to use a long lens for frame-filling
shots, but you could also try using
a wideangle to include more of the
surrounding environment, for example.

Staying close tohome

For me, though, one of the main
attractions of winter is the chance
it offers to build up a photographic

Long-tailed titon B SETTING UP PERCHES

frosty branch
Canon EOS -1D
Mark IV, 700mm,
ISO 400, 1/1300sec
at f/5.6

M~ Understand bird behaviour Set-up for early morning

; Nuthatches are natural climbers, so placing During winter, the first few hours of the day
some peanuts at the base of this carefully are among the busiest for birds, as they need
positioned log encouraged them to run down to restore calories lost overnight. Having a

to collect some. It was then a question of set-up that catches the first sun of the day
waiting for the perfect time of day as far as while also retaining the frost takes some

the light was concerned. planning, but it’s rewarding when it works.

AGREST |

[ . o
" Eir.--ir'ﬁ' e Y
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Why it works

THESE days, | am increasingly drawn to revealing texture in at it. The subject is small in the frame, allowing plenty of background

backgrounds as opposed to reducing the area behind my subject to to be included, there is an out of focus tree in the distance, and the

a classic uniform colour. | still use a shallow depth of field to emphasise light on the pine needles leaves no doubt as to the location. The longer
the subject, but | include texture to provide a sense of place. Thisimage you look at the background, the more it reveals itself, which takes the
of a great-spotted woodpecker just screams pine forest when you look  image beyond a simple portrait.

gl

Complement thebackground Find theright perch

The background here was a distant oak tree. Selecting a good perch is a fine balancing
In the late afternoon light it had turned an act. You need it to be strong enough to
intense yellowy-brown, and so a perch with support the weight of the bird you're trying
yellow lichens on it complemented this, while to attract, yet delicate enough to avoid
also matching the tiny orange eyebrow of the dominating smaller species. Look for
long-tailed tit. interesting shapes and leaf positions, too.

subscribe 0330 333 1113 | www.amateurphotographer.co.uk ' 21 January 2017

Use atable

| am a big fan of using a table (a wallpaper-
pasting one is ideal) and creating sets on it.
This can be a roll of turf, recreating a woodland
floor with a collection of leaves, or more
intricate settings using stumps, ivy, bracken
and the like.

-



Bullfinch next to a small reflection pool

portfolio, and experiment with

different approaches. It’s a great time
to try out new techniques and, just as
crucial, to sharpen your observational
skills. Watching how a bird behaves will
enable you to create your own set-ups to
attract woodland or garden species.

These set-ups can be as simple or as

complex as you like - it just depends
how much space, time and effort you can
afford to commit to the task. At the most
basic level, a single feeder will work. To
maximise its appeal, place the feeder near
an existing branch or perch that you like
the look of, and within a few days you will

16

“I'ime your visit to coincide with feeding times and you
may well be greeted by huge gatherings of birds’

almost certainly have visitors, many of
which will use it to sit on and wait their
turn before going to feed.

If you want to take this a step further,
buy a feeder on a pole and attach perches
just under the container itself — this will
allow you to take clean images of the birds
on a changeable array of branches. Small
twigs do not attract climbing birds such
as nuthatch and woodpecker, so a good
alternative to the pole feeder is a three or

If you're feeling
ambitious, head in to
the mountains to
photograph seasonal
specialists such as
ptarmigan

four foot trunk of, say, silver birch, which
you can set into a bucket using quick-set
cement. Simply drill a few holes in the

back of the trunk and fill them with
peanuts — the birds will soon find them.

Bird photography theatre

There are a number of practical
considerations when it comes to creating
your own bird photography theatre.
Probably the most important is how the
background works in relation to the stage
itself. In an ideal world, the background
should be as clean as possible and as far
away from the stage as space will allow.
You will almost certainly be shooting with
the lens wide open to enable a fast shutter
speed — most birds don't sit still for long -
but doing so will also help to give you a
nice clean canvas.

If your plot is relatively small, then it’s
possible to create your own background
(as well as hiding fence posts, gates etc) by
using scrim netting suspended between
two poles, and placed as far behind the set
as you can manage. The key here is to use
netting that is matt in texture, preventing
reflected light or hotspots from ruining
your images.

If you're feeling ambitious, you might
like to consider constructing a small
reflection pool in the garden, although
you do need quite a bit of space for this.
The closer to the water level you get, in
order to achieve the intimacy of an
eye-level shot, the more water you will
require to create an entire reflection.
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WINTER BIRDS

POST-PROCESSING TIPS

1 Make sure any snow is white
| am often asked how to keep snow white. The key is to carefully check the histogram as you
shoot, and make sure that you marginally overexpose the overall scene (especially if you shoot

|f VOU re visiting a hotspot such as Caerlaverock raw files). A slight tweak of the highlights afterwards retains the exposure in the bird and ensures
WWT, arrange your visit around feeding time { nice white snow.

. 2Usea warm white balance

Feeding habits . inthe w1nter sun
Before you get carried away with props Winter sun has an
and reflections, keep things simple
and spend some time observing how
different species of bird approach and
feed - only then will you be able to
create settings that optimise their visits.

All members of the tit family, for
example, are ‘grab and go’ birds, but by
carefully sticking some high-energy bird

... intensity that lights
. up detail in birds’
. feathers. Although
_ . thisis something

- you candoduring
the shooting phase,
have a look at :

warming up the

fat to the rear of your perch - out of *= white balance 3 CrOp your CompOSItlon
sight of the camera — you can encourage " during processing, Although you should always try to get the
them to sit for a few seconds while they ~ too — | start at i composition right at the time of shooting, the
grab a beak full of food. Finches on around 5800K | speed at which birds move means judicious
the other hand will happily feed on a but go warmer : cropping is often required. Use this process to
scattering of seeds for quite some time, if the bird or i perfect your compositions. The rule of thirds

so placing some on the rear of a natural background suitit. i never fails here.
food source, such as a teasel, will
persuade them to rest on a suitably
photogenic perch.

The most important thing is to watch
and understand your subject and then
plan your set-ups to reflect what you
have discovered. Have patience and wait
for the image you have previsualised to
materialise. Obtaining high-quality,
engaging images of common birds
where the pose, look, light and setting
all come together is tricky, but the
rewards are great.

4 Use the clarity slider : 5Don’t delete too quickl _-

Next weekend (28-30 January) marks the annual Freezing misty days can often create the most § | am notoriously slow at processing my files, but
RSPB Big Garden Birdwatch, where anyone with : activity at a feeding set-up. But these images  : thisis in part deliberate as | feel a good break
access to a plot of land (whether it be a garden can often look a bit insipid on first appraisal. i between shooting and processing allows the

or a roof terrace) is encouraged to spend an hour : Resetting the black point in Levels, adjusting  : emotions of the session to subside and makes
counting the number of species that visit. For i the midpoint, and careful use of the clarity i you more objective as you appraise. If you can’t
details on how to take part, visit www.rspb.org.uk. i slider can often invigorate these shots. : wait, just delete the ones that aren’t sharp!
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Ice on the black sand beach aft Jokulsarlon.raw

e
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ON THE ICE BEACH IT’'S A DARK,
SOMBRE WINTER'S DAY.

The grey cloud is low, and the rain is steady,
but the muted light is just perfect for the
subject matter all around me, namely waves
lapping around the artfully sculpted blocks
of ice on the black sand.

Now I've seen many images of this
unique combination before - it's an
Icelandic photographic staple — but there’s
no resisting the appeal of such stark,
elemental beauty. In fact it’s a beauty
that is enhanced by the flat lighting, a
cold scene of black and blue with simple
graphic appeal. But as so often is the case
here in Iceland the conditions are difficult:
apart from the rain, salty spray is being
driven inshore off the waves and onto my
increasingly crusty camera, lens and filter.
So be it, such adversity is now familiar.

I want to express enough movement in
the breaking waves to create graphic icy
streaks against the black sand, but not

so much it just becomes a milky mess.
The Little Stopper filter enables me to use
shutter speeds measured in seconds, which
experimentation suggests is about right.
Such rational analysis is of course all well
and good, but every wave ensures every
frame is different. I'm engrossed, revelling
in the joy of photography, and hopeful
perceptive art is being created. If so it's
Mother Nature’s work.

LEE Little Stopper LEE Filter Holder Canon 5D mkill, David Noton
24-70mm lens @ 44mm, www.davidnoton.com
4{secs@f16,I1S0 100

T=F

INSPIRING PROFESSIONALS

Tel: (01264) 338599 www.leefilters.com
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Email amateurphotographer@timeinc.com and include your full postal address. Write to Inbox, Amateur Photographer,
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LETTER OF THE WEEK

The print’s the thing

Scenario. You are at a celebration, you take
several photos on your camera or phone,
and they languish there for months. You
show them to a few friends, who say, ‘Wow
— nice picture of (insert subject).’

| bet most people who have only a
limited interest in photography will never
print these images. Instead, the snaps will
be almost forgotten, lying on old
technology and lost forever.

In the old days, we dropped off our film

| read with interest the

Final Analysis by Roger Hicks
in the 3 Dec issue as some
of his observations (on
photographing children)
reminded me of an

experience of a friend of mine.

He was a secondary school
teacher and was approaching
a kind of ‘burnout’. So the
school reassigned him
temporarily to a primary
school environment.

During an organised day
out with the children and
other staff, one little girl made
to clamber on to his lap. |
suspect you know what I'm
about to say — school policy
dictated that he refuse the
little girl as it might be
interpreted as inappropriate.

The loss of innocence

and a few days later picked up a packet of
prints — hard copies that could last
centuries. | have photos of my grandmother
that were taken in 1906, and | still enjoy
them. | am a digital convert by the way, but
| try to print most of my images. When will
we realise that we risk losing generations of
family images? But we also need to be
mindful that digital is still only a teenager -

and we all know what teenagers are like!

and 50MB/s write speeds.
Visit www.samsung.com

@ Carl Mydan’s image
. as discussed by |
Roger Hicks insthe:

3 Dec issue

Keeping our young ones
safe is of course paramount.
But it saddens me that
legislation and the
interpretation of it seems to
assume that there are far
more monsters in the world
than there are loving,
nurturing, compassionate,
balanced individuals who want
merely to care for the children
under their supervision.

And so it is with
photography. Is it not part of
a photographer’s unwritten
remit to record the world
around us in as accurate
and/or beautiful a manner
as possible?

And are children not part of
that world? Future historians
might be forgiven for thinking
that the first two decades of

Adam Law, Larkhall

For high-quality photos and 4K UHD video recording, the
Samsung 166B PRO SDHC Class 10 card offers up to 90MB/s read

SAMSUNG

the 21st century were
inexplicably free of them.

We are not and | think that the
law as it stands is strangling
any real chance of recording
an aspect of our society that

| feel would be truly
beneficial... innocence.

David Richards, Shropshire

This is a brave and
interesting letter. The arts,
including photography,
don’t emerge from a
vacuum, and are informed
and influenced by the wider
culture. And you’re right,
there is a lot of anxiety and
suspicion around potential
child abuse in the UK at the
moment, which has
inevitably affected
photographers. What do
other readers think about
this difficult issue? — Geoff
Harris, Deputy Editor

Tethering advantages

Am | unique in that | have, for
years, regularly tethered my
DSLR to a laptop? At home
my laptop has a 32in 4K
monitor attached, but in the
field | connect to an
inexpensive Tesco Windows
tablet. Using the superb
Canon Utility software,

live view (absolutely
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In AP 31 December we asked...

What type of events are you planning
to shoot in 2017?

You answered...

A Air shows 8%
B Motor sports 9%
( Steam railway 16%
D Carnivals or processions 5%
E All of the above 10%
F None of the above/I prefer not to plan shoots ~ 52%

What you said

‘I'll be shooting the Great Dorset Steam Fair. I'm really
looking forward to it and | have already booked the
time off work.’

‘I have no plans currently, but doubtless | will shoot
some events - | usually do...

‘Photography festivals. As many as | can get to, but
above all, the Rencontres d’Arles, the annual summer
festival in Arles, France.

Join the debate on the AP forum

This week we ask

Do you provide supplementary
food for wildlife during winter to
photograph them more easily?

Vote online www.amateurphotographer.co.uk

Top 5> website stories

What's trending on the AP website
mﬂﬂw Q =

Top 12 Macro Photography Tips

Chose-up msur plrotugraphy s great for ieally bringing vut the detad of yuur sulspent. Colin Varmdell
oifers 12 crestive mecro photagrapty tas

1 Top 12 macro photography tips
2 How to use lighting gels

3 Essential guide to wedding
photography

4 Photographing pets

5 How to shoot action and
sports photography
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brilliant in 4K) allows
excellent control of

focusing with the ability to
change any function on the
camera without touching it. |
use this for extreme close-up
work with focus stacking, and
even the twin macro flashes
can be fully controlled
remotely. With instant
download through USB 3.0
the composite image is stacked
immediately in Helicon
software ready for the next.

| love my two Canon EQOS
7D Mark Il bodies, but | would
seriously look at CSC
alternatives if they gave this
ability. | have tried CSCs and
currently love using the Canon
M3 for landscapes, as it saves
me swapping macro lenses.
Smartphone and non-
Windows tablet apps are no
substitute to proper tethering
as they give nowhere near the
remote ability. It is this that |
feel holds back CSCs for me.

This could make a useful
article in the magazine,
especially as full remote
operation ability is not
mentioned in your reviews. |
like the idea of the new Canon
M5, but can it be used with a
full version of Canon Utility?
Julian Cremona,
Pembrokeshire

I don’t expect what you’re
doing is unique, but it’s
certainly quite unusual. For

a start, tethering your
camera to a tablet
presupposes shooting on a
tripod, rather than
handheld, and the vast
majority of pictures taken
are certainly shot with the
camera in hand. Sadly we
can’t cover every possible
shooting eventuality in our
reviews, either — there’s
neither space nor time to do
so — Andy Westlake,
technical editor

Who needs raw
indeed?

Few magazines would have
the courage to head their
magazine ‘Who needs raw?’
(AP, 29 October 2016). Itis a
hotly debated subject and you
covered it so well. | almost feel
it was written for me, as | am
more than happy with JPEGs
for all the reasons covered.
Congratulations to all involved.
DSLR v mirrorless (AP, 3
September) was also
excellent. | can't afford or
want to go lens crazy and
have ended up with my Canon
600D + 18-35mm and a Fuiji
X-T10 + 18-55mm and feel
that | have the best of both
worlds. | might go for a couple
of low-cost lenses, covered so
well in the 24 September
issue, to cover any gaps.
Mr ‘Mac’ Mcinnes,
East Lothian

Raw v JPEG is a debate
that just runs and runs. The
idea with the article wasn’t
to dismiss raw — | myself
use it pretty much
exclusively — but rather to
show that in-camera JPEG
performance has improved
exponentially. Raw is no
longer the only game in
town, and it’s the same with
DSLRs — Geoff Harris,
Deputy Editor

Never been better

I've been buying issues and
finally subscribing to AP for a
good number of years, and
was actually wondering if |
should switch to another
magazine for a change.

But there’s no need, as |

can honestly say it's never
been better.

The last half a dozen issues
in particular seem to have
been stuffed full of interesting
content. Keep up the good
work.

Giulia Hetherington,
London

Great news! We

realise there is now a
massive choice of media,
printed and digital, so

we do our best to make
each issue as good as
possible. AP fully intends
to be around for another
133 years... — Geoff Harris,
Deputy Editor

In next week’s issue onsalke Tuesday 24 January
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www.srb-photographic.co.uk

“If you're hesitant about investing in filters, SRB 01582 661878

is a good place to start. An Excellent choice.”

SRB PHOTOGRAPHIC

- Amateur Photographer Magazine

. . Circular filter sizes range from 25mm to 105mm depending on the
Circular Filters filter. Visit srb-photographic.co.uk for more!

Camera Adaptors engineering factory, anything is possible!
Camera Lens £ Camera Lens £
Canon EOS M42 £16.95 Micro 4/3 Nikon £29.95
Canon EOS Nikon £22.95 Micro 4/3 Nikon G £34.95
Canon EOS Nikon G £39.95 Micro 4/3 M42 £29.95
Canon EOS Pentax K £24.95 Micro 4/3 Olympus OM £29.95
i i i Neutral Density Filter Canon EOS Olympus OM £24.95 Micro 4/3 Minolta MD £29.95
Circu flr?r: £P1%|§;‘ ISers N Dlrgggzﬁllggers eut ?romef 12 tg); ters Canon EOS Con/Yash £24.95 Micro 4/3 LeicaR £29.95
. . . Canon EOS LeicaR £22.95 Micro 4/3 LeicaM £29.95
“Highly Rated” Best Value in Photoplus Big 5 stars in DC's ND Canon EOS LeicaM £24.95 Micro 4/3 Sony Alpha £34.95
- Practical Photography, June 2016 Stopper Group Test Group Test Canon EOS Canon ED £44.95 Micro 4/3 Pentax K £2905
b O b o b @ Canon EOS-M Canon EOS £29.95 Micro 4/3 Canon FD £29.95
- NPhoto Magazine, August 2016 - Digital Photo, 2015 - Digital Camera, ND Group Test Canon EOS-M LeicaM £29.95 Micro 4/3 Con/Yash £29.95
Canon EOS-M Nikon £29.95 Olympus 4/3 M42 £17.95
UV Filters ND Grad Filters  ND Fader Filters More Filters... Canon EOS-M Canon FD £29.95 Olympus 4/3 Con/Yash £22.95
Infrared................... from £19.95 Canon EOS-M C Mount £29.95 Olympus 4/3 LeicaR £22.95
O . Skylight................... from £9.95 Canon EOS-M M39 £29.95 Olympus 4/3 Nikon £22.95
Black & White........ from £7.50 Canon EOS-M M42 £29.95 Olympus 4/3 Olympus OM £22.95
Colour Grad.. .. from £14.95 Fuji X M42 £24.95 Olympus 4/3 Pentax K £22.95
from £16.50 from £29.95 Star Effect............ from £12.95 EUJ:!i Irﬁ:a M gg.gg Eentax I\N/I.4k2 g&gg
) . . . uji ikon i entax ikon A
from £12.50 fvailable Grads: D:;ﬁhixs V'S'tfzrrbnfc:‘rgtﬁ;frﬂzgﬂ"”k Fuji X Canon EOS £29.95 Pentax Sony Alpha £44.95
Fuji X Olympus OM £29.95 Pentax Canon FD £44.95
Fuji X Canon FD £29.95 Sony Alpha M42 £15.95
Se[VEICNAI-ICHY Elite Filter System Tthe greatnew P size square filter system Fuji X Con/Yash £29.95 Sony Alpha Minolta MD £44.95
. . . . . . . . Nikon M42 £24.95 Sony Alpha Nikon £44.95
Elite Filter Holder Elite Adaptor Rings Elite Filters Elite Kit Nikon Canon FD £44.95 Sony Alpha Pentax K £44.95
Nikon C Mount £32.95 Sony Alpha Canon FD £44.95
Polariser Nikon 1 M42 £24.95 Sony NEX Canon EOS £29.95
£24.95 Nikon 1 M39 £22.95 Sony NEX Nikon £29.95
. Nikon 1 Nikon £29.95 Sony NEX Sony Alpha £34.95
. Nikon 1 Canon EOS £44.95 Sony NEX Olympus OM £29.95
e . ) ND1000  ND1000 Polariser Nikon 1 Pentax K £29.95 Sony NEX Pentax K £29.95
P Size Elite Filter Holder Elite Adaptor Rings £29.95 Elite Bundle Kit Nikon 1 Leica M £39.05 Sonv NEX Leica M £29.05
£34.95 (49mm-82mm) £5.95 £79.85 . ; . Y - .
Nikon 1 LeicaR £37.95 Sony NEX LeicaR £29.95
Pro Filter System Plastic Filter System Nikon 1 Con/Yash £23.95 Sony NEX Canon FD £42.95
Aluminium Pro Filter Holder Plastic Filter Holder Plastic Filter Kits Micro 4/3 Canon EOS £29.95 Sony NEX M4z £23.95
1 x Holder 1 x Adaptor Ring Other Ada ptors  Find many more adaptors for all kinds of photography at srb-photographic.co.uk
e
Best Value ﬂ S . T2 Mounts from.................. £8.00 C-Mount Adaptors from......£14.95 Flat Step Rings............... £7.00
Digital Camera mag W MTF Adaptors from........... £265.00 Enlarging Adaptors from.....£16.45 Bayonet Step Rings from...£15.50
PSize ... £10.95 P Size ASize . . . Novoflex Adaptors from... £77.00  Step Rings from.................... £4.95 Microscope Adaptors... £49.95
PSize W/A..£19.95  £4.95 ggo5 FilterKit = Starter Kit -
Adaptor Rings £4.95 A eS| P e Find lots of great and helpful accessories for your camera at srb-photographic.co.uk
In-It Lens Pocket......... from £3.95 In-It Camera Wrap........... from£8.95
Individual Square Filters Aasize &P size resin square fitters Microfibre Cloths.......from £1.50 LensPen ... £4.95
Blue Grad.............. el Olloclip Lenses .. ..from £59.95 Cleaning Kits .. ....from £5.95
. . D u E D D j '?'\L/‘v?lfgertltGGrigd """""" E‘ :gg Lens Pouch ................. from £8.50 Dust Blowers..... ....from £3.50
0.3 Full ND...£14.95 0.3 Soft ND...£14.95 0.3 Hard ND..£14.95 Black & White ........ £13.50 Deluxe Lens Pouch. .. rom £17.95 ,(\:,',eef,:'c',?s golution. - £393
0.6 FUll ND...£14.95 0.6 Soft ND...£14.95 0.6 Hard ND..£14.95 Star Effect .............. £13.50

0.9 Full ND...£14.95
1.2 FullND...£15.95

0.9 Soft ND...£14.95
1.2 Soft ND...£15.95

0.9 Hard ND..£14.95
1.2 Hard ND..£15.95

Square Filter Sets

P Size 6-Stop Filter... £29.95
P Size ND1000 £29.95

Pro Glass Square Filters P Size glass square filters

Lens/Camera Adaptors

Can't see your adaptor? With our on-site

Square Filter Wallet..
Square Filter Case ....
Lightning Sensors....
Selfie Stick Bundle ...

Reflector Kits...........
Rainsleeves raxorz......
White Balance Caps....
Filter Stack Caps

Full ND P Size Lens Hood Bluetooth Remotes.......... £3.95 Angled View Finder..
g Soft ND Grad........... £39.99 OpTech Straps ........... from £9.99 DC Compact Mount ............. £17.95
Hard ND Gra(.in : Camera Spirit Levels...from £3.50 Circular filter Wraps............ £9.95
03 0.6 0.9 12 LR g8 8 8 Black &White.......... .
£2205 £2295 £2295 £2295 |BEECILUGESE Landscape........... Caps & Hoods Self Take Kits

(@[ IS{-NI[RQ\ Eldde M Award-winning accessories for close up photography

UK delivery!

Close u P Lens Sets cantfind your size? Use a step ring to match your thread size! Lens Caps.......c.......... £3.95 On a ” OrderS
Body Caps................. £3.50 7 .

52mm........ £19.95 h includ Rear Lens Caps......... £3.50 i "% tOta”lng £40 or over
ssmm..... £2005  [INRENN Pefal HOOGS ... om£10.95 P _
58mm.... £21.95 S Rubber Lens Hoods .£4.95  DSLR Self Kit Next day delivery
62mm........ £22.05 wi d upto tecti e[z Metal Hoods.......... from£5.95 Compact Self Kit ... "
67mm. ... £23.05 AAIdIPHOIECHVEEasE Body & Rear Sets......£5.95 Angled SelfKit ........... available
72mm........£24.95 L 0. 0. 0. 0 3
77mm........ £25.95 - Photo Plus, 2014

Auto Extension Tubes Manual Extension Tubes

LEE Filters Something for the professional

CanonEOS.....£29.95 Nikon........... £5495  CanonEOS......£17.50 LEE Filters 100mm System
Canon EOS-M...£49.95 PentaxQ...... £49.95 Micro4/3......... £17.50 ‘- Foundation Kit .......... £59.95 Big Stopper........... £99.95 100mm
Fuji XPro .......... Sony Alpha...£54.95 Nikon............... £17.50 N .£115.00 Little Stopper........ £95.99 .
Micro 4/3......... Sony NEX.....£49.95 Olympus 4/3...£17.50 u Professional Kit ......... £115.00 Super Stopper....... £99.95 . Starter Kit
Nikon1............ Sony Aplha....... £17.50 UpgradeKit............... £75.00 Filter Sets from..... £100.00 from
. —— Adaptor Rings from...£20.00  Digital Starter Kit.. £219.95 £139.95
QNI oLele SRV [eTpTe]oJo]eJl  ©n-It ,  Award-winning SRB Photographic brand ND Filters from......... £78.00  Accessories from..£4.95
Polarisers from.......... £155.00

28mm On-it Tripod

You could easily
expect to pay that

25mm On-it Tripod On-it Monopod

- Carbon Fibre
- Arca-swiss Head

LEE Filters Seven5 System

for the lightweight _Red, Black & Blue - - ‘ﬁ
lloy head al '
P2 rctinte Higeeine | w Seven5 SW150 Mark II
i
- Carbon Fibre % Holder Holder
- Arca-swiss Head - Max. H: 1500mm £59.50 £150.00
- Red & Black " - Min. H: 400mm
only - Weight: 36Qg
2149 95 ', —z/ll(agx. Loading W:
™ Adaptor Rings...£17.50 Super Stopper..£64.95 Mark Il Adaptors.....£89.95 Super Stopper.. £129.95
PR 1 ND Grads.......... £52.00 Polariser........... £190.00 Screw-in Adaptors..£64.95 Polariser........... £180.00
- NPhoto, 2016 - ND Filters.......... £64.95 StarterKit......... £109.00 ND Filters from....... £95.00 ND Filter Sets... £249.00
+r o o Travel Tripod Monopod Feet Big Stopper........ £65.00 Deluxe Kit......... £460.00 Big Stopper............. £132.00 Lightshield....... £18.00
i i S £9.95 Just£14.95 Little Stopper.... £68.00 Seven5 Hood....£69.50 Little Stopper ......... £132.00 Filter Pouch..... £47.95

re great products online! Sign up for the latest news and offers at www.srb-photographic.co.uk




ALL PICTURES © FRED MORTAGNE

ACTION PHOTOGRAPHY

Lyon, 2014
Leica M, 1/500sec

atf/2,1S0 1250

Photographer Fred Mortagne has built
a career capturing the athletic skills of
skateboarders. Oliver Atwell talks to
him about light, location and Leica
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Venice Beach,
Californai, 2015
Leica SL, 24-90mm,
1/2000sec at
f/4,1S0 100

alk through any
major city and the
first thing that
strikes you is the
architecture. Buildings old and new,
modern and postmodern stand side
by side; some seemingly there for
their aesthetic value alone, others
purely functional. It can be dizzying
trying to identify a theme in the
overall plan, particularly when each
building or landmark seems to have

been created with only itself in mind.

However, perhaps you're just
not seeing things from the right
perspective. A small community
of guerrilla athletes make it their
business to occupy and use the
pavements and concrete walkways
of these chaotically designed cities.
Every elevated plane, every set of
steps, every length of concrete is
a new challenge.

California, 2015

e

- -

-

Skateboarders are a familiar sight
and, depending on the location, a
welcome addition to what can often
be drab concrete surroundings.
Sitting outside the Barcelona
Museum of Contemporary Art, for
example, is an experience enhanced
by their presence. You can lose
hours hypnotised by their skills. It’s
an activity that lends itself perfectly
to photography, one of the best
exponents being Fred Mortagne.

One of the most striking things in
any photographic body of work is
when an artist succeeds in blending
multiple genres to create something
completely their own, something
that defies easy categorisation.

In the work of Lyon-based
skateboarder, videographer and
photographer Mortagne we find
a seamless blend of action,
sports, portraiture,
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architecture and fine art. His

images are, to put it mildly,
stunning. Mortagne’s ability to
capture the action, light and form in
striking black & white images has
seen his name and images pop up
all over the world.

‘There are so many talented
skateboarding photographers out
there, and my process was to try
and create something new; to
present different ideas than the
things people would normally
shoot,” says Mortagne.

‘At the time I started, it was all
about colour images shot mostly
with flash and fisheye lenses, so
I just wanted to bring something
else to the table; another facet of
skateboarding that was not
represented. I wanted to be more
sensitive about the style and
aesthetics of the sport. It was a
very personal project, whereas my
videography was totally the opposite.
That was all done with marketing
purposes and expectations.’

As he says, Mortagne’s work
also finds him working as a
videographer, although when

24

asked about them as if they were
separate entities he’s clear they are
complementary. This is a good
thing, considering cameras are now
hybrids of photography and video
recording equipment.

‘Photography came many years
after my work in video, although
I still do that as well,” he says. ‘T
started having ideas of images that
I thought could only work as stills,
so I grabbed a Nikon FM2 and tried
my hand at capturing these things
on 35mm film.

Style and kit

Finding himself'in a world of
photographers who followed the
trend of vividly coloured, fisheye
action shots, Mortagne decided
early on to try something new. His
images were the polar opposite to
the homogenous style found in
much action photography.

‘Tt was against the norm to work
in this way, says Mortagne. ‘Also,
working with black & white really
helped to inject an artistic touch
into the work. I always wanted to
go beyond reality; to maybe create

Above: Lyon,
France, 2007

Right: Near Lyon,
France, 2013

something a little poetic. I like the
timeless dimension black & white
brings to images. All of that,
combined with the other
ingredients I sought out, meant that
eventually I was able to develop an
overall, recognisable style.

This penchant for black & white
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suits the cameras — the Leica M
Monochrom and Leica SL.

‘T love the Leica M Monochrom,’
he says. “The quality is incredible.
The black & white comes out
beautifully. I was really impressed
when I started to use it because, to
be honest, I wasn’t much of a digital

enthusiast. The SL is very cool
as well because it is much more
technical, has a lot of important and
helpful features, and on top of that
can I shoot 4K video with it. At the
same time, it’s fairly compact, so it’s
great to be able to travel with a small
bag with a tool to cover all my needs.
‘On the lens front, I love the M
lenses and have used them on the
SL. My favourites right now are the
Leica Summicron-M 35mm f/2
ASPH and Leica APO-Summicron
-M 90mm f/2 ASPH. For a long
time I used the Leica Summicron-M

subscribe 0330 333 1113  www.amateurphotographer.co.uk | 21 January 2017

Barcelona,
Spain, 2013

ACTION PHOTOGRAPHY

28mm f/2 ASPH, which I let sit in
a box for a while, but now I'm using
it a lot again. I really appreciate the
visual dynamics it can create.’

Due to the fast-paced and kinetic
nature of Mortagne’s work, he’s not
the kind of photographer to weigh
himself down with multiple
accessories. As long as he has his
camera, lenses, batteries and
memory cards he’s set to go. In
this respect he uses his instincts
as a skateboarder to adapt to the
situation he is presented with.

If he needs the camera to
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ACTION PHOTOGRAPHY

remain still, he’ll use a rubbish

bin to stabilise it. If he places
the camera on the ground and
needs it level, he’ll just wedge his
wallet underneath.

Light and location

The first thing to note about
Mortagne’s approach to
photography is his attraction

to stripped-down, minimalist
locations and his formalistic
approach to photographing them.
Each image is a great lesson in how
visual economy can be used to
elevate images from mere pretty
pictures to demonstrations of how
the simplest means can be used to
tell stories, create excitement and
ultimately generate a body of
outstandingly aesthetic work. The
locations, found as far afield as Los
Angeles, are absolutely crucial here.
They're not playing second fiddle to
the skateboarders. They are as
important as the action that’s
unfolding upon them. Pavements,

Macon, France, 2013
Leica M,/ 90mm,— -
1/1000sec at f/10,
ISO1000Y '

Y
L) |

;7

-

';I-i' :
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Fred Mortagne is

a skateboarder,
photographer and
videographer based in
Lyon, France. His new
book, Attraper Au Vol is
published by Um Yeah
Press and is priced
£36.63. To see more of
Mortagne's work visit
www.frenchfred.com
or follow him

on Instagram at
(dfrenchfred

viaducts and stairways are all used
for Mortagne and his subjects to
create dramatic, athletic narratives.

‘What I look for on location is
geometry and minimalism, he says.
‘T avoid any type of visual pollution.
I'm constantly on the lookout and,
thankfully, skateboarding allows
me to travel a lot and go to some
incredible places. That was actually
one of my main motivations to start
shooting pictures.’

Mortagne’s rejection of the
standard practice of using flash to
capture action shots is interesting
because it means he will only work
with what light is available.

‘I started photography as a hobby,
so there wasn’t room in my video
camera bag to put anything else
other than a small photo camera, he
says. ‘Plus, I would never have the
time to set up flashes for the kinds
of shot I do, as I only have a few
minutes to work out what I need.

‘And as I said before, real skate
photographers were mastering the
art of flash photography, for which I
had no skills at all. It was just easier
for me to do the total opposite.
Anyway, I have to say artificial light
is hard for me to comprehend and
work with. It’s not something that
feels natural for me. Despite the
hands-on, manual nature of flash,

I just don’t feel in control of it.

That might sound odd, but look
through Mortagne’s work and you
can perhaps see where he’s coming
from. Available light presents a clear
set of parameters that, fleeting
cloud cover aside, produces a ‘what
you see is what you get’ scenario.
This gives Mortagne a quick and
clear idea of where the light will fall,

‘I look for geometry
and minimalism.

I avoid any type of
visual pollution’

and where the shadows are cast.
With the lights as they are, the stage
is set and his subjects can get on
with doing what they do.

Background

Mortagne started skateboarding
around 35 years ago. He was, he
admits, no good at school and he
was starting to lose confidence

in his life. He was something of
alost soul, but his discovery

of skateboarding gave him the
opportunity to reach his full
potential. To be able to then find his
own unique angle in the field by
applying his skills as a photographer
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ACTION PHOTOGRAPHY

Near Lyon,
France, 2013
Leica M, 28mm,
1/180sec at /2,
ISO 320

is surely an inspiring thing for Los Angeles,
anyone to hear. California, 2015

Most significantly, he’s just Leica SL, 24-90mm,
completed a new book called 1 1/800mm at f/4,

Attraper Au Vol (Caught on the ; 150100
Fly), featuring a selection of his
photography from the past 15 years.
‘The book is about skateboarding
but it’s accessible to non-skaters,
as my work has always been about
opening up skateboarding to
wider audiences, says Mortagne.
‘Skateboarding has brought so
much to my life. It’s given me
freedom, travel, fun and friends.
‘T've met so many inspiring people
and discovered other cultures,
which has helped me to look on my
life from a different perspective.
That’s helped me to become who I
really am, rather than just a product
of French culture. I go by the name
French Fred, but I'm perhaps
not all that French after all’
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FANTASTIC Nikons AND WHERE TO FIND THEM... (@8Y

Find out more telephone
@ 020-7828 4925

0% OR LOW
INTEREST

No deposit Required
© 020-7828 4925
For full details

NIKON DIGITAL CAMERAS
Nikon D5 DSLR body - 12 Months 0% Finance Until 31st Jan 2017

....................................................................................... £5,149.00
Nikon D810A (Astrophotography) DSLR body............... £2,999.00
Nikon D810 DSLR body.........cccoeeveunnnne ... £2,375.00
Nikon D810 + MB-D12 Grip Kit.........ccceeveuenene . £2,649.00
Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. ... £3,899.00
Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor............ £3,649.00
Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED
NIKKOT Kit.....oeveeciiceee e £5,199.00
Nikon MB-D12 Grip for D810 £299.00
Nikon D750 DSLR body........ . £1,649.00
Nikon D750 + MB-D16 grip Kit.... . £1,845.00
Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit...... £2,089.00
Nikon D750 + AF-S 24-120mm f/4G ED VR Kit............. £2,285.00
Nikon D610 DSLR bOdY......ccevreieiiieieiriieieieieie e £1,289.00
Nikon D610 + MB-D14 Grip Kit... £1,449.00

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,669.00
MB-D14 Grip for DB10.........ccocoiiiieiririeiiiricicieicieieieeeiee £209.00
Nikon D500 DSLR body - £150 Trade In Bonus until 31st Jan 2017

....................................................................................... £1,699.00
Nikon D500 + 16-80mm f/2.8-4E ED.. £2,470.00
Nikon MB-D17 grip for D500........... £349.00
Nikon D7200 DSLR body. £829.00
Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit ~ £999.00
Nikon D7200 + MB-D15 Grip Kit £1,045.00
Nikon D7100 DSLR body......... £689.00
Nikon D7100 + MB-D15 Grip Kit.................. £869.00
Nikon D7100 + 18-105mm f/3.5-5.6G VR DX Kit  £849.00
Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit.... £1,095.00
Nikon D5500 body 0Only.........ccceeiiieiiiiiieiieeric e £549.00
Nikon D5500 body + AF-P 18-55mm /3.5-5.6G VR DX Kit ~ £619.00
Nikon D5500 AF-S 18-140mm f/3.5-5.6G VR DX Kit..... £799.00
Nikon D5300 DSLR body. £419.00
Nikon D5300 + AF-P 18-55mm /3.5-5. £495.00
Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Klt £665.00
Nikon D5200 DSLR bodly...........ccoeveueuieiniciiniiicicircien £299.00
Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit.. ~ £369.00
Nikon D3400 DSLR body........ccccvviieniiiiiieiiciecieieen £349.00
Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... ~ £439.00
Nikon D3300 DSLR bodly..........cccccccviiiiiiiiiiiiiiie £279.00
Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... ~ £349.00
Nikon Df + AF-S 50mm f/1.8G Special Edition £2,195.00
Nikon Df DSLR body, chrome or black finish £1,995.00

Nikon Df + AF-S 50mm f/1.8G SPECIAL GOLD Edition £5,000.00
NIKON 1 SYSTEM

Nikon 1 V3 10-30mm + Grip Kit........ccoooeveriiiciiieee £795.00
Nikon 1 AW1 + 11-27.5mm /3.5-5.6................... ... £549.00
Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00
Nikon 1 J5 + 10-30mm PD Zoom lens, black...... £345.00
Nikkor VR 6.7-13mm f/3.5-5.6.........cccuene.. £375.00
Nikkor VR 11-27.5mm /3.5-5.6 £149.00
Nikkor VR 10-30mm f/3.5-5.6... £225.00
Nikkor VR 30-110mm f/3.8-5.6. £179.00
1 Nikkor VR 70-300mm f/4.5-5.6. £745.00
1 Nikkor AW 10mm f/2.8.... £245.00
1 Nikkor 10mm /2.8.... £179.00
1 Nikkor 18.5mm f/1.8. £145.00
1 Nikkor 32mm f/1.2........... £599.00
1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00
Nikon SB-N7 Speedlight.... £119.00
Nikon GP-N100 GPS Unit.. . £99.00
Mount adapter FT1.......oooiiiiiiiiciieee e £199.00
NIKON COOLPIX

NIKON COOIPIX Attt £849.00
AF-S & AF DX NIKKOR LENSES

10.5mm f/2.8G AF DX ED Fisheye........cccccoceviieenennns £559.00
AF-S 35mm /1.8G DX........cc.c...... . £159.00
AF-S 10-24mm f/3.5-4.5G IF-ED DX.. £689.00
AF-S 12-24mm f/4G IF-ED DX........ £939.00
AF-S 16-80mm f/2.8-4E ED VR DX... £839.00
AF-S 16-85mm f/3.5-5.6G ED VR DX . £525.00
AF-S 17-55mm f/2.8G DX IF-ED..... £1,225.00
AF-P 18-55mm f/3.5-5.6G VR DX... . £199.00
AF-P 18-55mm f/3.5-5.6G DX............ £149.00
AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00
AF-S 18-105mm f/3.5-5.6 £225.00
AF-S 18-140mm f/3.5-5.6 £445.00
AF-S 18-200mm f/3.5-5.6 £595.00
AF-S 18-300mm f/3.5-5.6 £795.00
AF-S 18-300mm f/3.5-6.3 £575.00
AF-S 55-200mm f/4-5.6G £229.00
AF-S 55-300mm f/4.5-5.6 £289.00
AF-P 70-300mm f/4.5-6.3 £299.00
AF-P 70-300mm f/4.5-6.3 £259.00

Prices include 20% VAT. Prices Subject to Change. E.&0.E.

40 Churton Street, London SW1V 2LE, England Tel: 020-7828 4925 Fax: 020-7976 5783
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AF FX NIKKOR LENSES

14mm f/2.8D AF ED......ccooviiiiiiiiiiciece e £1,270.00
16mm f/2.8D AF Fisheye... . £625.00
20mm f/2.8D AF......... £469.00
24mm f/2.8D AF... £375.00
28mm f/2.8D AF. £249.00
35mm f/2D AF... £255.00
50mm f/1.8D AF. £109.00
50mm f/1.4D AF... £249.00
105mm /2D AF-DC. £825.00
135mm /2D AF-DC... £1,009.00
180mm f2.8D AF IF-ED £699.00

AF-S FX SILENT WAVE NIKKOR LENSES

AF-S 20mm f/1.8G ED £635.00
AF-S 24mm f/1.8G...... £599.00
AF-S 24mm f/1.4G ED... £1,775.00
AF-S 28mm f/1.8G.. £485.00
AF-S 35mm f/1.4G.. £1,489.00
AF-S 35mm f/1.8G ED... £415.00
AF-S 50mm /1.4G IF.. £365.00
AF-S 50mm f/1.8G ..... £179.00
AF-S 58mm /1.4G.. £1,325.00
AF-S 85mm f/1.8G.. £399.00
AF-S 85mm /1.4G...... £1,290.00
AF-S 105mm f/1.4E E £1,825.00
AF-S 14-24mm f/2.8G IF-ED £1,545.00
AF-S 16-35mm f/4G ED VR.. £939.00
AF-S 17-35mm f/2.8D IF-ED £1,399.00
AF-S 18-35mm 1/3.5-4.5G.... £585.00
AF-S 24-70mm f/2.8G IF-ED.... £1,375.00
AF-S 24-70mm f/2.8E ED VR..... £1,799.00
AF-S 24-85mm f/3.5-4.5G ED VR.. £409.00
AF-S 24-120mm f/AG ED VRII........ £839.00
AF-S 28-300mm f/3.5-5.6G ED VR £739.00
AF-S 70-200mm f/2.8E FL ED VR.... £2,649.00
AF-S 70-200mm f/2.8G VR Il IF-ED... £1,849.00
AF-S 70-200mm /4G VR IF-ED......... £989.00
AF-S 70-300mm f/4.5-5.6G VR IF-ED... £469.00
AF-S 80-400mm f/4.5-5.6G VRII ED.. £1,939.00
AF-S 200-400mm /4G VRII IF-ED. £5,350.00
AF-S 200-500mm f/5.6E VR ED.. £1,125.00
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AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter)

...................................................................................... £13,985.00
TC-14E Il 1.4x teleconverter... £390.00
TC-17E 1l 1.7x teleconverter. ... £339.00
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200mm /4D AF Micro IF-ED..........ccccceeeecveeeeiiieeeene. £1,190.00
NIKON SPEEDLIGHTS

SB-5000 Speedlight..........ccccovviiiiiiiiiiiciceceee £459.00
SB-700 Speedlight.. £229.00
SB-500 Speedlight.. £179.00
SB-300 Speedlight.. £95.00
SB-R1C1 Close-Up Commander Kit.. £545.00
SB-R1 Close-Up Remote Kit................. £399.00
SU-800 Wireless Speedlight Command £265.00
SB-R200 Wireless Remote Speedlight............... £149.00

MANUAL FOCUS NIKKOR AIS LENSES

20mm /2.8 NIKKOF.......ccoeeviiiiiiiieee e £901.00
24mm /2.8 Nikkor... £608.00
28mm /2.8 Nikkor... £615.00
35mm /1.4 Nikkor.......... £1,227.00
45mm f/2.8P Nikkor, chrome £325.00
50mm f/1.4 Nikkor.......... £597.00
50mMmM /1.2 NIKKOT.....coveiiiiiiecieeiecie e £855.00

SPECIAL PURPOSE: PERSPECTIVE
CONTROL & MICRO-NIKKOR LENSES

24mm f/3.5D PC-E ED NiKKOT.........cceeiiieiiaiiirenenee £1,445.00
28mm /3.5 PC Nikkor.............. £1,195.00
45mm /2.8D ED PC-E Nikkor.. £1,379.00
85mm f/2.8D ED PC-E Nikkor.. £1,279.00
105mm /2.8 Micro-Nikkor..... £1,047.00
200mm f/4 Micro-Nikkor........ £895.00

PC: Perspective Control. PC-E:Tilt/Shift- Perspectlve ‘Control
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PROBABLY THE WIDEST RANGE
OF NEW & SECOND-HAND
Nikon IN THE WORLD

) 020-7828 4925

EST. 1885 — T' & KIND 7*F SERVICE OF WHICH LEGENDS ARE MADE

THE NEW Nikon D5

12 MONTHS 0% FINANCE NOW AVAILABLE UNTIL 31ST JANUARY 2017

Key features include:

New 20.8mp FX format sensor.

153 Autofocus point system with 99 cross-type AF sensors.

Up to 12 frames per second in Continuous High speed shooting mode, or 14fps with the mirror up.

200 NEF (RAW) file capacity buffer allowing for never before possible continuous shooting capabilities.
A standard ISO range of 100 to 102,400, extendable up to 3280000 ISO equivalent.

Thanks to a brand new EXPEED 5 processor one can shoot at these high ISOs with low noise.

A new 8.0 cm (3.2 in.), 2360k-dot LCD monitor, which offers touch operation in review mode.

4K/UHD high definition D-Movies (3840x2160 pixels) can be recorded at 30p/25p/24p as well as 50p and 60p in
(full HD) 1080p, and the camera offers clean HDMI output in all qualities.

Available as a XQD version with two XQD card slots to handle the camera’s 200 RAW file frame bursts,
but also available as a CF card version for those who require it.

B New WT-6 for even faster wireless transfer speeds over a distance of ’ ORDER YOUR D5 TODAY
up =to 200m 4

Nikon D5 DSLR Body (XQD or CF Version) £5,149.00 inc. VAT

020-7828 4925

i Find us on Facebook: www.facebook.com/graysofwestminster VISIt our Website: WWW.graysofwestminster.c'o'uk



Photo Insight

Orcaand

Eader Duck

By Guy Edwardes

Nature photographer Guy Edwardes
tells the story behind hisimage of a
Killer whale pursuing its prey in the
waters of the Shetland Islands

n late July last year

I headed north to

photograph the wildlife

and landscapes of the
Shetland Islands. One of the
highlights of the trip came early
on. It is not all that uncommon
to see orcas (killer whales)
around the coast of Shetland,
but 2016 was exceptional, with
regular sightings.

Still, I had no real
expectations of seeing them
during my time on the islands.
However, on my first day I had
a very distant view of a pod of
around eight orcas breaching a
mile or so off the east coast of
Unst. This was pretty
spectacular, even though they
were too far out for decent
photographs. They still looked
fantastic through my 600mm
lens with 2x extender, zoomed
in 10x through live view,
though. I would still have been
happy if this was the last time I
saw them - but it wasn’t.

The next morning I was busy
looking for otters. The light
was good, the tides were good
and the wind was in the right
direction, so my chances of
capturing some good images
were high. However, I heard on
the grapevine that orcas had

been spotted again, but this
time a whopping 70 miles
south, close to Sumburgh on
the Shetland mainland. I had
to make the decision whether
to head down there in the
vague hope of spotting them
and of them being close enough
to photograph, or whether to
carry on looking for otters in
the perfect conditions that
morning. My head said otters,
but my heart said orcas - after
all, it’s not every day you get
even the slightest chance

to photograph wild orcas in
British waters. I took the risk
and headed south.

Two hours and two ferry
crossings later, I arrived in the
area they had been seen. I
didn’t stop as I knew the pod
had been heading south along
the eastern shore of the
mainland, but I had no idea
how quickly they were moving.
Another message put them
close to Levenwick, so I headed
farther south to Sumburgh in
the hope that I might catch
them coming around the bay.
I walked to the end of one
of the headlands and found
I could get close to the water,
so I wouldn’t be looking
down on the orcas if they
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Guy Edwardes

Guy has been a professional nature and landscape
photographer for almost 20 years, supplying some of the
world's leading picture libraries. His work has been
published in a variety of magazines and he also runs
photographic workshops around the world. To see more
of his images visit www.guyedwardes.com.

© GUY EDWARDES

happened to come close.

As I was walking briskly
along the shore, I spotted the
pod through binoculars on the
other side of the bay, maybe
half a mile away. They were
moving quickly — very quickly,
in fact. Once I realised this, I
had to run to the edge of the
cliff and then climb over
slippery boulders and jagged

rocks down to the water’s edge.

The orcas were now on my side
of the bay and approaching
fast. There was almost no time
to think. Tripod up, camera
bag open, camera out, quickly
check settings — shoot!

The orcas were now very
close and fast approaching a
small group of eider ducks on

the water. I realised there could
be the potential for an action
shot, so I tried to concentrate
my attention on the eiders,
which is easier said than done
with five or six black dorsal fins
cutting through the water and
getting closer. I moved my
focus point low in the frame
and focused on the closest
duck (in AI servo/continuous
focus mode).

Suddenly, the eiders looked
panicked and scattered in all
directions. Eiders are moulting
at this time of the year, so
many were unable to fly. Some
dived under the water, while
others flapped across the water,
including the bird I was
focused on.
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“T'he head of the orca broke the surface
as il pursued the fleeing duck’

Luckily (for me) this was the
bird the orca targeted first and
you can probably imagine my
surprise and exhilaration when
I saw the surface of the water
bulge right behind my eider
duck. To say the adrenaline
was pumping would be an
understatement. The head of
the orca broke the surface as it
pursued the fleeing duck. With
mouth open (mine and the
orcas!) and teeth visible, the
orca came in for the kill. There
wasn’t really much the eider
could do with such a powerful

and agile predator bearing
down on it.

It wasn’t the only one to
succumb. Just a couple of eider
ducks escaped and those were
the ones that managed to make
it onto the rocks beside me.
The rest were gobbled up in a
quite spectacular display of
natural predation that lasted
all of 60 seconds. It was only
then that I realised just how
close to the water’s edge I was.
Memories of BBC footage of
orcas taking seals off the beach
in South America sprang to my

subscribe 0330 333 1113  www.amateurphotographer.co.uk | 21 January 2017
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mind. In fact, the orcas had
been only 15-20 feet in front
of me as they passed, loudly
expelling air from their
blowholes, as they rounded the
next rocky headland and
disappeared from sight. I very
quickly checked the images on
the back of my camera and to
my delight the best of the
bunch were tack sharp. It had
been without doubt one of

my most memorable UK
wildlife encounters to date.

If youre heading to Shetland,
the Shetland Orca Sightings
page on Facebook (www.
facebook.com/groups/
shetlandorcasightings) is
invaluable in helping
locate these mammals.

1/2500sec at f/4,1SO 800
—

GUY'’S FAVOURITE KIT

Guy shot this image using a Canon
EOS-1D X with EF 600mm /4L IS Il lens
mounted on a Really Right Stuff
TVC-34L tripod with Sachtler FSB 6 fluid
head (1/2500sec at f/4, IS0 800). He has
used Canon equipment throughout his
career and found the fast, accurate AF
helped him to nail the focus.
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Canon EOS-1D X, 600mm,
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Technique DIGISCOPING

Paul Hackett

Paul Hackett is one of the UK's leading bird digiscopers, and has
pioneered many of the techniques used today. He is primarily

a birder, with a keen interest in photography. Paul’s current
roles include digiscoping consultant at Kowa UK, Panasonic
Lumix ambassador, and RSPB photography volunteer.

a PA7 adapter

If youre a birder hoping
to record a rare species,
or a photographer
looking to broaden your
creativity, a spotting
scope could be handy,
says Paul Hackett

34

igiscoping (pairing a camera

with a spotting scope) has

a number of advantages over

conventional photography.
The first of these concerns weight: scopes
are much lighter than large lenses, and in
many cases they are easier to carry. You
can even buy something called a Scopac
— a harness that fits around two legs of
your tripod and enables you to carry both
scope and tripod like a rucksack. Another
advantage relates to magnification.

Depending on the camera, eyepiece and
extenders you use with the scope, you can
achieve magnifications of up to 4,000mm.
Some scopes (including those made by
Kowa and Leica) can be set up to create
even greater magnifications. Many birders
own binoculars, scopes and mobile phones
already so, for them, it’s just a simple case
of buying a phone adapter to get started.
Naturally, digiscoping also has some
disadvantages. If you don’t own a spotting
scope already then the cost of investing in
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the right kit can be rather off-putting.
Thankfully, there are some excellent
examples on the secondhand market. In
addition, digiscoping relies on your ability
to manually focus a scope — if you can’t
achieve this on a regular basis, then it’s
probably not for you. You also need to be
aware that depth of field will be somewhat
limited when using a scope, due to the
long focal lengths, and birds in flight can
be rather tricky to track as youre working
with a much smaller field of view. Finally,
in some instances - especially when you
are using non-wideangle

eyepieces — you may

experience vignetting. To

solve the problem increase

the zoom to clear the dark

corners, or crop the picture

in post processing.

Types of digiscoping
The word

‘digiscoping’

describes shots

taken with

a digital

=

LI3NIYHINYd @

camera attached to a spotting scope

(handheld or via an adapter), but there are :
a number of other methods. Phonescoping, :
for example, entails fitting a mobile phone
i The internet is a great source of inspiration

i for anyone interested in digiscoping. Here are
i a few of my favourite websites:

to a scope — it’s convenient, and the results
are more than acceptable. Another option
is videoscoping, which allows you to
capture movement and audio - if you
shoot 4K footage, you can also take
high-quality screengrabs from the
recording. Yet another technique is
digibinning, which involves attaching

a camera or a phone to a pair of

priorities: birders often desire a record
shot of a species to back up a rare bird
report, while photographers might be
looking for something more creatively

composed. Start with the basics, and build
i my favourites.

up your skills slowly.

Buying guide
If youre thinking of buying
a spotting scope (with zoom

it out first. It’s tempting to
rely on online reviews or
recommendations, but you
might find, to your cost, that
there is no one-size-fits-
all solution.

Digiscoping essentially involves attaching a scope
to your camera via a specially designed adapter

SINOr QYYHIN @

- e R T N | ®
;. =" Attaching (or holding)™
& ' .4+ amobilephone to;_%‘_‘

.«= "spotting scope-can yie
excellent results

g7 &

L | e

il

Further information

i YouTube (www.youtube.com). If you spend
i an hour watching some of the digiscoping

i videos here, you will gain a pretty good

i understanding of what's involved. You can

: save any good tutorials to your favourites.
binoculars. Different people have different :

i Facebook (www.facebook.com). You will

: find a few forums dedicated to digiscoping

i here, with lots of helpful people offering

i advice. Digiscoping, Worldwide, Facebook

Digiscopers, and Phonescoping are among

¢ The Yahoo Digiscoping group offers lots of
technical advice, and is a good place to find

i some of the original digiscopers.

eyepiece) it’s important to try

i Birdforum (www.birdforum.net) has a

i digiscoping section, which contains sub-forums
¢ full of archived information on equipment.

UK dealers. There are many UK dealers

i who sell digiscoping equipment. Try Clifton
i Cameras, Cley Spy, Focalpoint Optics, Ace
i Optics, Viking Optical Centres, RSPB and
i Focus Optics.



Technique

There are two main types of scope:
angled or straight. Angled scopes are
good if you are a birder who takes the
occasional picture, but a straight scope is
preferable if you intend to use it primarily
for photography. Either way, you want
a model with a big objective lens for
maximum light gathering.

Aside from a scope (and camera or
phone of your choice) you also need an
adapter to connect the scope to your
device (unless you plan to handhold it).
These can be handmade, customised or
universal — you can also buy adapters
made by scope manufacturers. You also
require a tripod and video head to provide
a good base for your scope.

This shot of a European
little 'egret is a still from

a 4k video clip

Kowa 884 scope, 25-60
zoom.eyepiece; Pahasonic
GH4, Kowa DATO adapter

© PAUL HACKETT

miss, so take multiple pictures, adjusting
the focus repeatedly, and then review
and adjust settings as necessary. If your
camera offers focus peaking, make sure
this is turned on, and if you can enlarge
the screen to check focus then do so. To
reduce the possibility of blur, trigger the
shutter remotely, or use the self-timer
feature on your camera.

Digiscoping technique

First you need to ensure that your set-up
is completely stable — don’t extend the
centre column of your tripod unless it’s
necessary, for example. Try to keep a low
centre of gravity — vibration is your enemy
here. Practice your technique on a static
subject before attempting any ‘serious’
bird or wildlife photography. When you
spot something unusual, or photogenic
it’s easy to get flustered and miss
opportunities. For the same reason,

it’s important to know your equipment
inside out — there won’t be time to read

a manual when you're out in the field.

If you're shooting nervous subjects
remain concealed, or at least below the
skyline — hides, cars, and trees are all
useful here. Once you're in position,
observe your subject for a while, noting its
behaviour. You should be able to predict
where it’s likely to move next, before
placing yourself in its path. If you keep
low, still and quiet, your subject will often
come quite close to you.

Even though depth of field is relatively
limited, you still need to pay attention to
the area behind your subject. A messy
background can be distracting in the
final shot, so adjust your position until
everything is clear. Images of birds are
often stronger when they are taken at the
animal’s eye level, so wear waterproof
trousers and be prepared to get down low.

When it comes to camera settings,

I alternate between aperture priority and
manual. Digiscoping can be a bit hit-and-

Phonescoping technique
If youre using a mobile phone with your
spotting scope, it’s a good idea to establish
a routine. I like to find a subject, focus on
it with the scope (placing it in the central
line of view) and then lock down the pan
and tilt on the tripod head so that when
I hold my phone up to the eyepiece (or
attach it via an adapter), my subject is
roughly in the centre of the frame.

Next, I increase the eyepiece

Eastern black redstart, UK
Kowa 884 scope, 25-60

zoom eyepiece, Panasonic
GH4, Kowa DA10 adapter

magnification to remove any vignetting,
and frame the subject to my liking. (At
this point it’s worth remembering that
you are using a digital zoom rather than
an optical one, so don’t zoom in too far.)
My next task is to touch the screen on the
phone to lock focus and metering, and
fine-tune as necessary. To reduce any
vibration, I use the volume control on

my iPhone to trigger the shutter.

This is just an overview of digiscoping,
but I hope it has whetted your appetite
for the technique. With technology
advancing at an astonishing rate, it will
be interesting to see what the future
holds. By the time the Olympics arrives in
Tokyo in 2020 it’s thought that television
coverage will be recorded in 8K - if this
technology filters down to consumer
cameras, the videograbs we’ll be able
to take will be pretty sizeable!

FAVOURITE KIT COMBINATIONS

Kowa 883 scope, 25-60 W/A zoom
eyepiece, Panasonic GX8 with Kowa
PA7 photo adapter, or Panasonic
20mm f/1.7 pancake lens with

Kowa DA10 adapter (or
DIGIDAPTER), Manfrotto
or Benro tripod

Opticron MM3 50mm ED scope,
zoom eyepiece 40936 SDL, with
PhoneSkope or Opticron phone
adapter, Manfrotto or Benro
tripod with video
head.

Vortex Razor HD
85mm scope, 27-60 zoom
eyepiece, Panasonic LX100 camera,

with video Novagrade adapter, Manfrotto or Benro tripod with video head.

head. Other models to consider include Zeiss Victory DiaScope

85mm with zoom eyepiece, Swarovski ATX 85/95mm with w/a
zoom eyepiece, Leica APO Televid 82mm with zoom eyepiece.
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OLYMPUS

REVOLUTIONARY. IN EVERY WAY.

Change the game with the E-M1 Mark Il. It is a powerful, precise and high-speed OM-D which
perfectly meets the needs of photographers. Even in combination with a super-telephoto M.ZUIKO
DIGITAL lens, it keeps you light on your feet throughout any photo assignment and with its
weatherproof construction, anywhere in the world. The PRO Service dedicated to professionals
ensures you are free to focus on what you do best: taking inspiring photos.

Find out more at your local dealer or visit www.olympus.co.uk

OM-D
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The picture that

/
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Stuart
Freedman
Londoner Stuart has
been a photographer
since 1991. His work
has been published in
Time, Newsweek, Life,
and more, covering
stories from Albania
to Haiti. He has won
many awards and
exhibited widely. This
year, Stuart's new
hook, The Palaces of
Memory, was a
finalist at POYi for
Best Photography
Book of the Year.

Visit www.
stuartfreedman.com

Stuart Freedman on a disturbing image that helped make hisname

his image means a great deal to
me. I shot it in Gulu in northern
Uganda in 1998, as part of a
large reportage called The Lord
of the Flies (after the William Golding
novel), which was about young men and
violence. A few years earlier, I'd read the
American journalist Robert Kaplan’s
article The Coming Anarchy. For Kaplan,
the conflicts that plagued the continent
were understandable only in terms of
African ‘savagery’, not questioning the
cause. The article’s aim was to influence
the US State Department to pull back
from Africa. I profoundly disagreed with
Kaplan’s analysis and knew that the
generation he was damning was caught
between warlords and would-be messiahs.
I felt strongly then, and still do, that only
an accident of birth prevented me from
being one of the young men forced to fight.
Until this point I had been primarily an
assignment photographer. This was one
of the first stories that I desperately
wanted to do because I felt it was
important. I unsuccessfully pitched the

‘Allegedly forced to commit
an atrocity, he was haunted
and being teased terribly
by the other children’

story to various magazines, but scraped
together some money from my savings,

a small guarantee from 7ime and an
assignment from an NGO [non-
governmental organisation] that allowed
me to work. By this stage, I had already
spent a couple of months working with
ex-combatants in Sierra Leone, where 1
was caught in a coup, and Liberia. After

Uganda I went on to Rwanda and Angola.

The Acholi people in northern Uganda
had been tormented by Joseph Kony
and his Lord’s Resistance Army (which
are still active), and their children were

captured and forced to commit atrocities.

Rather than working in urban slums
as I had until this point, I flew in with
a missionary plane to a camp in the
bush where an aid agency was housing

subscribe 0330 333 1113 | www.amateurphotographer.co.uk ' 21 January 2017

war orphans, many of whom were
deeply traumatised.

About theimage
The image itself shows 16-year-old
‘Edward’ troubled and alone. Allegedly
forced to commit an atrocity, he was
haunted and being teased terribly by the
other children. I shot it very quickly - just
two frames with a Leica M6 on Kodak
Tri-X. I had to force myself to make the
picture. In a sense, it reminded me of the
1969 Don McCullin image of the albino
boy, starving and rejected by his peers.
The subtitle of the project was “The Mental
Landscape of War’, and I think this image
sums up the project well. Even after all
these years I find it difficult to look at.
The work premiered at the Visa Pour
I'Image festival in Perpignan, France, in
1998 — the same year that I shot it - and
was published in various magazines
around the world. The series won me my
first Amnesty Award. I still regularly think
of that afternoon, and wonder if I
should have made the image.
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Reader Portfolio

Spotlight on readers excellent images and how they captured them

Gareth Williams,
Vale of Glamorgan

Gareth first picked up a

camera when he was in his

' teens after saving up some

m money to afford a compact

model. A few years later he
worked in a lab developing and printing
colour and black & white prints before
finding work at Jessops. It was here that
he bought his first ‘real’ camera — an
Olympus OM10 with a 50mm /1.8
lens. As he lives on the South Wales
coast, Gareth has developed a passion
for capturing the beautiful landscapes
and seascapes around the area. To see
more of his images, visit www.facebook.
com/cariadimages.

2

40

Rhoose Point
1 Gareth wanted the
rocks on the left and
centre to make a
triangle with the
shore on the right of
the image. This acts
as a natural path for

Barry Island

2 Gareth has gone
for a more abstract
approach in this
image by
experimenting with
panning the camera
and using a relatively

your eye to then slow shutter speed.
travel the image This has made the
Pentax K-5 I, colours the object

rather than the forms
Pentax K-5,
16-50mm, 1/250sec
at /10, 1S0 100

10-20mm, ésecs at
f/11,1S0 100, Hitech
0.9 soft-edge ND
grad, tripod, cable
release

Ogmore

3 While the rock is
the main subject of
the image, there is
still plenty of room
for the eye to wander
around and appreciate
the silky water and
saturated sky above
the sea

Pentax K-3 11,
16-50mm, 1sec at
f/11,1S0 100, ND
filter, tripod, cable
release

Aberthaw

4 Gareth has used
the pool of water to
break up the image
so the sand is a
zig-zagging leading
line taking our eye
into the distance e ]
Pentax K-3 I, *_ ——
16-50mm, 1/6sec at :,"-":"' s —
f/11,1S0 200, Hitech -

0.9 soft-edge ND
grad, tripod,
cable release

21 January 2017 | www.amateurphotographer.co.uk | subscribe 0330 333 1113



YOUR PICTURES IN PRINT

4V Manfrotto 1 Reader Portfolio 7. \ o
winner chosen every week will receive a Manfrotto PIXI | Submilyour images
EVO tripod worth £44.95. Visit www manfrotto.co.uk pictures section on page 3 for details

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling or visit www.amateurphotographer,
you to shoot ground-level images. It's adjustable, with two-section legs featuring five different steps that adapt couk/portfolio
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images.
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Nash Point

5 With this
composition, Gareth
wanted to break the
golden rules of
having your main
feature on a third.
While the horizon sits
on the third, the
rocks themselves are
placed centrally
Pentax K-5,
16-50mm, 1.6sec at
f/11,1S0 80, ND filter,
tripod, cable release
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Gherkin Vauxhall Lime Street EC3
Reflected 4. This area of 5 Here we find the

3 0n a similar theme  development in Lloyd’s Building in

to image number 2, Vauxhall, London, is London. It's an image
we find London’s often photographed,  of contrasts with the
‘Gherkin” rendered but here Steve has conventionally

in nice detail within ~ put his own aesthetic ~ designed buildings
the reflections touch on it by flanking the gorgeous
of a beautiful converting the image  details of the main

brick building to black & white subject

Canon EOS 6D, Canon EOS 5DSR, Canon EOS 6D,
17-40mm, 1/250sec ~ 16-35mm, 180secs 17-40mm, 1/500sec
at /8, 1S0 800 at /11,150 100 at f/11,1S0 800
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Photoshop guru Martin Evening sorts out your photo-editing and post-processing problems

How to lighten animage

CUBA has long been a favourite location for

photographers and access has become easier for US
citizens recently. For visitors, one of the most charming
aspects of the country’s life are the pre-1959 cars that
have been skilfully maintained all these years. They'll

Rk

=3

H“HIHV
[t | &g!.nl

1Lighten the Exposure

For the first step | lightened the photograph by
setting the Exposure slider to +1.10. | then applied
a +100 Shadows adjustment to lighten the shadows,
and set Clarity to +68 to add sparkle to the car’s
bright-blue bodywork and Vibrance to +63 to boost
the colour saturation.

44

probably begin to disappear over the coming years as
Cuba relaxes its rules on new car imports, so if you want
to photograph them, get over there while you can. This
photograph by Howard Mason captures Cuban street
life, with a close-up view of a glorious old Pontiac.

2 Crop and add contrast
Here, | applied a Guided Upright correction to
straighten the street buildings on the right only. In
addition, | applied a cinematic crop, removing the
empty space at the bottom of the picture. | then
went to the Tone Curve panel to add a contrast kick
to the shadows.

Submityourimages
Please see the Send us your
pictures section on page $ for
detalls or visit www.amateur
photographercouk

3 Add a colour Split Tone
The exposure lightening adjustment in Step 1 caused
the sky highlight detail to become blown out. Here,

| applied a Radial filter that darkened the top and
top-right section, applying negative Exposure,
Contrast and Highlights. Finally, | added a Split
Toning effect to colourise the image.

21 January 2017 | www.amateurphotographer.co.uk | subscribe 0330 333 1113
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1 Apply Basic panel

adjustments

The exposure in the original struck the right balance
between exposing for the clouds and for the shadows.
Here, | went to the Basic panel where | added more
Contrast, lightened the shadows using the Shadows
slider and added more Clarity to bring out greater
definition in the tiles.

2 Convert toblack & white

In this step | went to the HSL/Grayscale panel,
where | set all the Saturation sliders to zero. | then
switched to the Luminance tab, where | adjusted the
individual colour sliders (as one would in Grayscale
mode) to balance the tones for the sky and the tiles
on the building.

3 Add localised

adjustments

| adjusted the Saturation and Vibrance to fine-tune
the black & white look. | then added a Radial Filter
adjustment to lighten the building in the bottom left
and added a Graduated Filter to the bottom of the
image to lighten by around 1 stop. Finally, | added

a Split Toning effect to the shadows and highlights.

How

THE BUILDING in this photograph by Peter
Gilbert has an impressive tiled exterior that
contrasts nicely with the blue sky. The people
in the foreground provide a useful reference to
its scale. In the black & white version | created,

BEFORE

| wanted to emphasise the tone contrast. |
achieved this by using a colour desaturation
technique, instead of a regular black & white
conversion. | explain more about this
technique in the box below.

HSL black & white conversions

applied upstream of the

contrasty results.

REGULAR black & white
(grayscale) conversions are

Saturation, Vibrance and HSL
colour sliders. This is a shame
because the Saturation and
Vibrance sliders can be used
to produce more dramatic

To get around this, instead of
simply converting to Grayscale,
you can go to the HSL panel

and set all the Saturation sliders
to zero. Next, adjust the HSL
Luminance sliders, as you would
when adjusting the Grayscale
Mix sliders. You can also adjust
the Vibrance and Saturation
sliders in the Basic panel.

This method works well when
you want a black sky. Here, it's
best to apply a combination of a
negative Vibrance with a positive
Saturation slider setting.

Martin Evening is a noted expert in both photography and digital imaging. He is well known in London for his fashion and beauty work, for which he has won several awards. Martin has worked
with the Adobe Photoshop and Adobe Lightroom engineering teams over many years and is one of the founding members of a software design company. Visit www.martinevening.com

subscribe 0330 333 1113 | www.amateurphotographer.co.uk ' 21 January 2017
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Mark Littlejohn reveals ':;

the charms of Great
Intake, set in the southern

fells of the Lake District

Boots
| strongly recommend

boots for exploring
the Lakes.
They will
provide
support ¢
and grip, and keep your feet warm
and dry. | use Scarpa boots
because they suit my feet
perfectly and in any case, | am
a fan of leather boots.

Tripod _
Early morning shooting :
means lower shutter
speeds. A tripod is
a necessity. When
walking, | take
a lightweight
model that
won't tire me out
over longer distances.

a good pair of walking =

=
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GREAT INTAKE is a comparatively small hill

between Ambleside and Coniston, in the Lake

i District. It is probably best described as a

i subsidiary of Wetherlam, the most northerly

i of the Coniston Fells as it drops down towards

i Little Langdale. Access is fairly easy by car as

¢ far as Tilberthwaite. After that, it'’s a green lane
that runs to Little Langdale. This is suitable only
i for properly adapted 4x4 vehicles, and there

i are various rules governing full vehicular

i access. There is ample parking short of

OSmap

You may only be enjoying a short
walk along a clearly defined path,
but | would always recommend
taking the 0S map for the area.

o o | Itmight
7" be that
you will
want to
explore a
bit farther
afield.
Don't be
= without a
~ | mapwhen
walking in
this area.
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Tilberthwaite Cottages. You will then be
i faced with a gentle walk of less than a mile
i to get to the recommended viewpoint.

Walk towards Tilberthwaite Farm and then

i take the left fork at the farmyard. Follow this
i track for about 700m before taking the left
i fork as you reach the high point of the path.
i You have about another 350m to go at this
i point. Once over a stile you will come out

i on the level, lower shoulder of Great Intake

¢ jtself. There are splendid views taking in the
i Langdale Pikes and over Little Langdale

i Tarn, towards Fairfield and the other eastern
i fells. Directly behind you are the old quarries
i and mines, which are fascinating in their

i own right. Take care when exploring these,

i as wet slate is slippery.

Above: Looking down on Little
Langdale from Great Intake just
after dawn. The houses help to
provide a sense of scale

Right: The Langdale Pikes are
covered in a light dusting of
snow and make for striking
subject matter

Mark Littlejohn

Mark Littlejohn is happiest wandering in the Eden Valley or
around Ullswater in Cumbria, waiting to capture that next
moment. Visit www.markljphotography.co.uk
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A cold January-...
morning over Little -
i Langgiale-Tarﬁ

=

Shooting
advice

Time to visit

My favourite time of year
for this location is winter
mornings. First, it is quieter
(although it is never
especially busy on Great
Intake); second, the sun
rises at the perfect angle
to provide low light over
Little Langdale; third, first
light on the Pikes, when
they are covered with fresh
snow, is a lovely sight.

| tend not to use too
wide an angle for these
shots. There would be a
temptation to cram too
much into the frame, and
lose focus. | usually go
between 35mm and
135mm. That way you
can be more specific with
the way you arrange your
composition.

Shooting at first light will
usually dictate that a tripod
is a necessity, but | have
been able to avoid using
filters because I'm facing
away from the sun. Be
aware, though, that if the
upper slopes of your shot
have fresh snow and the
valleys are still clear, you
will need to take care with
your exposure. Behind you
are a variety of quarries
and mines, so if you are
looking for items of interest
you will have plenty to
choose from.

Food and
lodging
In this part of the world you
are close to both Coniston
and Ambleside, offering
a variety of places to stay
and with prices to suit most
pockets. The Langdale
at Elterwater has some
beautiful accommodation
in lovely surroundings.
One of my favourite
cafes is The Apple Pie in
Ambleside. Its American
breakfast is a lovely
reward to yourself after
a good early-morning
wander. The Britannia Inn
at Elterwater is nearby
and is a favourite pub of
mine. The food’s good and
the landlord keeps a very
nice pint of Coniston
Bluebird bitter.




ALLPRICES ARE APPROXIMATE STREET PRICES

Accessories

Useful gadgets to enhance your photography, from phones to filters...

Tenba DNA 10
Messenger bag

® £99 ® www.tenba.com

Richard Sibley reviews a
small, stylish messenger bag

Ataglance

® Designed for a mirrorless camera with
two or three lenses, plus a tablet

® (Choice of graphite, olive, cobalt and
dark copper colours

External pockets
As with most other bags,
there are mesh pouches on
either side for a water bottle,
while a rear pocket is ideal for
flat items or documents.

IT'S NOT every day that | find myself Googling
‘Military Grade Velcro’, but the Tenba DNA 10
required just that. This small messenger-style
bag is constructed from premium-quality
materials, right down to the Velcro used for the
bag’s flap. In a quiet environment, such as a
wedding, opening a Velcro-fastened bag can
be painfully intrusive. However, the Tenba DNA - )
range uses ‘Quiet Closure’ Velcro, which can be | e -
(almost) silently opened by pulling down at the
same time as pulling apart. It takes a few
attempts to master this, but it works brilliantly.

Making your valuable equipment even more
secure are two Fidlocks — patented magnetic
clips that snap into the right position, without
you even having to look at what you are doing.
To make life even harder for pickpockets, the
Fidlocks are released by sliding sideways,
rather than an up-down motion.

Rain cover
A pouched waterproof
cover should keep your
kit dry in a downpour.

Tablet
pocket
A rear pouch is designed to

The camera compartment has Velcro hold a 10in tablet. However,  amatenp |
dividers that split it into three sections. This | found it a perfect fit for my
allows you to fit a camera with lens attached, 12in MacBook, which is T Aot 1A |

handy, as few bags fit this

and two lenses or flashguns either side. Also
model so neatly.

inside the main compartment is a zipped
pocket that’s ideal for more valuable items,
and smaller pockets for accessories.

. THE TENBA DNA MESSENGER RANGE
Verdict

Of all the small bags | have reviewed lately, the The DNA Messenger bag range comes
Tenba DNA 10 is my favourite. It's a great size in an array of sizes, with the number
for a CSC system, without having your camera denoting the screen size that the tablet/
and lenses roll around, and it fits an iPad or laptop pouch is designed for. So there is
MacBook perfectly. Not only is it functional, a DNA 8, DNA 10, DNA 11, DNA 13 and
but it is also pleasing to look at. The military- DNA 15. They range in price from around
£70 up to £120.
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ExpoDisc 2.0 7

® Around £40 ® www.xpdistribution.com Recommendec

Subscribe and
save up to

The ExpoDisc 2.0 white-balance-setting filter fits on to the front of your lens

nmuleur -

Accessories

Briti sh ‘“’““

budget from £12

WHITE balance settings may not be the most glamorous of topics, but
they can be the key to making a successful image. Yes, you can always
change the white balance of a raw file, but what if you shoot JPEG
images? It's important to get it right in-camera, not least because using
an accurate white balance can save a lot of time editing later.

For a quick and easy way to set a custom white balance, the ExpoDisc
2.0 is at hand. There aren’'t many huge differences between it and the
previous version, but even if you are unfamiliar with the device it is very
straightforward to use.

™ ® 4o
The ExpoDisc is a diffused filter that clips onto the end of a lens, and “71](11 lfc

comes in 77mm or 82mm sizes. If your filter thread is smaller than Laurie Campi 1’

p bt photog

either of these sizes, the filter can simply be held in place. Once
positioned in front of the lens, you point your camera at the light source
— the sun, for example, or a street lamp or LED light panel. By using
your camera’s custom white balance tool, you can measure the colour World’s best
temperature of the light source, as it passes through the ExpoDisc. The W'.lldllfe images
in-camera custom white balance tool will create a completely neutral -om Wildlife
setting, eliminating any colour cast from your shots. Once you have set
the white balance, simply take off the ExpoDisc and start shooting.

Of course, the downside is when the colour of the light source is part of
the ambience of the scene — for example, warm artificial light. To help in
these situations, the ExpoDisc 2.0 has a new feature: the ability to use
one of two supplied warm-up filters. These slightly blue filter gels sit in
front of the ExpoDisc, creating a cooler colour temperature. A camera’s
custom white balance tool will try to overcome this by increasing the
warmth of the white balance.

Overall, this is a well-
thought-through tool for those
wanting a perfectly neutral
white balance. It helped me get
good-looking images from
some cheap fluorescent lights Subscribe online at
with bulbs that had a horrible
colour cast. The ExpoDisc 2.0 amateurphotographersubs.co.uk/11TZ

may not be cheap, but for \

accurate colour fidelity it is
0330 333 1113

a great solution, and it may
be of particular use for
videographers. If you already

own the original ExpoDisc, Quote code: 1172
there is little pOint upgrading 7 days a week from Bam to 9pm (UK time)
The package includes clip-on gels to the newer version.
and a protective silicone case Richard Sibley

Qffer closes 28th February 2017.

. Terms and conditi apply. For full details please visit
subscribe 0330 333 1113 | www.amateurphotographer.co.uk ' 21 January 2017 www.magazinesdirect.com/terms
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Olympus

CAMERA TEST

At aglance

£1 ,849 body only

£2,399 with 12-40mm lens

@ 70MP Four Thirds sensor

@ Up to 60fps continuous shooting
@ 5-axis in-body stabilisation

@ /4K video recording

@ Fully articulated touchscreen
@ 7.36-million-dot EVF

M-D

E-M1 Mark 11

Andy Westlake puts Olympus’s super-fast
flagship mirrorless camera through its paces

For and against Data file

1 1+ 4+ 4+ +

Extraordinary in-body image
stabilisation system allows
handholding at unprecedented
shutter speeds

Class-leading continuous
shooting performance

Impressive continuous
autofocus and tracking

Superb build quality
and handling

Menus and configuration
hugely over-complicated

Image quality lags behind
APS-C peers

High price compared to its
closest rivals

20MP Four Thirds CMOS
5184x3188
Micro Four Thirds

60sec to 1/8,000sec (mechanical)
60sec to 1/32,000sec (electronic)

IS0 64-25,600 (extended)
PASM, iAuto, Art, Movie

Pattern, centreweighted, spot,
spot highlight, spot shadow

+[-5EVin 1/3 EV steps

60fps (focus fixed); 18fps with AF
(electronic shutter)

3in 1.037M-dat, fully articulated
Cinema 4K (4094 x 2160) 25fps
2.36M-dot, 0.74x magnification
3.bmm stereo

121-point

2xSD, SDHC, SDXC (1 UHS-11)
BLH-1 Li-ion, 1720 mAh

440 shots

134x91x67mm

b74g (inc battery and card)

t the Photokina trade
show in September
2016, Olympus was
one of several brands
to announce it was developing a
new flagship camera. Now the
finished product has arrived, in the
shape of the Olympus OM-D E-MT
Mark Il. But while the new model
looks much like its predecessor, in
reality it’s an entirely new camera,
with some very impressive updates.
Probably the biggest headline-
grabber is its startling continuous-
shooting capability, of up to 60
frames per second at full
resolution. This is backed up by an
upgraded autofocus system, which
uses on-chip phase detection to
provide 121 focus points covering
most of the image area. Other
updates include a fully articulated,
rather than tilt-only touchscreen,
twin SD card slots, and a larger,
quicker-charging battery. Along

with the tough, weather-sealed
body, this all promises to make the
E-M1 Il an interesting choice for
sports and action shooters.

However, these capabilities
come at a high price: £1,849
body only, or £2,399 in a kit with
the 12-40mm /2.8 Pro lens. This
is more than some hugely capable
cameras such as the Fujifilm X-T2,
Nikon D500 or Pentax K-1. So
does the E-M1 Il offer enough to
justify its cost?

Features

Olympus’s new baby is based
around a 20-million-pixel Four
Thirds sensor that includes
on-chip phase detection for fast
autofocus. The firm says it's not
directly related to the 20MP
sensor that’s used in the Pen-F,
offering much faster readout
speeds, lower power consumption,
lower noise and higher dynamic

21 January 2017 | www.amateurphotographer.co.uk | subscribe 0330 333 1113



range. It's coupled with a TruePic
VIII processor that has dual quad
cores, one of which is dedicated
purely to autofocus.

Sensitivity settings run from ISO
200-25,600 as standard, with a
pulled ISO 64 also available that
gives lower noise at the risk of
clipped highlight detail. The auto
ISO program has been improved,
allowing exposure compensation
to be applied when shooting in
manual-exposure mode, and a
user-specified minimum shutter
speed to be used in P and A
modes. Unfortunately, though, it's
not possible to tie the minimum
shutter speed to the focal length
of the lens in use.

The twin SD card slots count as
a welcome upgrade, with the
upper one being compatible with
the faster UHS-II standard. They
can be used in pretty much any
way you like: you can record files

to both cards simultaneously as a
backup, switch to the second
when the first is full, or record any
combination of raw and different-
sized JPEGs to either card. So you
could record raw files and small
JPEGs on one, and large JPEGs
on the other, for example.

Undoubtedly, the E-M1 II's
single most eye-catching
specification, however, is its
continuous shooting speed of 60
frames per second at full
resolution, with a buffer of
50-o0dd frames in either raw or
JPEG before it starts to slow down.
Using a UHS-II card doesn’t get
you any more frames, but it does
mean a burst will be written to the
card much quicker: around 36
seconds vs 95 seconds for a full
burst of raw + JPEG files.

At full speed, focus is fixed, but if
you want the 121-point AF system
to continue tracking the subject
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1/1000sec at f/4.5, ISO 200, &=

12-100mm /4 IS Pro

between frames, the E-M1 Il is still
capable of shooting atup to 18
frames per second. In addition, a
new Pro Capture mode can buffer
up to 14 frames while the shutter
button is half pressed, then record
them when it’s fully pressed. The
idea here is that you can capture
action that happened fractionally
before you could react to what
you've seen in the viewfinder.

These capabilities are all
achieved using an electronic
shutter, but this will bring a risk of
image distortion due to rolling
shutter effects. However, using its
mechanical shutter, the E-M1 |l
will still shoot at 15fps with focus
fixed, or 10fps with focus tracking,
which is faster than most other
cameras. The mechanical shutter
operates with a wonderfully quiet
snick that is barely audible to
anyone except the photographer.
Its speed range covers 60

seconds to 1/8000sec, and
the top speed extends to
1/32,000sec in electronic mode.
Olympus says the new BLH-1
battery (7.4V 1720mAh) lasts
nearly 40% longer than the
E-M1’s, providing 440 shots per
charge according to CIPA tests.
However, you will likely get a lot
more shots out of it when shooting
bursts. One very welcome update
is an onscreen display of the
percentage charge remaining. An
empty battery should charge in a
couple of hours using the supplied
charger — twice as fast as the
E-M1’s — however, it can’'t be
topped up in-camera using USB.
On the E-M1 II's side are HDMI,
USB, microphone and headphone
sockets. Plugging in a microphone
prevents the screen from rotating
freely, but it can still be placed in a
perfectly sensible position for
video shooting. However, if
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5-axis In-body IS

OLYMPUS'’S 5-axis in-body
image stabilisation was already
class leading, but it has been
refined further to give a claimed
5.5 stops of benefit when using
unstabilised lenses — the majority
of Olympus'’s range. Mount one
of its recent optically stabilised
lenses, such as the new M.Zuiko
Digital ED 12-100mm /4 IS
PRO, and a Sync IS system
comes into play, employing both
in-body and in-lens systems
together to give an extraordinary
6.5 stops of stabilisation.

It's difficult to overstate just
how good the image stabilisation
really is. The E-M1 Il routinely
enabled me to shoot at shutter
speeds slower than any other
camera, even using unstabilised
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lenses. At wideangle, it’s
completely feasible to use speeds
of a second or so. Just as
impressively, | was also able to
shoot at speeds around 1/15sec
with the 40-150mm /2.8 at its
telephoto end. Switch to the new
12-100mm f/4 IS and things get
into completely unprecedented
territory: up to 2 seconds at
wideangle, and 1/6sec at
telephoto; other systems would
usually manage around 1/2sec
and 1/30sec respectively. These
aren't occasional one-offs, either;
the E-M1 Il delivers time after
time. Not every picture will be
pixel sharp, but shoot a few
replicates and one will. This
opens up new options for using
slow shutter speeds creatively.

This was shot handheld
at 1 second, using the
new 12-100mm f/4 IS Pro

The E-M1 Mark Il can track
focus on fast-moving
subjects. impressively well
1/6400sec at f/4, ISO
3200, 40-150mm £/2.8 Pro

you want to use headphones

to monitor audio, then this
severely limits how you can
position the screen.

The adoption of high-speed
USB-C means that the proprietary
USB connector Olympus has used
on practically all of its previous
cameras has disappeared. This
was also used for the electronic
cable release, and the E-M1 Il is
therefore equipped with a 2.5mm
socket instead. I've found this to
be fully compatible with Pentax
and Canon E3-type remotes or
third-party alternatives, so there’s
no shortage of options available.

A spin through the menus shows
that Olympus has crammed in
almost every imaginable feature.
Extensive bracketing options,
high-dynamic-range shooting,
multiple exposures, keystone
compensation (now in both
horizontal and vertical dimensions
at the same time), high-
resolution-composite mode,
remote off-camera flash using the
included FL-LM3 as controller,
and Olympus'’s unique long-
exposure Live Bulb, Live Time and
Live Composite modes are all on
board. Not to mention in-camera
raw conversion and built-in Wi-Fi
for connecting to a smartphone.

Build and handling

One thing that hasn’'t changed is
the E-M1 II's build quality; its
rugged magnesium-alloy body is
dust, splash and freeze proof. The
sculpted handgrip is both taller
and deeper than the E-M1’s,
which means that it’s one of the
largest we've seen on a CSC. This

makes the camera easy to hold
with larger lenses such as the
40-150mm /2.8 Pro.

One common criticism of
mirrorless cameras is a lack of
external controls, but that can’t be
levelled here. Despite the
camera’s relatively small size, it’s
covered in buttons and dials that
offer direct access to almost every
major function. The control layout
is near identical to the E-MT’s,
with twin top-plate control dials
and buttons providing direct
access to all major settings.
Indeed, the only real change is
that the AE-L/AF-L button is now
positioned closer to your thumb,
making it easier to press. The
flipside of this is that the switch
around it, which by default sets the
dials to change white balance and
ISO, is a little less easy to use.

The lockable mode dial gains
three custom positions that
replace Olympus’s old MySet
settings memories. This may
concern some users, as selecting
one of the C1, C2 or C3 settings
on the dial ties you in to a specific
exposure mode, whereas MySets
were independent of mode.
However, it’s still possible to go
into the menu and recall all of the
other settings from one of these
memories in essentially the same
way as before.

This being Olympus, the E-M1 |l
is almost infinitely customisable, so
you can redefine exactly what
each dial controls in each
exposure mode, and reconfigure
almost all of the buttons. So even
if you're not a fan of its set-up out
of the box, chances are you'll be
able to change it your liking. For
example, you could redefine a
function key to access ISO and
white balance, then use the switch
on the back to change focus
mode, or even to turn the camera
on and off. Personally, though, |
find the E-M1 Il works well in its
standard set-up and doesn’t need
much tweaking at all.

Viewfinder and screen

On paper, the E-MT1 Il uses much
the same viewfinder and screen as
last year’s OM-D E-M5 |l, a
2.36-million-dot EVF with 0.74x
equivalent magnification and a
1.037-million-dot fully articulated
touchscreen. The live view feed
operates at 120fps with a 6ms lag
time, which may not quite be the
light speed of an optical finder, but
is as near as makes no practical
difference. As with other recent
Olympus cameras, you can have
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Olympus’s signature colour rendition is attractively warm and saturated

the EVF preview all of your
exposure and image processing
settings, including colour mode
and white balance. Or, if you
prefer, you can engage ‘Simulated
Optical Viewfinder’ mode that
switches all this off, and does a
decent job of mimicking a
traditional SLR viewfinder.

The fully articulated screen is
excellent, and brings greater
shooting flexibility than the E-M1’s
tilt-only screen, particularly when
shooting in portrait format. The
main disadvantage is that it's
slower to use, and might also
cause problems for photographers
who like to keep L-brackets on the
camera for tripod work.

Autofocus

Olympus’s brand new 121-point
hybrid AF system covers almost
the entire area of the frame, with
just the edges left untouched. You
can choose between using a single
focus point, groups of five or nine
points, or letting the camera select
its own focus area. Olympus’s
usual face-detection modes are
available, too, including the ability
to focus specifically on your
subject’s eyes. The focus area can
be set using either the D-pad on
the rear, or with the touchscreen,
even when using the viewfinder.
Impressively, the E-M1 Il seemed
able to ignore contact between
my nose and the screen, which on
most cameras would reset the
focus point.

In extensive testing with the
40-150mm /2.8 Pro lens, I've
been impressed by the E-M1 II's
continuous-focusing capability. It
has no problem at all holding focus
on subjects moving either towards
or away from the camera across
long bursts of 40-odd frames,

using either the electronic or
mechanical shutter. Not every
frame will necessarily be in
pixel-perfect focus, but most
would be usable if necessary.
However, the camera will rapidly
lose focus if the lens is zoomed
during continuous shooting.

Tracking of subjects as they
move around the frame works
pretty well, especially with a
relatively large and easily
recognisable subject. It will,
however, rapidly get confused
when faced with small, erratically
moving subjects against a complex
background, such as with birds in
flight. Hidden away in the menu is
a ‘C-AF lock’ option with five
settings from tight to loose, and
setting this to tight can help in
such situations. But its behaviour is
rather ill explained and | can’t help
but feel the camera would be
better served by use-case options,
as used by Canon and Fujifilm.

High-res composite
Like other recent Olympus
cameras, the E-M1 Il comes with
a multi-shot high-resolution
composite mode. This takes eight
exposures, using the in-body
stabilisation system to move the
sensor fractionally between each
to build up a more detailed view of
the scene, including full colour
sampling at each pixel location. As
before, the camera has to be
locked on a tripod for this to work.
The process takes a second or
so to shoot, then about 12 more
to generate the composite output.
JPEG files can be output at either
25MP or 50MP resolution, while
raw files take up around 64MB (a
conventional 20MP single-shot
raw is also recorded with an
ORI extension). New on this
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Focal points

Olympus has squeezed an impressive feature
set into the E-M1 Mark IT's small, rugged body

PC Sync

A screw cover on the front
conceals a PC sync connector
for using studio flash.

Battery

The new BLH-1 battery promises 440
shots per charge, and should charge
from empty in two hours.

Flash hotshoe

With no built-in flash, the E-M1 Il relies on
hotshoe-mounted units, with the tiny bounce
and swivel FL-LM3 unit supplied in the box.

Remote release
Olympus's usual USB
connector has

v o 2 v disappeared and the
E-M1 Il now sports a
2.5mm socket that

: works with Canon and
TR | Pentax-compatible

GRS I, clcctronic releases.
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Connectors
On the side are USB C, Micro HDMI, microphone
and headphone sockets. The latter in particular
hinders free movement of the screen.

&=

E

| 134mm |

Tripod socket

This is placed in line with the lens axis
but well towards the front of the body, to
make space for the in-body IS unit.
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L.ab results

Andrew Sydenham's lab tests reveal just how the camera performs

WHEN ASSESSING the E-M1 II's image quality, it’s clear that it can’t
match the best APS-C cameras (and in particular the Nikon D500)
when compared at the same sensitivity setting. At any given ISQO,
noise is inevitably higher as a consequence of its smaller sensor.
However, judged on its own merits, it’s absolutely no slouch: the
sensor delivers highly detailed results at low ISOs, and still gives very
usable image files up to ISO 3,200. So while it may not be the best
for its price, it’s still very good indeed.

Dynamic range

Here the E-M1 Mark Il did a great job with metering into the rising sun

model is the ability to

compensate for subjects that
move between exposures, which
previously gave unsightly ghosting
artefacts; now they’re rendered
with a more natural-looking blur.

When the stars align, with a

sharp lens and nothing to move
the camera or subject, high-res
composite gives stunning levels of
detail, easily sufficient to print up
to A2 in size (16x24in). But if
you're only making A3 prints, the
benefits are less clear-cut. But
even the 25MP composite JPEGs
can show more fine detail, and
distinctly less colour moiré than
the standard 20MP output.

Performance

In real-world use, the E-M1 Ilis
very impressive. It's extremely fast
in every aspect of its operation,
and rarely leaves you waiting. The
only exception is that you can’t
enter playback while it’s writing a
burst of images to the card.

Image quality is very good
indeed, particularly when paired
with Olympus’s high-end Pro
zooms. It may not match its
larger-sensored peers in absolute
terms, but the 20MP sensor easily
provides sufficient detail for A3
prints. You'll inevitably see a bit
more noise at any given ISO
compared to APS-C cameras, but
image files are eminently usable
up to ISO 3200 at least.
Remember that when you don’t
need high shutter speeds, that
remarkable image stabilisation lets
you keep ISOs lower for longer.

Auto white balance is usually
very well judged and the camera’s
metering gets things right far more
often than not; the accurate EVF
and LCD also makes it easy to spot
those occasions when you do
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need to override it. As usual, JPEG
shooters will be delighted by
Olympus’s signature colour
rendition — warm and saturated,
without being overblown. But
equally they might find the default
noise reduction a little too
aggressive, and prefer to turn
down the Noise Filter setting to
Low, or even Off. Raw shooters will
find it that it’s possible to bring up
a decent amount of additional
shadow detail at low ISOs, and of
course will have more control over
noise reduction at high ISO.

Video

Olympus has joined the ranks of
manufacturers offering 4K video,
with 4096x2160 Cinema 4K at
24fps and an impressively high
bit-rate of 237Mbps. There’s also
a large array of Full HD options up
to 60p and 52Mbps and 4K video
is recorded with a crop of around
1.3x, whereas Full HD uses the full
width of the sensor.

Set the mode dial to video and
the camera will display a 16:9
preview and video-specific
information display. You can use
the touchscreen to change
settings during recording, which
avoids spoiling your soundtrack
with the clicking of control dials.
Clean footage can be output to an
external recorder over HDMI.

The E-M1 II's 4K footage is
excellent, and a huge advance
over Olympus’s previous models.
It's highly detailed, with attractive
colours, and the image-
stabilisation system does a
remarkable job of smoothing out
handheld pans. Indeed, its
Steadicam-like qualities should
make the E-M1 Il especially
interesting for filmmakers
who like to work handheld.

15.0

12.0

{EV)

2.0

Cynamic Range

B0

3.0
2 8 § 8 B 3§

3200
0]
12800
23600
51200
102400

IS0 sensitivity

With its brand-new 20MP Four Thirds sensor, the E-M1 Mark Il scores quite
creditably in our Applied Imaging tests. A high of 12.7EV measured at its

ISO 64-equivalent Low setting indicates plenty of scope for teasing out extra
shadow detail from raw files. Raising the sensitivity setting shows a
progressive decrease in dynamic range, with the sensor delivering good
results up to about IS0 3,200. Beyond this lower numbers reflect increasing
levels of noise, especially in the darker areas of images. Values below 7EV at
the top two IS0 settings indicate significant levels of shadow noise.

Below we show details from our resolution
chart test pattern (right). Multiply the
number beneath the lines by 200 to give the
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At 1S0 64, the E-M1 Mark II's 20MP sensor provides a resolution of around
3,500 lines per picture height, which is a very respectable result, and slightly
ahead of that we obtained from the PEN-F using the same lens (the excellent
Olympus 60mm /2.8 macro). This number drops gradually as the 1S0
sensitivity is raised and noise has an increasing impact on the image. By IS0
1,600, it's down to around 3,000 L/ph, and at 1SO 6,400 it drops to 2,800 L/ph.
But it plummets dramatically at the top two settings, and at IS0 25,600
registers no more than 2,000 L/ph.

21 January 2017 | www.amateurphotographer.co.uk | subscribe 0330 333 1113



Both raw and JPEG images
taken from our diorama scene
are captured at the full range
of IS0 settings. The camera is
placed in its default setting
for JPEG images. Raw images
are sharpened and noise
reduction applied, to strike
the best balance between
resolution and noise.

JPEGISO 64
3

At low ISOs, the E-M1 II provides very good image quality, with low noise and a
good level of fine detail. The extended ISO 64 setting gives the cleanest images
with minimal noise, but highlights clip to pure white sooner. Fine detail is
maintained very well up to IS0 400, but beyond this noise (and noise reduction)
starts to degrade fine detail. At ISOs 1,600 and 3,200, image quality is still very
respectable, and while fine low-contrast detail has mostly disappeared, this will
only be evident in large prints. But there's a more marked drop in quality at IS0
6,400, with shadow areas becoming muddy and colours starting to desaturate.
The two highest sensitivity settings of IS0 12,800 and IS0 25,600 give poor
results, and if you shoot a lot in very low light then buying a larger-sensor
camera would make more sense.
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Nikon Sony Fujifilm

D500 Alpha 6500 X-T2

Price £1,729 body only Price £1,499 body only Price £1,399 body only
Sensor 20.9MP DX CMOS Sensor 24MP APS-C CMOS Sensor 24.3MP APS-C CMOS

1S0 50-1/640,000 (extended)
Continuous shooting 10 fps
Reviewed 25 June 2016
2.0.8.8.8.¢

IS0 100-51,200

Continuous shooting 11 fps
Reviewed Not yet reviewed

1S0 100-51,200 (extended)
Continuous shooting 14fps
Reviewed 1 October 2016
2.8.8. 8.8 ¢

Read the full tests of these cameras at www.amateurphotographer.co.uk/reviews

Verdict

IT"S UNARGUABLE that the
E-M1 Mark Il is the best
camera Olympus has ever
made; indeed, it gives the
impression of being the best
camera the firm could possibly
make given current technology.
Impeccably built, with a control
layout that makes it a pleasure to
use, its continuous shooting and
autofocus abilities are
extraordinary, and its image
stabilisation so effective that at
times it feels more akin to
witchcraft than mere technology.
This also makes it a great choice
for handheld video shooting, with
superb Cinema 4K output. My
biggest criticism, as usual, is with
Olympus’s incomprehensible
menus, but mercifully you don’t
need to use them much.

The problem facing Olympus,
however, is whether this all gives a
sufficiently coherent narrative for
photographers to swallow the
£1,849 body-only price. While
the E-MT1 Il has very considerable
strengths, will they be sufficient to
persuade users to accept the Four
Thirds sensor, with its inevitable
compromises in image quality? It's
clear that it can’t match its APS-C
peers when compared ISO for
ISO, and this could be a stumbling
block for some buyers. After all, if
you're shooting fast action, then
you'll often need to use higher
ISOs to get shutter speeds up.
However, it’s important to
understand that the E-M1 Il is still
fully capable of producing files that
print beautifully up to A3 in size,
even at ISO 3200. At a time when

many are happy with 1-in sensor
compacts, this may well be good
enough. Some of the camera’s
greatest strengths, in particular its
IS system, are also a direct
advantage of its smaller sensor.
The E-MT Il isn’t the only recent
camera to look expensive; the
huge drop in value of the pound
against the yen in 2016 has seen
to that. But as a result, the E-M1 |l
finds itself in the uncomfortable
position of costing more than
some very capable competitors,
such as the Nikon D500, Pentax
K-1 or Fujifilm X-T2. But make no
mistake, the E-M1 Il is a very fine
camera too, and doesn’t feel out
of place in such exalted company.
Anyone looking for a fast, rugged
yet lightweight
camera,
particularly for
sports or
action, should
add it to their

shortlist.
9/10
9/10
8/10
9/10
9/10
8/10
8/10
9/10
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DIGITAL PICTURE FRAME

cmento
Smart Frame 385

® $599 (25in), $899 (35in) excluding shipping and taxes ® www.mementosmartframe.com

Lars Rehm tests a high-resolution digital picture
frame that is an alternative to photographic prints

igital picture frames
were all the rage
around 2006.
However, unlike many
other new technologies that were
released around the same time, for
some reason digital frames were
never developed further. Instead of
becoming an object of desire for
gadget enthusiasts, they ended
up in bargain basements and
mail-order catalogues — the kind of
item you would give to an elderly
relative so they could view digital
family photos without using a smart
device or printing.

Now, ten years later, Canadian
company Memento is aiming to
breathe new life into the digital
picture frame concept with the
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Memento Smart Frame. The
Memento is best described

as a digital picture frame on
steroids, bigger and better than
its ancestors in every respect,
and with smart controls. I've
had the chance to use the
Memento for a few weeks and
here are my impressions.

Specifications

When the Memento Smart Frame
arrived on my doorstep, | was
surprised by the size and weight of
the box. Getting it into the lift and
up into my flat required quite
some effort. The frame comes in a
choice of two display sizes, 25in or
35in, but the photo mount and
wooden frame add quite a bit to

the overall dimensions. The larger
version | was sent for testing
measures 39x29in (99x73cm)
and weighs 271b (around 13kg).
Dimensions aside, the two
versions have identical
specifications. The LCD-TFT
display comes with a 4K resolution
that has been cropped for the 3:2
aspect ratio, resulting in
3240x2160 pixels. The multi-
domain Vertical Alignment (MVA)
display technology has longer
response times, but offers very
good viewing angles, making it
ideal for static display of images.
The aspect ratio is the same as on
most DSLRs and mirrorless
compact system cameras, but
images with other ratios are

With its classic design, the Memento
Smart Frame comes in two sizes and
is designed to hang on a wall

At a glance

® High-resolution digital picture
frame

® Choice of two sizes: 25in or 3bin

® Available in black, dark brown,
walnut, silver and auburn

automatically cropped to fit the
display. The screen’s projected
lifetime is claimed to be more than
50,000 hours, or between 8 and
10 years of use.

The frame comes with 16GB of
internal memory that can store up
to 3,000 image files. Image
upload and the frame functions
are controlled via a Wi-Fi
connection from iOS or Android
mobile devices, Windows PCs or
Apple Mac computers. The
Memento feels very solid and the
wooden frame around the digital
display gives it the look and feel of
a premium product. Buyers can
also choose from five colours
(see above).

Set-up
The Memento runs a customised
version of Google’s Android OS,
and setting it up is very
straightforward. If your DIY skills
are as limited as mine, you might
find mounting the wall bracket the
most difficult part of the process. If
you don’'t want to use the supplied
standard power cable, there is an
optional flat version that can be
cut to length and painted over for
discreet installation.

Once the frame has been
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“The Memento's display offers an excellent viewing
experience that is quite different to your TV’

mounted on the wall and powered up, it is time
to install the Memento app on your mobile
device or computer. For the initial set-up the
frame creates a Wi-Fi hotspot, to which you
have to connect your device. In the app, you
can then give the frame a name (which is
useful if you are using more than one), select
your time zone and location, and enter the
parameters of your home Wi-Fi. The frame
then connects to the latter and is ready to use.

Control and operation

After the initial set-up, the same app is used to
control all functions. Image-display options are
very simple. You can upload images from your
devices and sort them into playlists, set an
image cycle time and activate shuffle play.

This is as easy as it sounds and how long the
process takes largely depends on the number
and size of the images you are uploading and
the speed of your Wi-Fi connection.

In the settings you'll find options such as a
power-saving mode, which switches the display
off but still lets you control things via the app.
You can also define an ‘away’ schedule, so the
display switches off automatically when you're
out of the house.

One thing the Memento is unfortunately not
very good at is displaying landscape and
portrait-orientation images at the same time. If
the frame is set to landscape, you can display
portrait images, but rather than rendering the
borders white to match the photo mount, they
are filled with an unattractive blur, in the same

way as vertical video is displayed on some
smartphones. This is most likely due to the
frame’s Android OS and in practical terms
means that landscape and portrait images
should not be mixed. Unfortunately, changing
the orientation also means rebooting the frame
and deleting all images so it’s best to pick an
orientation and stick to it.

The viewing experience

The Memento’s display offers an excellent
viewing experience that is quite different to
your TV or computer screen. The MVA
technology allows for very wide viewing angles
and the matte finish minimises reflections to a
level that’s not too dissimilar to a print. With
high-resolution images, the rendition of detail
is very good. You have to get extremely close
to see individual pixels.

A light sensor means that the display’s
backlighting is dynamically adjusted to match
ambient light levels. It switches off completely if
light levels fall below a certain threshold that can
be set manually. As a result, the image retains a
print-like look, even in dim conditions. There is
no proper calibration feature, but the frame
comes pre-calibrated, and brightness, colour
temperature, contrast, exposure and saturation
can be fine-tuned via the app if you are not
content with the default settings. Out of the box,
the Memento’s colour rendition is very natural,
though, and overall the display probably comes
as close to a high-quality print as it is
possible with current technology.
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An optional flat cable allows for tidy installation
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Our verdict

THE Memento Smart Frame is no doubt a
bit of a niche product and at approximately
$£720 for the 35in version and £480 for the
smaller 25in variant (before even adding
shipping and taxes) it's not cheap, either.

However, neither are .
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large-scale high-quality
prints. So, if you like -
Chang]ng the Dimensions
photographs on display
at your home or office
on a regular basis, the
Memento might be a
sound investment.

| wasn’t too impressed
by the handling of
different aspect ratios,
and the lack of a proper
calibration feature
means the Memento is
probably not suitable
for colour-critical
applications. However,
it's easy to set up and
control, looks and feels
like a real premium
product, and the quality
of the display and the
way the backlighting is
adjusted are excellent,
making the frame an
easy recommendation
to any tech-minded

98.7x73xbem
Weight 13kg
Picture size
73.8x48cm
Resolution
3249x2160
Aspect ratio 3:2
Storage capacity
3,000 pictures
Wi-Fi

802.11b/g/n
Voltage

100-240V, 50/60Hz
Average power
consumption

23 watts
Compatibility

i0S 8.0 and later;
Android 4.4 and later;
Mac 0S X; Windows 7
or later

- Amateur |
Testbench

The free Memento app allows control of the
screen’s colour temperature and other settings

It’s possible to upload thousands of images to
the frame and create multiple slideshows

subscribe 0330 333 1113 | www.amateurphotographer.co.uk ' 21 January 2017

photographer who has a \,
blank wall to hang it on.
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Amateur Filmmaker

Of the Year competition

Your chance to enter the UK’s best competition for budding amateur filmmakers

ROUND Three of our Amateur theme: Travel, Environment and
Filmmaker of the Year (AFQY) People. To enter, submit a video
competition for 2017 is now open. no more than five minutes in
AFQY challenges you to get length, of HD quality. You can

creative with your filmmaking, and  shoot on any camera, and the
gives you the opportunity to win content and editing are up to you

some fantastic prizes worth more - so long as it fits the round’s
than £13,000 in total. theme (see below).

The competition is split into Visit www.thevideomode.com
three rounds, each with its own to view the top videos, as well as

Rounds and dates Below s a list of the
rounds, their themes and the dates you need to know. To

view the results, visit www.thevideomode.com. Don't forget
you will also be judged on creativity and technical excellence.

Theme Opens Closes
Round One: Travel 1Sept 310ct
Round Two: Environment 1Nov 31 Dec
Round Three: People 1Jan 28 Feb

the scores and a leaderboard for
the overall competition. The
winner will be the entrant with
most points after three rounds,
who will win the overall prize and
the title Amateur Filmmaker of
the Year 2017.

Round Three (People) is open
now and when entering, make
sure you fulfil the brief.

Round Three: People

You could shoot a documentary
about a person and their life, or you
could turn it into a spoof. It could be
an interview with someone telling
their story, interspersed with
images and video clips, or you
might like to view people in general
by looking at different characters,
ages and races.

Prizes enter to win your share of prizes worth more than £13,000!

Round One
Winner

Canon XC10+
Directional Mic DM-E1
Worth £2,000
Runner-Up

Canon LEGRIA Mini X
Worth £300

Round Two

Winner

Canon EOS 7D Mark I, EF 24-105mm
f/4L 1S USM, EF 50mm /1.8 STM and
EF-S 10-18mm f/4.5-5.6 IS STM
Worth £2,475

Runner-Up Canon Directional Mic
DM-E1 Worth £274.99

Round Three

Winner

Canon EOS 5D Mark Il and EF
24-105mm f/4L 1S USM
Worth £3,199

Runner-Up

Canon Directional Mic DM-E1
Worth £274.99

The overall winner will be announced in March 2017

Overall prize Canon E0S C100 Mark Il and 24-105mm Worth £4,625

Visit www.thevideomode.com/afoypeople
to send us a link to your short film and to view the full terms and conditions

THE VIDEOMCDE

In association with

Canon



TechSuppor

Email your questions to: apanswers@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support,
Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 /BF

Sharpening or definition settings can
be used to enhance fine detail

Definition of definition

After a long break, | have
recently returned to
photography and have a

two-part question. First, when
using image-editing software and
| move a slider for, say, Color
Contrast to the left or to the right,
what exactly is the program doing
to the file? Also, what are the
trade-offs? In the simple Apple
Photos app, for example, there is
an adjustment for ‘definition’. How
exactly does it increase this and
what do they mean by ‘definition’?
Why wouldn’t | always turn it up?
Frank H Wu

In digital imaging,
everything is
mathematically

manipulated, pixel by pixel. We
can visualise this through
exposure histograms, tone
curves, and so on, and use these
visualisations as frameworks for
adjusting tonal characteristics.
Essentially, over many years,
imaging experts have built up
libraries of algorithms that
selectively affect the values of
pixels to a required degree and in
a set fashion. A simple example is
contrast adjustment; an area of
low contrast will mainly contain
pixels within a low range of
brightness difference. Imagine
dark grey to light grey. If you
stretch that range of tones out so
the lightest of the light grey pixels
become white and the darkest of

the dark grey pixels become
black, the contrast is increased.
There are limits, and undesirable
artefacts can be introduced when
you’re over-adjusting things. As
you probably already know, you
can't ‘add’ definition to an image.
However, by subtle processing of
the contrast, targeting pixels in
specific areas of the image, you
can enhance detail that may have
been subdued. This is a huge
topic that is much too large to be
completely addressed here, so |
will leave it at that!

Best batteries for flash

After recently upgrading
from an old, but actually
very good, Fujifilm FinePix

F11 compact camera, | am now
using a Panasonic Lumix DMC-
LXT10O0. For the first time, | can
now use a more powerful
removable flash, and having
discovered that Lumix cameras
are compatible with Olympus flash
units, | have bought a used
Olympus FL-36R. It takes a pair
of AA batteries, but could you tell
me whether this flash is best
suited to rechargeable or ‘super’
alkalines such as Duracell Ultra
or even lithium types produced
by Energizer?

Sonya Threlfal

The answer is very simple
— invest in a set of Nickel
Metal Hydride (NiMH)

rechargeable batteries. NiMH
cope best with the current
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Sanyo’s Eneloop batteries are ready
to use without charging from new
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The L(50) setting gives lower noise, but highlights will clip earlier
Base SO query on Canon EQS 6D

In the old days, | had a lot of fun messing around with

very slow black & white films such as Kodak Panatomic-X

and liford Pan F, using weird developer types, dilutions
and processing times in order to eliminate grain. Nowadays, |
have a Canon EOS 6D and noise is no longer an issue. | do
understand other requirements for very low sensitivity, though,
and | am curious to know why the EOS 6D doesn’t provide

default access to the lowest ISO 50 setting. Can you explain?
Neil Denman

Most of the time, a photographer’s priority is to have
the least noise and the most dynamic range at their

disposal. The ISO sensitivity at which the sensor
delivers this ideal combination is known as the ‘base ISO’. This
is fundamentally related to the characteristics of the image
sensor and its capacity to contain photons in its photosites
during and even after image exposure. The lower the
sensitivity, the more light must be absorbed. If the sensor can’t
cope with the brightness of the exposure any more, highlights
will start to clip; the photosites containing the most photons
start to overflow and become saturated.

The EOS 6D’s exact base ISO is debated. Canon indicates
that it’s ISO 100, but some users believe it’s actually a bit
higher than that. The easiest advice is to go with your own
comfort when using low ISO settings, but with a very low
‘extended’ I1SO, you will certainly need to be very careful not to
burn out highlights. In doing that, you risk needing to boost
shadows in post-processing, so noise is amplified. It can
become a vicious circle.

demands from an electronic flash
and are cheaper in the long run.
Better still, look for the type that
claims to be ready to use without
charging from new, popularised
by Sanyo’s Eneloop brand.

Ordinary NiMH batteries lose
charge over time, even when not
used, but the Eneloop are much
less prone to this. Aim for a
capacity of at least 2000 mAh.
Q&A compiled by lan Burley
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Cover your
equipment from
as little as £2.58
per month*
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Insure your camera and |, '
accessories today! || §

COVER INCLUDES

Up to £25,000 worth of cover for your camera, New for old on your specific camera available, Optional cover available to protect yourself when
equipment and accessories including vintage or rare items using your camera or equipment
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Cover for theft of your camera, equipment and Option to add protection for you against damage to Option to add Mechanical Breakdown cover
accessories including the option to add in-vehicle another person or their property on items purchased from new less than 5 years ago.

cover

Hire cover included[as standard whilst we replacT or *
repair your camera (subject to an approved claim C a [l n OW 0345 450 72 03

Standard excess only £50 "
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*Price is based on £1000 of equipment, UK + 20 days worldwide cover. No additional covers included. Price correct as of August 2016. Policy Terms, Conditions & Exclusions apply. Full details can be found in our policy document which is available
on our website. Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Limited. Authorised and regulated by the Financial Conduct Authority. A JLT Group company.
Registered office: The St Botolph Building, 138 Houndsditch, London EC3A 7AW. Registered in England No 00338645. VAT No. 244 2321 96. Time Inc. (UK) Limited is an Appointed Representative of Thistle Insurance Services Limited.



Paul Hetzel
decided to
take his
photography
| more
seriously
during a trek to Mount
Everestin1994. Hehasa
passion for black & white,
and in 2003 published
From This Sapling, his first

book. See O3photography.

photoshelter.com

Nikon D80OE

| found the Nikon D80OE to be a

significant upgrade from the
D100, D200 and D700 that | previously
owned. It's a full-frame, 36.3-million-
pixel camera that’s highly reliable, and
captures high-quality images. The dials
and functions are also easy to access.

Really Right Stuff L bracket

This bracket makes the transition

from horizontal to vertical camera
positioning seamless. It's easy to attach
to the Really Right Stuff release plate,
and the construction is rugged.

B+W 10-stop ND filter

| frequently use this B+W filter

for creative effects while
capturing images of waterfalls,
ocean waves, and so on. | also use
it to remove’ people and vehicles
while capturing urban architectural
images. B+W filters are well
constructed and reliable.

Nikon 24-120mm f/4 lens

This Nikon lens is a true

workhorse. It's smooth to operate,
and shows little evidence of diffraction.
It offers a useful focal range - from
wideangle to mid-telephoto. The
autofocus responds quickly, and is
pleasingly accurate.

PC-E Micro Nikkor 45mm f/2.8D ED

Over time, | have acquired three

tilt-and-shift lenses. These are
a 24mm, 45mm and 8bmm, and | use
them all regularly. The tilt feature

allows sharp focusing in the same
plane as the object, while the shift
allows me to capture data similar

to a medium-format camera by taking
three images and stitching them
together in Photoshop.

subscribe 0330 333 1113 | www.amateurphotographer.co.uk ' 21 January 2017

Nikon MC-30A cable release

A cable release minimises camera

motion, particularly when using a
long Lens (with mirror lock-up). It is also
invaluable when using the bulb function
for long exposures.
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List of kit Singh-Ray variable ND filter, Hoodman loupe,
Giottos Rocket Blaster, B+W circular polariser, Really Right
Stuff BH-55 ballhead, Nikon 85mm f/2.8 tilt-and-shift lens,
Nikon 80-400mm f/4.5-5.6 lens, B+W 10-stop ND filter,
Nikon 18-35mm f/3.5-4.5 lens, Nikon 24mm /3.5
tilt-and-shift lens, Nikon 45mm f/2.8 tilt-and-shift lens,
Nikon D80OE, 24-120mm f/4 lens, Really Right Stuff L bracket
attached to camera, Nikon M(-30A cable release, Nikon 1.4x
teleconverter, Really Right Stuff TV(-24L Versa Series tripod.
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Bob Newman looks at the advantages and
disadvantages of having a fluorite element in a lens

NENLS

he latest Nikon
70-200mm /2.8 lens is
one of several new Nikon
lenses containing a
fluorite element. The company
follows Canon’s use of the mineral
for optical use since the 1970s.
Canon’s use sprang from its
invention of a technique for growing
perfect synthetic fluorite crystals in
the 1960s. Presumably, Nikon’s
recent fondness for the material is
based on having secured a supply of
optical-quality fluorite to produce
the size and quantity of lens
elements for its top-end optics.

Nikon's publicity material is
emphasising the potential of
fluorite to make the large top-end
lenses lighter than they would be
otherwise. This may be a reason
why the fluorite element in this lens
is a large element towards the front
of the lens, while in its Canon
equivalent, which also has a fluorite
element, it is a smaller element in
the middle of the lens.

The advantage of fluorite, the
crystalline form of the chemical
calcium fluoride, is that it has very
low dispersion, so its refractive
power remains almost the same
regardless of the colour of light
passed through it. This means that

The Nikon AF-S Nikkor 70-200mm f/2.8E FL ED
VR is around 110g lighter than its AF-S Nikkor
70-200mm f/2.8G ED VR Il predecessor

‘A single fluorite element weighs
less than the equivalent glass one’

a fluorite element can provide a
high refractive strength, but needs
little colour correction from other
elements. It is also less dense than
glass, so a single fluorite element
weighs less than the equivalent
glass one and requires fewer
additional elements to colour
correct it. Fluorite also has
excellent optical qualities, giving
very good transmission over the
whole optical bandwidth.

The disadvantages of fluorite are
several. It is expensive and brittle
compared with glass, and the
brittleness makes it difficult to
work. For this reason, fluorite
elements tend to have a simple
profile, often double convex and
certainly not aspheric. It also has
quite poor thermal properties, and
is more sensitive to moisture than
is glass. These negative attributes
mean that the lens mount must
be designed more carefully, to
minimise shocks passed on to
the fluorite element and to
compensate for any thermal
movement. It also means that the
optical cell containing the fluorite

element must be sealed against
moisture. All this adds to the
expense of the lens.

The alternative to fluorite is a
‘fluor crown’ or ‘extra-low-
dispersion glass’. Some of these
have a dispersion as low or lower
than fluorite, but they come with
their own disadvantages. Like
fluorite, they are expensive and
hard to work. They also share
the thermal instability issue. On
the positive side, they are less
brittle and prone to moisture
damage, so don’t require such
complex mount arrangements.

However, in some circumstances,
fluorite is still an attractive
alternative because fluor crown
glasses do not have the same
excellent transparency across the
whole spectrum as fluorite, which
means when introduced in large,
thick elements, they can introduce
colour casts and loss of absolute
contrast. Thus, if a large low-
dispersion element is required,
fluorite is the preferred option,
if available, and saves weight as
a bonus.
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Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer
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Real Shop
Real People

Canon EOS
EOS 1N + BP-E1 Grip
EOS 1 + E1 Booster.

...E+£119
.As Seen £39

EOS 50E + BP50 Grip ..
EOS 50E Body Only..

EOS 55 Body Only....

EOS RT Body Only
10-22mm F3.5-4.5 EFS..
14mm F2.8 L USM...

14mm F2.8 LUSMII....
15mm F2.8 EF Fisheye ...
15-85mm F3.5-5.6 IS USM
17-40mm f4 L USM
17-55mm F2.8 EFS IS USM
17-85mm F3.5-5.6 IS USM.
17-85mm F4-5.6 IS USM
18-55mm F3.5-5.6 EFS IS
18-55mm F3.5-5.6 IS STM.

24mm F :4 L USM MKII..
24mm F2.8 EF
24mm F3.5 L TSE

Mint- £1,179
As Seen £129
E+ / Mint £699 - £749

28-105mm F4-5.6 EF
28-135mm F3.5-5.6 IS USM
28-300mm f3.5-5.6 L IS USM
35-105mm F4.5-5.6 EF
35-135mm F3.5-4.5 EF
35-135mm F4-5.6 USM
40mm F2.8 STM

50mm F1.0 L USM...

50mm F1.8 EF Il

70-200mm F4 L IS USM
70-300mm F4.5-5.6 DO IS USM
80-200mm F4.5-5.6 EF Il
85mm F1.2 L USM MKl ..
85mm F1.8 USM

300mm F2.8 L USM

300mm F4 FD L

300mm F4 L USM

400mm f4 DO IS USM..
500mm F4 LIS USM....
500mm F4.5 L USM

600mm F4 FD (EOS Mounted)
600mm F4 L IS USM

Sigma 10-20mm F4-5.6 DC HSM E+ / Mint- £169 - £219
Sigma 12-24mm F4.5-5.6 EX DG HSM MKIL......E++ £425
Sigma 24-70mm F2.8 EX DG ..E+ £179
Sigma 28-70mm F2.8-4 AF
Sigma 50-500mm F4-6.3 Apo DG HSM
Sigma 70mm F2.8 EX DG Macro
Sigma 70-210mm F2.8 Apo
Sigma 90mm F2.8 AF Macro
Sigma 105mm F2.8 EX DG Macro
Sigma 120-400mm F4.5-5.6 APO DG 0S HSM

E+ / E++ £329 - £359
Sigma 150mm F2.8 EX DG Macro HSM E++ £299
Sigma 170-500mm F5-6.3 Apo ....E+ £149
Sigma 180mm F3.5 EX Macro APO E++ £349
Sigma 300mm F2.8 Apo Unused £299
Sigma 300mm F2.8 Apo DG HSM ...E++ £1,289 - £1,499
Sigma 300mm F4 Apo E+ /E++ £149 - £159
Sigma 400mm F5.6 AF ...
Sigma 400mm F5.6 Apo
Sigma 500mm F4.5 Apo EX HS
Tamron 10-24mm F3.5-4.5 Di Il LD Asph

The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ.

Tamron 18-200mm F3.5-6.3 Di lll VC Mint- £249
Tamron 90mm F2.8 SP AF Macro.. E+ / E++ £159 - £219
Tamron 200-400mm F5.6 LD

Tokina 10-17mm F3.5-4.5 DX Fisheye
Tokina 11-16mm F2.8 DX ATX
Tokina 12-24mm F4 ATX PRO SD.
Tokina 16-28mm F2.8 ATX FX...
Tokina 17mm F3.5 ATX Pro

Tokina 28-80mm F2.8 ATX Pro
Tokina 50-135mm F2.8 DX ATX
Tokina 300mm F2.8 ATX SD
Zenit 16mm F2.8 MC
Sigma 1.4x Apo EX Converter
1.4x EF Il Extender

2x EF Extender....

2x EF Il Extender

2x EF MKII Extender

Metz 15 MS-1 Flash ..

Metz 48AF1 Digital ....

Metz 50AF1 Digital

Nissin Di622 Speedlite
270EX Il Speedlite

270EX Speedlite

300EZ Speedlite

380EX Speedlite

420EZ Speedlite .

430EX Speedlite .

430EZ Speedlite

540EZ Speedlite

580EX MkKII Speedlite.
580EX Speedlite

90EX Speedlite

ML3 Macrolite

MR-14EX Macro Ringlite
ST-E2 Transmitter

ST-E3 RT Transmitter

EF12 MKkl Extension Tube
EF25 Extension Tube

EF25 Il Extension tube ...
EOS Reverse Adapter
Tripod Mount Ring A (W)
Tripod Mount Ring All (W)..
Tripod Mount Ring B (B)

E++ £319
Mint- £329

..As Seen / E++ £79 - £159
E+ /E++ £149 - £159
E+/E++ £149 - £169

E++ £149 - £179

E+/E++£35 - £39
.E+/E++£169 - £199
.E+/E++£129 - £149

.E+/E++£169 - £179
.E+/E++ £59 - £69
Mint- £185

Digital Mirrorless

Fuji X-Pro2 Body Only

Fuji X-T1 Black Body Only
Fuji X-T1 Graphite Body Only
Fuji X-T10 Black Body Only...
Fuji X-E2s Body - Silver ....
Fuji X-E1 Black Body Only
Fuji X-A1 Black Body + 16-50mm XC.
Fuji Finepix X100

Nikon V2 Black + 10-30mm

Olympus E-M5 MKII Titanium Body Only
Olympus E-M5 MKkII Black Body Only ....
Olympus E-M1 Black Body Only
Olympus E-M5 Black Body + RRS Grip
Olympus E-M5 Black Body Only
Olympus E-P1 + 14-42mm

Olympus E-P2 Black Body Only
Olympus E-P5 Silver Body Only....
Olympus E-PL1 Black Body Only..
Olympus E-PL2 Body Only

Olympus EP-1 + 17mm F2.8 + VF1 Fin
Panasonic G2 Body Only

Panasonic GF-5 Body Only

Panasonic GX7 Body Only

Samsung NX10 + 18-55mm

Sony A7 Body Only

Sony A7R Body Only ..

Sony A7R Il Body Only....

E+ £949

E+ / Mint- £449 - £519
Mint- £549

.Mint- £349

Mlnt- £679
E++ £539 - £589

Fuji X Lenses

14mm F2.8 XF

16-50mm F3.5-5.6 OIS XC ...
23mm F1.4 XFR

50-230mm F4.5-6.7 OIS XC .
Zeiss 12mm F2.8 Touit X

E++ £549

.Mint- £149

Mint- £589

..E++ £189 - £239
Mint- £549

4/3rds Lenses

Olympus 7-14mm F4 ED Zuiko E++ £579

Real Knowledge
Real Cameras
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SITE UPDATED EVERY HOUR - 24 HOURS PER DAY

Olympus 11-22mm F2.8-3.5 Zuiko E++ £199 - £229
Olympus 12-60mm F2.8-4 ED SWDE+ / E++ £249 - £349
Panasonic 14-150mm F3.5-5.6 Asph

Olympus 14-42mm F3.5-5.6 Zuiko

Olympus 14-54mm F2.8-3.5 ZuikoE+ / E++ £119 - £129
Samyang 16mm F2.0 ED AS UMC CS Mint- £249
Olympus 18-180mm F3.5-6.3 Zuiko.. ...E++ £199
Olympus 35mm F3.5 Macro Zuiko

Olympus 40-150mm F3.5-4.5 Zuiko. E+ / E++ £49 - £89
Olympus 40-150mm F4-5.6 ED Zuiko

Olympus 50-200mm F2.8-3.5 SWD

Olympus 50mm F2 ED Macro Zuiko

Olympus 70-300mm F4-5.6 ED Zuiko

Sigma 105mm F2.8 EX DG Macro...

Olympus EC14 Tele Converter

Olympus EC20 2x Tele Converter

Micro 4/3rd Lenses

Panasonic 7-14mm F4 G Vario

Panasonic 8mm F3.5 G Fisheye

Olympus 9-18mm F4-5.6 M.Zuiko ED
Olympus 12-40mm F2.8 M.Zuiko

Olympus 12-50mm F3.5-6.3 M Zuiko....
Samyang 12mm F2 NCS CS - Black
Walimex 12mm F2.2 CS NCS

Panasonic 14-45mm F3.5-5.6 ASPH G Vario

Panasonic 15mm F1.7 DG ASPH

Olympus 15mm F8 Body Cap Lens

Olympus 17mm F2.8 M.Zuiko....E++ / Mint- £119 - £129

Voigtlander 25mm F0.95 Nokton

Panasonic 35-100mm F4-5.6 OIS Asph G

Exc / E+ £99 - £129
Mint- £849 - £889

E++ £169

Panasonic 42.5mm F1.2 Asph OIS
Panasonic 45-200mm F4-5.6 0IS
Panasonic 45mm F2.8 DG Asph Macro
E+ / Mint- £359 - £399
Olympus 60mm F2.8 ED Macro M.Zuiko Mint- £279
Olympus 75-300mm F4.8-6.7 ED Il M.Zuiko ... Mint- £279

Sony NEX Lenses
18-200mm F3.5-6.3 0SS
24mm F1.8 E

28-70mm F3.5-5.6 FE 0SS
35mm F2.8 FE ZA

50mmm F1.8 0SS.

55mm F1.8 FE ZA
70-200mm f4 G 0SS FE
Zeiss 21mm F2.8 Loxia
Zeiss 50mm F2 Loxia

E++ £399
.E++ £589

Digital SLR Cameras
Canon EOS 1D MKIV Body Only

As Seen / E++ £789 - £1,499
Canon EOS 1D MKIIN Body Only
Canon EOS 1D MKkl Body Only .As Seen / E+ £199 - £299
Canon EOS 6D Body Only E+ / E++ £889 - £989
Canon EQS 5DS Body Only Mint- £2,379
Canon EOS 5D MKIIl Body Only E+ / E++ £1,449 - £1,539
Canon EOS 5D MKkIl Body + BG-E6 Grip
Canon EOS 5D MKkl Body Only + Accs....
Canon EOS 7D + BG-E7 Grip
Canon EOS 7D Body Only
Canon EOS 350D Body Only.
Canon EOS 300D + BG-E1 Grip...
Canon EOS 300D Body Only .
Canon EOS M3 + 18-55mm + DC1 Finder
Minolta Dynax 7D + VC-7D Grip
Nikon D4S Body Only
Nikon D4 Body Only
Nikon D2H Body Only....
Nikon D2X Body Only
Nikon DF Body + 50mm F1.8 G Edition
Nikon D7200 Body Only Mint- £639
Nikon D7100 Body Only E+ / Mint- £469 £549
Nikon D5500 + 18-55mm VR AF-P .
Nikon D200 Body Only
Nikon D80 Body Only.....
Nikon D70 Body Only
Olympus E30 Body + HLD4 Grip
Olympus E620 + 14-42mm + 40-150mm
Olympus E300 Body + HLD3 Grip

...As Seen £45
E++ £399
...As Seen £99

Mint- £1,849

Pentax *ist DL2 + 18-55mm
Pentax K110D Body Only .
Samsung NX300 + 16mm F2.4 ............ccccuenve. E++ £179

Leica M Series
M Monochrom Black Body Only.. E+ / Mint- £2,899 - £3,299
M (240) Chrome Body Only
M-E Anthracite Body Only ...
M9 Black Body Only
M6 Platinum + 50mm F1.4
M6 Titanium + 35mm F1.4 asph 6bit
MP 0.72x Chrome Body Only .. E+ / E++ £2,199 - £2 299
M7 0.72x Black Body + M Motordrive
M7 0.72x Black Body Only E+ /E++ £1,349 - £1 499
M7 0.72x Chrome Body Only
M6 0.72x Black Body Only
M3 Chrome Body Only
Konica Hexar RF Limited Edition
Konica Hexar RF + 50mm F2 + Flash
16/18/21mm F4 Tri Elmar + Finder
E+ / Mint- £2,749 - £2,939
21mm F1.4 Asph M Black 6bit
21mm F2.8 Asph M Black
21mm F2.8 M Black
21mm F2.8 M Black + Finder
21mm F2.8 M Black 6bit
21mm F4 Chrome + Finder.
24mm F2.8 Asph M Black
28/35/50 F4 Tri Elmar
28mm F2 Asph M Black..
28mm F2.8 M Black
50mm F0.95 Asph M 6bit - Black
50mm F1.4 Black
50mm F2 Close Focus .
50mm F2 Collapsible...
50mm F2 M Black 6bit
50mm F2.5 M Black 6bit
50mm F2.8 Elmar
50mm F2.8 M Black
65mm F3.5 Elmar
75mm F2.4 M Black 6bit + Hood
75mm F2.5 M Black 6bit
90mm F2 Apo M Black....
90mm F2 M Black
90mm F2.5 Black 6 BIT + Hood
90mm F2.8 Black
90mm F2.8 Chrome.
90mm F2.8 M Black
90mm F4 C Elmar
90mm F4 Collapisible .
90mm F4 Collapsible..
90mm F4 Elmar
90mm F4 Elmar E39
135mm F2.8 Black
135mm F2.8 M Black .
135mm F4 Black
135mm F4 Chrome
135mm F4.5 Hektor
135mm F4.5 Hektor + Tubes .
Minolta 28mm F2.8 M Rokkor
Minolta 90mm f4 M Rokkor
1.25x Viewfinder Magnifier ....
18mm Chrome Viewfinder
21/24/28mm Viewfinder - Black ...
24mm Black Viewfinder
Abrahamson Rapid Winder M + Grip
Large Ball & Socket Head (14110) ....

.E+£1,389
....E+ £689
E+ £5,989

Universal Wide Angle Finder

M8 Hand Grip - Black 14471
Multi Function Handgrip M240...
R-Adapter M (14642)

Leica R Series

R9 Anthracite Body Only
R8 Black Body Only ....
R7 Black Body Only ...
R7 Chrome Body Only.
R6.2 Black Body Only .
R6 Black Body Only .

R5 Black Body Only ...
R5 Chrome Body Only

S=|7E VISD




RE Black Body Only

R4 Black Body Only .

R3 Safari + 50mm F1.4 ..
R3 MOT + Winder

SL2 Anniversary Body Only
SL2 MOT Black Body Onl
SL Chrome Body Only .
Mk2 Chrome Body Onl
Mk1 Chrome Body Onl

E+ £179 - £219
E+ £109 - £159
E++ £1,250
E+ £179
++ £599
.E+ £389
39 - £159
.E+ £149
.E+£149
.E+ £489
28mm F2.8 PCS Shift .
28-70mm F3.5-4.5 R 3cam
28-90mm F2.8-4.5 ROM
60mm F2.8 R 3cam Mac
70-210mm F4 R 3cal
80-200mm F4 ROM....
80-200mm F4.5 R 3cam .E+£199
100mm F4 R Macro + Tu .E+ £349
105-280mm F4.2 Vario ROM . E+ / Mint- £2,289 - £2,449
135mm F2.8 R 2cam..
135mm F2.8 R 3cam
180mm F2.8 R 2cam
180mm F2.8 R 3cam..
180mm F3.4 Apo R 3ca
250mm F4 R 2cam..
250mm F4 R 3cam..
1.4x Apo Extender R

.E+ £349
.E+£279
.Mint- £1,089

Angle Finder R (14300)

Bellows R + 100mm F4 R..
Macro Adapter R..

Motordrive R8/R9.

Motordrive Set R8/R9..
Motorwinder R8/R9..

STA-1 Tripod Collar (100/2.8 Apo)

E++ £99 - £125

...As Seen £199

E++ £49 - £125
....E+£139

+£199 - £249

E+ / E++ £129 - £249
Mint- £99

Nikon AF

F5 Body + DA-30 Action Finder.
F5 Body Only ...

F90 Body Only .

F801S Body + MF20 Databac
F801S Body + MF21 Back.
F601 Body Only

F60 Chrome Body Only

F55 Chrome + 28-100mm.

F55 Chrome + 28-80mm

F50 Body Only

12-24mm F4 G AFS DX ED. .E++ £379
16-35mm F4 G AFS ED VR E++ / Mint- £769 - £789
16-85mm F3.5-5.6 G ED VR AFS DX .E+ £279
17-55mm F2.8 G AFS DX IFED .E+£379
18mm F2.8 AFD .E++ £599

...E+ £349
.E+ £299
..As Seen £39

CE+/E++ £29 £35
.Exc/E+ £15

.E++ £69

...E++ £59
E+/E++£15

.5 G AFS ED DX VR
E+/E++ £119 - £129

18-55mm F3. 5 5. 6 G AF-P DX VR..E++ / Mint- £65 - £69
18-55mm F3.5-5.6 GAFS VR II.
18-70mm F3.5-4.5 G AFS ED D
20mm F2.8 AFD

24mm F1.4 GAFSED .

24mm F2.8 AFD

24mm F3.5 ED PC-E

24-70mm F2.8E AFS VR ED
24-70mm F3.5-5.6 IX
24-85mm F3.5-4.5 G AFS VR.
24-120mm F3.5-5.6 ED AFD .
24-120mm F4 AFS G ED VR
28mm F1.8 G AFS

28mm F2.8 AF.

28mm F2.8 AFD

28-105mm F3.5-4.5 AFD
28-300mm F3.5-5.6 G ED AFSVR E+ / E++ £539 - £589
35mm F1.4 G AFS

35mm F2 AFD

45mm F2.8 D PC-E ED Micro.
50mm F1.4 AFD...

50mm F1.4 GA

55mm F2.8 AF Micr
55-200mm F3.5-5.6 AFS DX G .
55-200mm F4-5.6 AFS DX G VR
60mm F2.8 AFD Micro
60-180mm f4-5.6 IX
70-180mm F4.5-5.6 AFD Mic
70-200mm F2.8 G AFS ED VRIIE+ / E++ £1,099 - £1,449
70-200mm F4 G AFS ED VR E++ / Mint- £789 - £879

E+ / Mint- £879 - £949
(E++£239 - £249

E+ £1,089

.Mint- £1,589

£129 £149
Mint- £649

..E++ £369
E++£135-£139

E+/ E++ £159 £179
E++ £239

.E+£199

E++ £69

Prices
correct when
compiled.
E&OE.

T: 01463 783850
E: info@ffordes.com

WANIED
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B PART EXCHANGE
m BUY FOR CASH

R EQUIPMEN

70-210mm F4-5.6 AFN.
70-300mm F4-5.6 AFG.
70-300mm F4-5.6 ED AFD
70-300mm F4-5.6 G AFS VR
75-240mm F4.5-5.6 AFD..
80-200mm F2.8 ED AFD...
80-400mm F4.5-5.6 AFD VR
105mm F2 AF DC

105mm F2.8 AFD Micro
105mm F2.8 AFS G VR Micro...
200mm F2 G AFS VR E++ £1,979
200-400mm F4 G AFS VR Mint- £3,449
200-400mm F4 G VR AFS IFED E+ / E++ £1,799 - £2,499
300mm F2.8 GAFSED VR ...
300mm F2.8 GAFSED VR Il
300mm F2.8 IF ED AFS.
300mm F2.8 IFED AF.
300mm F2.8 IFED AF-I..
300mm F4 AF ED...

.E+ £69

+ / E++ £59
E+/E++ £79 - £159
+/ E++ £269 - £299

_E+ / Mint- £479 - £549

E++ £2,999 - £3,189

E++ £1,849
E+ £1,099

E++ £1,489

+/ E++ £349 - £399

300mm F4 AFS IFE .. E+/ E++ £579 - £639

500mm F4 G AFS VI + / Mint- £4,349 - £4,489

500mm F4 P IFED AIS + TC16A Converter .

Samyang 24mm F1.4 AE ED AS UM

Samyang 35mm F1.4 AE AS UMC ...

Schneider 90mm F4.5 PC-TS Makro

Sigma 4.5mm F2.8 EX DC Fisheye HSM.

Sigma 12-24mm F4.5-5.6 EX DG HSM ..

Sigma 17-70mm F2.8-4 DC Macro HSM

Sigma 24-70mm F2.8 IF EX DG HSM

Sigma 28mm F1.8 EX DG .

Sigma 28-70mm F2.8 D ...

Sigma 50-150mm F2.8 Apo HSM I

Sigma 50-500mm F4-6.3 Apo DG HSM .

Sigma 70-300mm F4-5.6 Apo Macro Supel

Sigma 120-400mm F4.5-5.6 Apo DG OS HS|

Sigma 150mm F2.8 Apo DG HSM Macro

Sigma 180mm F3.5 EX Macro APO .

Sigma 180mm F5.6 Apo Macro

Tamron 28-300mm F3.5-6.3 XR

Tamron 60mm F2 Di Il (if) Macro.

Tamron 90mm F2.8 SP Di Macro

Tamron 90mm F2.8 SP Macro AF

Tamron 180mm F3.5 Di 1:1 Macro AF.

Tamron 200-400mm F5.6 AF LD.

Tokina 11-16mm F2.8 ATX Pro DX ..

Tokina 12-24mm F4 ATX PRO S|

Tokina 20-35mm F2.8 ATX Pro.

Tokina 35mm F2.8 Macro DX ATX

Tokina 80-200mm F2.8 ATX Pro..

Tokina 80-400mm F4.5-5.6 ATX

Vivitar 28-70mm F2.8 Series 1

Zenit 16mm F2.8 MC.

Zeiss 18mm F3.5 ZF.2

Zeiss 21mm F2.8 ZF..

Zeiss 25mm F2 ZF.

Zeiss 25mm F2.8 ZF.

Zeiss 35mm F1.4 ZF.2 ..

Zeiss 35mm F2 ZF

Zeiss 50mm F1.4 Milvus ZF.

Zeiss 55mm F1.4 Otis Apo ZF.2

Zeiss 85mm F1.4 ZF

Kenko 2x Converter Pro

TC-14Ell Converter.

TC-17 Ell Converter

TC-20 Ell AFS Converter

TC-20E Converter ..

TC-20Ell Converter.

GP-1A GPS Module

Opteka GPN-1 Geotagging GPS Unit Mint- £99

MF21 Multi Control Back E+ / Unused £49 - £59

MF27 Databack (F5 .Unused £99

Polaroid Back F4.... E++ £99

Di866 Flashgun MK Mint- £129

R1C1 Speedlight Commander Set E+ / Mint- £339 - £399

SB21B Ringflash .E++ / Mint- £99 - £179

SB22 Speedlight

SB25 Speedlight

SB27 Speedlight

E++£119-£129
.. E+/E++£159 - £179

SK-6 Bracket ..
SK-7 Bracket ..

We Have Lots More
Please Contact Us

- OLYMPUS -
Panasomc

’F-““ /OLYMPUS-
iR =, » SPECIAL
t / OFFER
| /// Y\ == -y ‘:\
. g— ;“‘ I ; \

Olympus |
OM-D E-M1
c/w 12-40mm Pro

& Panasonic 100-400mm lenses

® 16.3MP Live MOS sensor

® TruePic VIl image processor LIMITED
® Micro Four Thirds system STOCKAT
® FAST dual phase & contrast-detection AF THIS PRICE
® Interactive 2,360k dot EVF

@® 3.0" 1,037k dot tilting LCD touchscreen
® 5-Axis image stabilization with IS Auto

® Built-in wireless connectivity

® 10 fps and 1/8000 sec. top shutter speed
® Dust/splash/freezeproof Magnesium Alloy body

If purchasing separately RRP prices - E-M1 Body £1299,
Olympus 12-40mm £899, Panasonic 100-400mm £1349 = total £3547

Claim a FREE HLD-7 grip from Olympus 1 - -
Grip

Simply complete the online form and send
proof of purchase by 28th February 2017.
T&Cs apply. Valid until 31st January 2017.

FILM / DIGITAL / AF / MEDIUM FORMAT

1:01463 783850 :: info@ffordes.com for your quote

The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH



Lowering the cost of printing...

We are a small, family owned and run company, specialising in photographic
consumables — and proud winners of multiple Good Service Awards.

We are located in Leamington Spa, in the heart of Warwickshire.

If you're passing, please pop into our shop and meet Cooper — our office dog!

222 Premier P -

== Ink & Photographic

01926 339977 www.premier-ink.co.uk

Ink Cartridges

We carry one of the largest ranges of printer ink cartridges

in the UK, with cartridges in stock for practically every inkjet
printer. We always stock Original cartridges, which are made

by your printer manufacturer, and in many cases we also offer
Compatible cartridges, which are usually made by a UK company
called Jet Tec. Using Jet Tec Compatibles is a way of saving
money, without compromising on the quality of your prints.

Albums & Frames

We now stock a comprehensive range of frames, mounts, albums
and accessories. The full range can be viewed on our website,
with detailed close-up images of each product to help you
choose the perfect way to display your printed photographs.
Below is just a tiny sample of what we offer:

Photo Papers

We carry a massive range of papers (sheets & rolls) at competitive
prices. Below are some examples of the selection we stock.

ILFORD
GALERIE

PROFESSIONAL INKJET PHOTO RANGE

Photo Glossy 160gsm:

Permaij,

(=g =

Smooth Pearl 280gsm:

Grace Albums  Emilia Frames — 6X4 50 sheets +50 FREE £3.99 6x4 100 sheets £12.99
TR ) ’ ‘ AVBadertﬁgé; Er;;ggiscﬁgcwwd = Photo Satin 200gsm: 7X5 100 sheets £18.99
results from two Jet Tec's colours were superb, with or Blue. effect. n 6X4 100 sheets +100 FREE ~ £9.99 A4 50 sheets £18.99
independent ink single greys and blacks very close to Blue or White. A4 20 sheets £6.99 A4 50 sheets £18.99
tests that agree Epson... so Jet Tec wins!” t Rio Frames Photo Glossy 200gsm: A3 50 sheets £35.99
gree... - Total Digital Photography Magazine Z"l?)‘l’ﬁns Handcrafted solid wond with 6X4 100 sheets ¥100 FREE ~ £9.99 ?_?’f-églslh;gts . Eéggg
e i ile, i A4 20 sheet: £6.99 WS g
“What we're looking at here is not gver = dozetn K ‘ 30mm wide pro':'le&:,r;;srlg Premisure:;earl 270gsm: 24" Roll 30 metres £89.99
ﬁtal only the bestf cholice ?]F ir";k for Ehe SIS 6x4 50 sheets £50 FREE £6.99 Ultra Pearl 295gsm:

ROPORE APET R300 printer, but also the best choice 6x4 100 sheets £14.99
Ink Test of ink in this group test, period. Grafton e 055 270gSms | 6.99 | 75 100 sheets £20.99
N There's just no getting away from the Available iﬁ 6x4 50 sheets OFFER £6.99 A4 25 sheets £12.99
Winner superb combination of performance Burgundy  Frisco Frames A3 25 sheets OFFER £15.99 A3 25sheets £22.99
and pricing. orBlue.  Simple A3+ 25 sheets OFFER £19.99 A3+ 25 sheets £30.99
- Computer Upgrade Magazine basic design Smooth Pearl 310gsm: . 13" Roll 10 metres £21.99
Baby il available in a 6x4 h : £17.99 17" Roll 30 metres £68.99
Albums huge range X2 100 sheets ‘99 24" Roll 30 metres £92.99

Canon  EPSON = 0. & ORI 1

ifferent ¥ colours. sheels B -
anoe designs - ) A4 100 sheets £47.99 A325 sheets a0
PGi29 Bl No.16 available. I':l.a“'cesj"el' Glass Front: I Ad250sheets £99.99 A3 7¢ cheets £62.99

. T risco 6x L 1. 4 :

Pixma Pro 1 | FountainPeninks %= Memo style Albums: ; S i 3199 Oyster271gsm:

s ¥ = - Frisco 7x5 seven colours  £2. A3+ 25 sheets £43.99
Originals: Originals: Grace 6x4 100 photos £5.99 Frisco 8x6 seven colours ~ £2.79 17" Roll 30 metres £84.99 6x4 100 sheets £12.99
Set of 12 £249.99 No.16 F £28.99 Grace 6x4 200 photos £9.99 Fri 9%6 £3.49 ” 7x5 100 sheets £18.99
Col SEa p—. £21.09 No- Set of 4 : risco 9x6 seven colours . 24" Roll 30 metres £119.99 A4 50 sheet £18.99

e . No.16 Black 5.4ml £8.99  Grace 6x4 300 photos £14.99 Frisco 10x8 seven colours £3.79  Smooth Gloss 310gsm: A3> shee s £22.99
PGi72 E No0.16 Colours 3.1ml each £6.99 Grace 7x5 100 photos £7.99 Frisco 12x8 seven colours £4.59 6X4 100 sheets £17.99 BiSlesE g

. No.16XL Set of 4 £53.99  Grace 7x5 200 photos £13.99 Frisco A4 seven colours ~ £3.99  7x5 100 sheets £21.99 A3F 25 sheets £28.99
Pixma Pro 10 - Grace A4 100 photos £15.99 Fri 3 ‘a5 13" Roll 10 metres £26.99

A No.16XL Black 12.9ml £15.99 Frisco A3 seven colours £8.99 A4 25 sheets £16.99 "
Originals: Grafton 6x4 200 photos ~ £9.99 d LGl . 17" Roll 30 metres £64.99
S £10 £99.99 No0.16XL Colours 6.5ml each £12.99 Grafton 7x5 200 phot £13.99 Wood Bevel, Glass Front: A4 100 sheets £47.99 24" Roll 30 metres £89.99
cef T, £10.99 Compatibles: Baby Cxd 200 shoroe °° “£9.g9 Emilia 6x4 two colours  £4.99 A3 25 sheets £31.99 C 8 asm: :

L TTEEINTCET 72 No0.16 set of 4 Troohtexd oo e £8.00 Emilia 7x5 twocolours ~ £5.99 A3+ 25 sheets £43.99 0SS &l Jom: AT
CLi42 I3 No-16 Black 12ml a o =77 Emilia 8x6 two colours £6.99  Premium Matt Duo 200 gsm: | % Shee £18.99
Pi P 100 =5 NO0.16 Colours 12ml each Traditional Style Albums: Emilia 10x8 two colours £7.99 A4 50 sheets £14.99 Aq50 hs ie s £18.99

IXma Pro = il Grace 29x32cm 100 pages £14.99 Emilia 12x8 two colours  £8.99 Heavy Duo Matt 310gsm: sheets .
Originals: i No.18 Grafton 29x32cm 100 pgs£14.99 Rio 6x4 Four colours £5.99 A4 50 sheets £18.99 ﬁg 25 sheets ggggg
Set of 8 £83.99 Daisv Inks Baby 29x§2cm 100 pages £12.99 | Rio 7x5 four colours £6.99 A3+ 50 sheets £51.99 13,‘,“;5 flh$gt5 N £26.99
Colours 13ml each £10.99 Dalsy Accessories: Rio 8x6 four colours £7.99  Gold Fibre Silk 310gsm: 17" Roll metres £64.99
Compatibles: Originals: Photo Corners Pack of 250 £2.99 Rio 10x8 four colours £8.99 A4 50sheets £43.99 24n Roll BOmeties E8oi5s
Eef of 8 Tarmlench E{Zg;gg Ng:}g gfatcf;zm Photo Stickers Pack of 500 £1.99 ' Rio 12x8 four colours £9.99  A34 50sheets £109.99 Matt (;lu3502n"l‘eotrgessm '

olours 14ml eac I - - B 5

S No.18 Colours 3.3ml each Gold Mono Silk 270gsm: 6x4 100 sheet £10.99
CLi8 H No.18XL Set of 4 k od A4 25 sheets £18.99 7x5 100 Zh:tz £13.99
Pixma Pro 9000 i uo":gg: BchkH Smll = MOl'e In Ca I'l'.l'l geS... A3+ 25 sheets £49.99 A4 50sheets £13.99
: No.18XL Colours 6.6ml eac A3 25 sheets £17.99

Originals: S
f £83.99 Compatibles: otospeed A3+ 25 sheets £22.99
?:gfoourg 14ml each £183.99 No.18 Set of 4 £14.99 ﬁﬁ F 13" Roll 10 metres £24.99
Compatibles: u“}g Black 12ml Eggg T0711-T0714 Smooth Pearl 290gsm: 17" ROH 30 metres £42.99
Set of 8 £27.99 No.18 Colours 12ml each g - -_—i Originals: 6x4 100 sheats " £12.99 24" Roll30 metres £58.99

No0.38 Colours 27mleach ~ £29.99 y Matt Proofing 160gsm:

Colours 14ml each £3.99 No.24 A Cheetah Inks B | o E2XL. Blacazml £24.99 7X5100sheets £16.99 NMatt Proofi g 160g £18.99
PGi9 ﬁ Elephant Inks g”g'?als' £42.99 NO-62XL Colour 11.5ml  £28.99 ﬁg gg ::::E: E;Zgg A3 75 sheets £22.99

i 9 i igi s - Tty i No.300 Black 4ml £12.99 I 17" Roll 30 metres £26.99
Pixma Pro 9500 . | Originals: Black 7.4m! £10.99 N300 colour 4ml £14.09 A3+ 25sheets £25.99 17°
Originals: ¥ No.24 Setof 6 £52.99  Colours 5.5ml each £10.99  N0'301 Black 3ml £10.99 Panoramic 25 sheets £26.99 24" Roll 30 metres £36.99
Set of 10 £107.99 No.24 Colours4.6mleach ~ £8.99  Compatibles: No301 Coalf)urr;ml £13.49 17" Roll 30 metres £68.99 Double Sided Matt 250gsm:
Colours 14ml each £10.99 No0.24XL Setof 6 87.99  setof4 £14.99 No. : 24" Roll 30 metres £85.99 A4 100 sheets £24.99
Compatiblr;]s:eac No0.24XL Colours8.7mleach £14.99  Black 7.4ml £4.99 “ggg:} )?Ilchkl;ccl?;on:{ 3ml E;ggg PF Lustre 275gsm: A3 50 sheets £27.99
sererio egage Compatibles: | Colowsiimied €395 NOSONCowrim  (r2ea SdNomes | £1299 EheAt/ribregsserapers

olours 14ml each 2 - . T0791-T0796 RE No.302XL Black 8ml £21.99  7X5 100 sheets £16.99 1 g

No.24 Black 7ml £3.99 No.302XL Black 8ml £21.99 A4 50sheets £17.99 FB Gold Silk A3 25 sh £47.99
More Canon Inks... No.24 Colours 7mleach  £3.99  Owl Inks i P i A3 25 sheets £35.99 FB Distinction A425sh £25.99
ot wi ™ No0.350 Black 4.5ml £14.99 IS
Originals: _ No.26 w3 Originals: N0.351 Colour 3.5ml £17.99 A3+ 50sheets £47.99 FB Distinction A325sh £48.99
PGi520/CLi521 setof 5 £49.99 NO. e Set of 6 £88.99  No.363 SETOF € £49.99 Panoramic 25sheets  £26.99 FB Royal A425sheets  £28.99
PGi520 Black 19m! £11.99 Polar Bear Inks = Colours 11.1mleach £14.99 17" Roll 30 metres £69.99 FBRoyal A325sheets  £56.99
| No0.364 Black 6ml £8.99 . :
CLi521 Colours 9ml £10.29 Originals: - Compatibles: No0.364 PB/C/M/Y 3mleach £7.99 24" Roll 30 metres £86.99 FB Gloss A4 25 sheets £26.99
PGi525/CLi526 setof 5 £49.99 No.26 Set of 4 £3599 Setofé6 £19.99 No.364 SETOF 4 £26.99 PF Gloss 270gsm: FB Gloss A3 25sheets  £51.99
PGi525 Black 19ml £11.99 N0.26 Black 6.2ml £9.99 Colours 11.1mleach £3.99 No.364XL Black 14ml £15.99 A4 50 sheets £17.99 FB Matt A4 25 sheets £19.99
CLi526 Colours 9ml £10.29 N0o.26 Colours 4.5mleach  £8.99 K No0.364XL PB/C/M/Y 6mleach£15.99 A3 50 sheets £35.99 FB Matt A3 25 sheets £38.99
PGi550/CLi551 setof 5 £43.99 No.26XL Set of 4 6399 T10801-T0806 o No.364XL SET OF 4 £59.99 A3+ 50 sheets £47.99 Artist A4 25 sheets £22.99
PGi550 Black 15ml £10.99 No.26XL Black 12.1ml  £16.99 Hummingbird Inks . N0.920XL SET OF 4 £51.99 Panoramic 25 sheets £26.99 Artist A3 25 sheets £39.99
CLi551 Colours 7ml £8.99 N0.26XL Colours9.7mleach £15.99 L N0.932XL £50.99 Matt Ultra 240gsm: Museum A4 25 sheets £25.99
PGISSO/CLISS1XLSets  £59.99 compatibles: Setofs” £67.99 No.S30XL v ord £79:95 Adsosheers 2 il prooll|EIus e e 25520
PGISSOXL Black22ml — £12.99 | NG 36 set of 4 £14.99  Colours 7.4mleach £11.49 ibles: A3 50 sheets Ez6ioliRsEhmanya deopl og a2 0
CLi551XL Colours 11ml ~ £11.99 . Compatibles: Parchment A3 25 sheets £39.99
No0.26 Black 10ml £3.99 compatibles: A3+ 50 sheets £35.99
PG540 Black 8ml £12.99 N6 Colours 7ml each £3.99 P No.15 Black 46ml £3.99 " > Omega A4 25 sheets £24.99
PG540XL Black 21ml £19.99 N 0-<0 tolours fmiead g Set of 6 £19.99 No.21 Black 10ml £6.99 Fine Art / Fibre Base Papers: | gmaga A3 25 sheets £46.99
CL541 Colour 8ml £16.99 CCACTTE Rl £3.99 No.22 colour 21ml £11.99 BarytaAdoosheets  £21.99 porerait Ad25sheets  £26.99
CLS41XL Colour 15ml £19.99 10481-T0486 T0871-T0879 | No.45 Black 45ml £6.99  Bartya A3 20 sheets £42.99 portrajt A3 25sheets  £53.99
PG545XL Black 15ml £15.49 Seahorse Inks A Kk ';E N0.56 Black 24m! £6.99 Etching A4 25sheets  £19.99 porirait White A4 25sh £26.99
CL546XL Colour 13ml  £16.99 Originals: Flamingo Inks [2F2 No.57 colour 24ml £11.99 Etching A325sheets  £34.99 porprair White A3 25sh £49.99
Compatibles: Setof 6 Originals: No.62XL Black 12ml £14.99 Smooth Cotton A4 25s £24.99
PGi5 Black 27ml £4.99 Colours 13mleach gef of 8 Leach EZggg No.62XL Colour 12ml £15.99 Smooth Cotton A3 255 £51.99 EPSON
CLi8 Colours 13ml £3.99 Compatibles: olours 11.4ml ead| . No0.78 Colour 36ml £8.99
PGi5/CLi8 Set of 5 £19.99 Setof6 Compatibles: No0.110 Colour 12ml £9.99 S
A £4.99 Colours 13ml each Setof 8 £27.99 No.300XL Black 18ml  £12.99 Canon Premium Gloss 255gsm:
CLi521 Colours 9ml £3.99 Colours 11.4ml each £3.99 No0.300XL Colour 18ml £13.99 X l 1 . 6X4 40 sheets +40 FREE £10.99
PGi520/CLi521 Setof 5 £19.99 T0541-T0549 No301XL Black 15ml  £12.99  brgant PLUs Glossy I127598m:  7x5 30 sheets £10.99
1 1 Setof 5 . = e .. ac m g 4 h X -
PGi525 Black 19m £499 Frog Inks T0961-T0969 —Fa No.301XL Colour 18ml  £13.99 .6,:5 ;g sheers £11.09 A4 15 sheets +15 FREE £10.99
CLi526 Colours 9ml £399 109 . ‘= Husky Inks .4 No.337 Black 21ml £9.99  A420shects £11.99 A3 20sheets £38.99
PGi525/CLi526 Setof 5 £19.99 ger;:g;?as st £112.09 Originals: '™ No.338 Black 21ml £10.99 A3 20 sheets £27.99 A3+20shectsOFFER  £25.99
PGi550XL Black 25ml £4.99 o " £14.00 Setofs £78.99 No0.339 Black 34ml £11.99 A3+ 20 sheets £36.99 Ultra Gloss 300gsm:
CLI551XL Colours 12ml ~ £3.99 COlours 13mleac . Colours 11.4ml each £9.99 No.343 Colour 21ml £11.99  pT.101 Pro Platinum 300gsm:  5X4 50 sheets £13.99
PGi550/CLi551XLsets £19.99 Compatibles: Compatibles: No.344 Colour 21ml £12.99 62420 sheets £8.99 7X550sheets £14.99
BCi6 Colours 15ml £2.99 EEf of 8 Lench Eg;l-gg Setof 8 £27.99 N0.350XL Black 30ml £13.99  A450cheots £17.99 Ad15sheets £15.99
PG40 Black 28ml £12.99 Colours 13mleac . Colours 11.4ml each £3.99 No0.351XL Colour 20ml £15.99 Premium Semi-Gloss 251gsm:
CL41 Colour 24ml £16.99 No.363 SETOF 6 £19.99 A3 20sheets 0.5 6x4 50sheets 8.99
PG50 Black 28m! £12.99 T0591-T0599 =3 T1571-T1579 2] No.364 Black 10m! £3.79 ‘s‘\éfz},‘ﬁsg‘f;:i_moss o ?,:?:99 A4 20 sheets £15.99
CL51 Colour 24ml £14.99 Lily Inks ‘4 Turtle Inks No0.364 Colours 5ml each £3.29 o 4’50 sheets g£1 0.99 A3 20sheets £39.99
PG510 Black 11ml £13.99 originals: Originals: =  No.364 SET OF 4 £12.99 %00 sheet £11.09 A3+ 20 sheets OFFER £25.99
CL511 Colour 11ml £15.99 setof 8 £102.99 Setof8 £166.99 N0.364XL Black 18ml £4.99 7350 cheets £27.99 Archival Matte 192gsm:
PG512 Black 18ml £13.99 colours 13ml each £12.99 Colours 25.9ml each £20.99 N0.364XL Colours 11mleach £4.29 A4 50 sheets £16.99
A3+ 20 sheets £44.99
CL513 Colour 15ml £15.99 Compatibles: - No0.364XL SET OF 4 £16.99 LU-101 Pro Lustre 260gsm: A3 50 sheets £36.99
PG540XL Black 21ml £13.99 9T £2790 T17601-T7609 T‘ﬁ N0.920XL SET OF 4 £19.99 o 0L o £15.09 A3+ 50sheets £52.99
Aty Solour 1oml - £1%99  Colours 13mleach €399 Killer Whale No.932 X! Eu— £25°99 A3 20sheets £33.99 Heavyweight Matte 167gsm:
PG546XL Black 21ml £12.99 Originals: <l | No.940X|. EEGIEG X A3+ 20 sheets £51.99 A450sheets £12.99
ac m . Set of 9 £187.99 No0.950XL SET OF 4 £29.99 ) A3 50 sheets £32.99
Many more in stock! More Epson inks >>> Colours 25.9ml each £20.99 Many more in stock! Many more in stock! A3+ 50 sheets £46.99

E&EQ. Prices may be subject to change, but hopefully not!

www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211

Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB



Lowering the cost of photography

Orders are shipped promptly by Royal Mail 1st class post, for which we charge just £1.99 per
order. All prices include VAT, and a full VAT receipt is provided with every order. Payment

accepted credit/debit card, cheque or postal order. Orders accepted securely online,

www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop:

Premier Ink & Photographic, Longfield Road, Sydenham Ind Estate, Leamington Spa CV31 1XB.
01926 339977 www.premier-ink.co.uk

Memory

The full range of Sandisk and
Lexar memory cards at very
competitive prices.

SDHC & SDXC
Lexar Professional
633X (95MB/s)
16GB £8.99
32GB £15.99
64GB £27.99
128GB £54.99
1000X (150MB/s)
16GB £14.99
32GB £22.99
64GB £35.99
128GB £63.99
2000X (300MB/s)
32GB £51.99
64GB £95.99
Sandisk Blue

33X (5MB/s)

4GB £3.49
8GB £3.99
16GB £5.99
Sandisk Ultra

266X (40MB/s)

8GB £4.99
16GB £6.99
32GB £12.99
64GB £24.99
Sandisk Extreme
400X (60MB/s)
16GB £10.99
32GB £17.99
64GB £34.99
Sandisk Extreme Pro
633X (95MB/s)
16GB £17.99
32GB £23.99 ey
64GB £42.99
128GB £82.99
1866X (280MB/s)
16GB £49.99
32GB £79.99
64GB £129.99

Compact Flash
Lexar Professional
800X (120MB/s) g

8GB £19.99

16GB £27.99

32GB £36.99

64GB £56.99

1066X (160MB/s) g
16GB £33.99 QEETrEeT ]
32GB £56.99 = Joscia
64GB £99.99

128GB  £192.99

Sandisk Ultra
333X (50MB/s)

8GB £11.99
16GB £15.99
32GB £24.99 i
Sandisk Extreme
800X (120MB/s)
16GB £26.99
32GB £32.99
64GB £47.99
128GB £94.99 E
Sandisk Extreme
1066X (160MB/s)
16GB £33.99
32GB £47.99
64GB £82.99
128GB £149.99
XQD Cards
Lexar Professional
1333X (200MB/s)
32GB £69.99
64GB £99.99
MicroSDHC & SDXC

Lexar Professional _
633X (95MB/s)
32GB £21.99

acB  £4399 |t

Delkin Professional
375X (56MB/s)

32GB £16.99 %Eélgl;
64GB £32.99 o =&

Sandisk Ultra
320X (48MB/s)

16GB £6.99
32GB £12.99
64GB £24.99

Readers & Cases

Lexar USB3 Card Reader £22.99
Lexar HR1 workflow Hub £49.99
Delkin USB2 Card Reader £9.99
Delkin USB3 Card Reader £19.99
Delkin sD Card (x8) Case  £6.99
Delkin CF Card (x4) Case  £6.99

www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211

Batteries

Replacement rechargeable
Li-ion batteries, manufactured
by Hahnel or Blumax. All come
with a two-year guarantee.

NB-2L/LH for Canon £9.99
NB-4L for Canon £9.99
NB-5L for Canon £9.99
NB-6L for Canon £9.99
NB-7L for Canon £9.99
NB-9L for Canon £9.99
NB-10L for Canon £12.99
NB-11L for Canon £12.99
BP-511 for Canon £12.99
LP-ES5 for Canon £9.99
LP-E6 for Canon £16.99
LP-ES8 for Canon £12.99
LP-E10 for Canon £12.99
LP-E12 for Canon £12.99
NPA45 for Fuji £9.99
NP5O0 for Fuji £9.99
NP95 for Fuji £9.99
NPW126 for Fuji £12.99
NP400 for Fuji £12.99
EN-EL3E for Nikon £14.99
EN-ELD5 for Nikon £9.99
EN-EL9 for Nikon £12.99
EN-EL10 for Nikon £9.99
EN-EL11 for Nikon £9.99
EN-EL12 for Nikon £9.99
EN-EL14 for Nikon £19.99
EN-EL15 for Nikon £24.99
EN-EL19 for Nikon £12.99
EN-EL20 for Nikon £12.99
EN-EL21 for Nikon £12.99
Li10B/12B for Olympus  £9.99
Li40B/42B for Olympus  £9.99
Li50B for Olympus £9.99
BLM-1 for Olympus £12.99
BLN-1 for Olympus £24.99
BLS-1 for Olympus £12.99
BLS-5 for Olympus £15.99
CGR-S006 for Panasonic  £9.99
CGA-S007 for Panasonic  £9.99
DMW-BCG10 Panasonic £19.99

DMW-BCM13 Panasonic £19.99

Filters

One of the largest ranges of screw-in threaded
filters in the UK, from Hoya, Kood and Marumi.

We carry sizes from 24mm, up to 105mm, and offer Clear
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s,
ND32s, ND64s, ND500s, ND1000s, Variable NDs, Starbursts, Close
Up Sets and more! Below are just a few examples...

KOOD Slim Frame | Marumi DHG Slim Hoya HMC

UV Filters Frame Multi-coated Slim Frame

37mm £4.99 Clear Protectors UV Filters

40.5mm £4.99 37mm £10.99 37mm £12.99
46mm £4.99 43mm £10.99 40.5mm £12.99
49mm £4.99 46mm £10.99 46mm £12.99
52mm £4.99 49mm £10.99 49mm £11.99
55mm £5.99 52mm £10.99 52mm £11.99
58mm £6.99 55mm £11.99 58mm £14.99
62mm £7.99 58mm £12.99 62mm £16.99
67mm £8.99 62mm £14.99 67mm £18.99
72mm £9.99 67mm £15.99 72mm £21.99
77mm £11.99  72mm £17.99 77mm £25.99
82mm £14.99 77mm £19.99 82mm £29.99
86mm £19.99 82mm £22.99

KOOD Slim Frame
Circular Polarisers

Marumi DHG Slim
Frame Multi-coated

HOYA Pro-1D Slim
Frame Multi-coated
Clear Protectors

37mm £12.99 UV Filters 52mm SPECIAL £16.99
40.5mm £12.99 52mm £13.99 58mm £28.99
46mm £12.99 58mm £15.99 62mm £31.99
49mm £12.99 62mm £17.99 67mm £35.99
52mm £14.99 67mm £19.99 72mm £39.99
55mm £15.99 72mm £21.99 77mm SPECIAL £29.99
58mm £17.99 77mm £24.99 82mm £49.99
amm  £3399 Marumi DHG Slim  HOYA Pro-1D Slim
72mm £26.99 Frame Multi-coated Frame Multi-coated
77mm £29.99 Circular Polarisers | Circular Polarisers
82mm £34.99 52mm £31.99 52mm £52.99
86mm £39:99 58mm £35.99 58mm £60.99
62mm £39.99 62mm £67.99
KOOD 67mm £44.99 67mm £75.99
ND4 & ND8 Filters 72mm £49.99 72mm £90.99
52mm £26.99 77mm £54.99 77mm SPECIAL £79.99
58mm £34.99 82mm £69.99 82mm £120.99

Square Filters

_

We stock three widths of square filters:
A-type (67mm wide), P-Type (84mm wide)

and Z-Type (100mm wide). Made in the UK, Kood square filters
are optically flat, with excellent colour density, neutrality and
stability. They received a maximum 5 star rating from Digital

DMW-BLB13 Panasonic £27.99
DMW-BLC12 Panasonic £23.99
DMW-BLD10 Panasonic £23.99
DMW-BLG10 Panasonic £22.99
DMW-BMB9 Panasonic £22.99
D-Li90 for Pentax £12.99
D-Li109 for Pentax £12.99
SLB-1137D for Samsung £9.99
SLB-1674 for Samsung £12.99
BG-1 for Sony £19.99
BX-1 for Sony £14.99
BY-1 for Sony £12.99
NP-FM500H for Sony £19.99
NP-FH50 for Sony £19.99
NP-FWS50 for Sony £24.99
Battery Grips

Professional battery

grips, made by Hahnel.

5DMKII for Canon £84.99
S5DMKIII for Canon £84.99
6D for Canon £84.99
7D for Canon £84.99
70D for Canon £84.99
650D/700D for Canon  £84.99
D600 for Nikon £84.99
D800/D810 for Nikon ~ £84.99
D3300/D5300 for Nikon £74.99
D7100 for Nikon £84.99
Battery Chargers
Universal Chargers

Unipal ORIGINAL £19.99
Unipal PLUS £24.99
Unipal EXTRA £29.99
AA & AAA Chargers

Hahnel TC Novo inc. 4xAA £8.99

Energizer Pro inc. 4xAA
Energizer 1 Hr inc. 4xAA

Other Batteries
Pre-Charged Recharga

£14.99
£22.99

bles

AA GP Recyko 3+1 FREE £5.24
AAA GP Recyko 3+1 FREE £5.24
AA Energizer Extreme (4) £8.99

AAA Energizer Extreme (4) £6.99
Standard Rechargeables

AA GP 2600mAh (4) £9.99
AA Lloytron 1300mAh (4) £3.99
AA Lloytron 2700mAh (4) £6.99
AAA Lloytron 1100mAh (4) £3.99
Lithium Batteries

AA Energizer Ultimate (4) £5.99
AAA Energizer Ultimate (4) £5.99
CR123A Energizer (1) £1.99
CR2 Energizer (1) £1.99
2CRS5 Energizer (1) £3.99
CRP2 Energizer (1) £3.99
CRV3 Energizer (1) £5.99
A544 Energizer Alkaline (1) £1.99
A23 Energizer Alkaline (1) £1.99
LR44 Energizer Alkaline (2) £1.99
CR2025, CR2032 etc £1.99

Camera Magazine.

P-Type: 84mm wide filters

Standard Holder £5.99
Wide Angle Holder £6.99
Filter Wallet for 8 filters £9.99

Adapter Rings 49-82mm £4.99

Circular Polariser £27.99
ND2 solid £12.99
ND2 Soft Graduated £13.99
ND2 Hard Graduated £13.99
ND4 solid £12.99
ND4 Soft Graduated £13.99
ND4 Hard Graduated £13.99
ND8 solid £14.99
NDB8 Soft Graduated £15.99
ND8 Hard Graduated £15.99
Light Blue Graduated £12.99
Dark Blue Graduated £12.99

Light Tobacco Graduated £12.99
Dark Tobacco Graduated £12.99
Light Sunset Graduated £14.99
Dark Sunset Graduated £14.99
Starbursts x4, x6, x8 £17.99
Red/Green/Yellow each £14.99
Six-piece ND Filter Kit £59.99
A popular kit containing an ND2, ND2
Soft Grad, ND4, ND4 Soft Grad, Filter
Holder, plus Adapter Ring of your
choice (49-82mm).

Z-Type: 100mm wide Filters

Pro Holder £24.99
Adapter Rings 52-95smm £8.99
ND2 solid £16.99
ND2 Soft Graduated £17.99
ND2 Hard Graduated £17.99
ND4 solid £16.99
ND4 soft Graduated £17.99
ND4 Hard Graduated £17.99
ND8 solid £18.99
ND8 Ssoft Graduated £19.99
ND8 Hard Graduated £19.99
Light Blue Graduated £17.99
Dark Blue Graduated £17.99

Light Tobacco Graduated £17.99
Dark Tobacco Graduated £17.99
Light Sunset Graduated £18.99
Dark Sunset Graduated £18.99

A-Type: 67mm wide filters

Standard Holder £4.99
Adapter Rings 37-62mm £8.99
ND2 solid £10.99

Lens Accessories

Bayonet-Fit Lens Hoods

ES-62 Canon 50/1.8 £9.99
ES-711l Canon 50/1.4 £9.99
ET-60 Canon 75-300/4-5.6 £9.99
ET-65B Canon 70-300/4-5.6 £9.99
ET-67 Canon 100/2.8 Macro £9.99
ET-67B Canon 60/2.8 £9.99
EW-60C Canon 18-55 IS £7.99
EW-63C Canon 18-55I1SSTM  £9.99
EW-73B Canon 18-55 IS £9.99
EW-78BII Canon 28-1351S  £9.99
EW-78D Canon 18-2001S  £9.99
EW-78E Canon 15-851S  £12.99

EW-83E Canon 17-40/4.0 £12.99

HB-32 Nikon 18-105 VR £7.99
HB-45 Nikon 18-55 VR £7.99
Stepping Rings

25mm to 105mm

160 different sizes £4.99-5.99
Reversing Rings

52mm to 77mm

Canon, Nikon, Sony, Olympus

and Pentax £9.99-19.99
Coupling Rings

49mm-77mm £9.99-£11.99

ND2 Graduated £11.99
ND4 solid £10.99
ND4 Graduated £11.99
ND8 solid £11.99
ND8 Graduated £12.99
Screw-Fit Lens Hoods

37mm Rubber Hood £3.99
40.5mm Rubber Hood £3.99
43mm Metal Hood £5.99
46mm Rubber Hood £3.99
46mm Metal Hood £5.99
49mm Rubber Hood £3.99
49mm Shaped Petal Hood  £6.99
52mm Rubber Hood £3.99
52mm Shaped Petal Hood  £6.99
55mm Rubber Hood £3.99
55mm Shaped Petal Hood  £6.99
58mm Rubber Hood £3.99
58mm Shaped Petal Hood  £6.99
62mm Rubber Hood £4.99
62mm Shaped Petal Hood  £7.99
67mm Rubber Hood £4.99
67mm Shaped Petal Hood  £7.99
72mm Rubber Hood £5.99
72mm Shaped Petal Hood  £9.99
77mm Rubber Hood £5.99
77mm Shaped Petal Hood  £9.99
Lens Caps

Lens Caps Centre-Pinch £2.99
Body & Rear Lens Caps £3.99

Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB
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Straps & Accessories

Sling Straps
peak deS‘gﬁ from £29.99
The ingenious 1 i
Peak Design y
Clutch, Slide, .
Leash, ‘Cuff& /
Capture Clip {
System. Entire
range in stock.
From
£15.99 [ OP TECH USA §
0P TECH USA
Neoprene
Straps
from £11.99

Tripods & Monopods
d L.B4dpd

_ EVO3
Manfrotto Thl"g IS HERE

Carbon Fibre Monopod Vyv  £149
Only £59 Rick £199

Brian £349

Manfrotto

XPRO

3 Way

Head £99 o=

NEW Manfrotto TFT{,';? \::/?th
190 & 055 tripods BH30
from just £149 Ball Head
Only £39

'AL‘ Manfrotto

Camera Bags
Billingham

A big range of Billingham bags
starting at £109

Mind Shift bags
from £27

|(TANI K"|photo

Entire range of
ThinkTank bags

Action Cameras

GolPro
seatero. L[]

HERO4

A massive range of GoPro
Cameras, Batteries, Memory
Cards and Accessories in stock
at competitive prices!

Genuine GoPro

Hero

Hero+

Hero3+ Black
Hero4 Silver
Hero4 Black
Hero4 Session
Battery Hero3+
Battery Hero4

Dual Charger Hero3+
Dual Charger Hero4
Battery BacPac
LCD Touch BacPac
Blackout Housing
Tripod Mounts
Chest Harness
Head Strap
Helmet Strap
Handlebar Mount
The Handler

in stock, from
just £25.99

£CALLUS
£CALLUS
£CALLUS
£CALLUS
£CALLUS
£CALLUS
£14

£14

£25

£39

£39

£59

£39

£7

£29

£14

£12

£14

£21

E&EO. Prices may be subject to change, but hopefully not!
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PART-EXCHANGE WELCOME

WE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE
FAIR PRICES OFFERED ~ QUOTED QUICKLY ~ COLLECTION CAN BE ARRANGED

For speediest response please email your equipment details to... info@mifsuds.com

R

CHOOSE MIFSUDSFOR... =7 -

" ) | DSLR, Mirrorless, Bridge Cameras | 7.

= = from brands such as Canon, Nikon, Fuji, Panasonic = .=

CHOOSE MIFSUDS FOR...
Lenses, Flash, Converters

CHOOSE MIFSUDS FOR...
Tripods, Monopods, Heads, Bags

from brands such as Manfrotto, Lowepro, Vanquard S

CHOOSE MIFSUDS FOR...
Binoculars, Telescopes

from brands such as Opticron, Vanguard, Steiner, Canon, Olympus, Bushnel

CHOOSE MIFSUDS FOR...
Filters, Books

P fiom brands such as Hoya, Cokin, Sigma, Kenko

ALL NEW STOCK WE SELL IS U.K. SOURCED and is eligible for all current cash backs or promotions

Family Run Pro Dealership With Friendly, Knowledgeable Staff. Prices Inc VAT - Correct 09/01/2017. P&P Extra. E&OE.
MORE ON WEBSITE - UPDATED DAILY. FREE U.K. MAINLAND DELIVERY FOR ITEMS OVER £700 VALUE. ALL U.K. STOCK, NO GREY IMPORTS.




SHIWVERS, Although we are the best stocked dealer in the West Country, Website altered daily inc. manufacturers cashback & promotions
g - we cannot always have every item listed in stock at all times, so

[
blanning to-visit. Prices coneet 0970172017 but subject 1o VW VAV VW o T fsuds.com

change without notice. See website for up to date prices. EQOE.

CANON DIGITAL AF USED CANON AF LENSES USED . SIGMA CAF USED 170-500 F5/6.3 APO DG...........
1DX MKII body.. .£49  10-22F3.5/45U... £ 10-20 F4/5.6 HSM box.... 180 F3.5 EX DG HSM mac......£399
1DX body box... 12-24 F4.5/5.6 EXDG L =g <oy Y ———

Used Canon

.£79 16-35 F2.8 USM LI

1£2299/2799
EOS 1DX 1D MKIV b/o serviced...... £79  16-35 F2.8 USM LI 699  70-300 F4/5.6 DO IS U.......£399  17-70 F2.8/4 DC.... £129  Kenko Pro 300 1.4x conv........£99
body 1D MKIV body £69  17-40F4L... 449 70-300 F4.5/5.6 1S USM .....£249  18-125F3.8/5.6 OS DC.......£149  Kenko ext tubes.
1D MKIIl body £79  17-55F2.8E 399 75-300 F4/5.6 MKI... £99  18-200F3.5/63 HSMOS.....£149  OTHER CAF US
box 1Ds body £169  17-85 F4/5.6umem 199 85F1.8M-........ 269 24-70 F2.8 HSM. £469  TAM 18-270 F3.5/6.3 VCIl
7D body .. £119  18-135F3.5/56 IS USM........£349 100 F2.8 USM box 299 28-135F3.8/56. £99  TAM 28-75 F2.8 XR Di.

899  50F1.4EXDG Art.
499  50F1.4EXDC..

£499  TAM 70-300 F4/5.6
£249  TAM90F28...

£699 100-400 F4.5/5.6 LIS U..

b 5D MKIV body box.. BG-E16 box £149 24 F3.5TSE MKI box..
£2299/2799 £799 135 F2 L M- box

5D MKIll b/o box.....£1399/1799  CANON AF FILM BODIES USED 24-70 F2.8 L USM bo:

5D MKIl body ..... £799  EOS 1V body M- box.. 24-85 F3.5/4.5 USM £149 180 F3.5 L mac.. £799 50 F2.8 EX macro.. £149  TAM 150-600 F5/6.3 USD
Used Canon 5D MKI body box. £499  EOS 3 body M- box. 24-105F4 L. £599 300 F2.8 LIS U.. £2799  50-500 F4/6.3 EX DG .. 399 TAM 200-500 F5/6.3. .£449
60D body £399  EOS 1n body........ 28F28.... 129 300F4 LIS USM ..£849  70-200 F2.8 EX DG . 399  CANON FLASH USE
EOS 5D 50D body 28-90 F3.5/5. £79  400F4DOISII LU £5799 105 F2.5 EX DG OS box .....£269  ST-E3 transmitter box
30D body £129  EOS 650 body ... 28-135F3.5/5.6 IS USM.......£169 400 F5.6 L box... ..£799  120-300 F2.8 DG OS ST-E2 transmitter .
MKIV 20D body ) 50 F1.2 L USM bo 999 500 F4 LIS USM £4499  Sport box MR-14EX ringflash
body 350D body . 50 F1.4 USM... 239 1.4xextender MKII.. 239 120-300 F2.8 EX DG 749 380EX..
[CX ), S 50 F2.5 macro 149 2x extender MKIII. £269 120-400 F4/5.6 DG... 399 430EXII.
box 55-250 F4/5.6 EFS 2x extender MKIL.. £199 150 F2.8 EX DG OS mac......£499  550EX...

£89  150-500 F5/6.3 HSM.... 580EX b

£2699 g Teleplus 2x DG co .
. . Kenko ext tube set DG.. .£89 150-600 F5/6.3 DG OS.............. 580EX MKIL. ..
NIKON USED We carry out sensor cleaning on the premises, firmware updating and equipment hire - please enquire for details
Used Nikon 85 P14 AFS M. b £999  SIGMANAF USED ™'~ 10,35 F35/ase

D4 body box.. 24-85F3.5/4.5VR.. 85 F1.4 AFD 499 10-20 F4/5.6 EX DC... ..£239  24-70 F2.8 USD.

D4s body D3X body box 24-120 f4 AFSVR... £699 85 F1.8 AFS 329 15F28EXDG..... £399  28-300F3.5/6.3 X
box D3s body bOX........... 24-120 F3.5/5.6 AFD. £199  85F1.8 AFD 249 18-50 F2.8 EX DC Ma £149  70-300 F4/56.........
D3 body box. ! £39 28 F1.8 AFS G £479  85F3.5 DX M- bo 269  18-200 F3.5/6.3 DC OS £199  OTHER NAF USED
£3699 D2xs body .£69 105 F2 AFD..... 649  24-70 F2.8 EX DG... £249  TOK 10-17 F3.5/4.5 ATX.......
D2x body £599 105 F2.8 AFS VR 579  28-300 F3.5/6.3 early. £129  TOK 11-18 F2.8 ATX Pro.

........ £199 105 F2.8 AFD.
.£59 135 F2 AFD box
169 180 F2.8 AFD M- box..

399 30F14EXDC...
799  50F1.4 Art M- box.
449  50-500 F4/6.3 DG.

£199  TOK 12-28 F4 ATX DX.

NIKON AF LENSES USED
£799 10.5 F2.8 AFS DX box.

D700 body box.
D600 body box.

Used Nin

£399 40 2.8 AFS Micro.

D4 body D300s body bo £429  10-24F3.5/4.5 AFS DX.......£549 50 F1.4 AFD.... 199 200 F4 AF...... 999 70 F2.8 EXDG... £149
. D300 body box. £299  14-24 F2.8 AFS M- box 1099  50F1.8 AFD £99  200-400 F4 AFS VRII £3799  70-200 F2.8 OS DG.. £599  SB-25 .£49
D200 body box. £149  14-24F28AFS...... .£999 50 F1.8 AF... £79 300 F2.8 AFSVRI .. £2699  70-200 F2.8 EX DG... 399 .£69
D7000 body... /349 16 F2.8 Fisheye AFD........£499  55-200 F4/5.6 AFS VR. £99 300 F4 AFS box . 70-300 F4/5.6 APO DG £99 .£79
£2299 D5500 body box.. £479  16-35F4VR 55-200 F4/5.6 AFS £79 400 F2.8 AFS VR 80-400 F4.5/5.6 DG OS... £149
L | D5000 bod £169  16-85F3.5/5.6 AFSVR......£399 60 F2.8 AFS 349 serviced........ 105 F2.8 EX ... £169
Used Nik D90 body £199  17-55F2.8 AFS... £449 60 F2.8 AFD 249 400 F2.8 AFS non V. 120-400 F4/5.6 DG.. £249
se IKOn D80 body £169  18-35F3.5/4.5 A £479 60 F2.8 AF... 199 600 F4 AFS VR 150 F2.8 EX DG OS ma it M- bo; £399
D3X bod D50 body £79  18-35F3.5/45AFD.. £299  70-200 F2.8 AFS VRI £1349 600 F4 AFS VR serviced...£5799  150-500 F5/6.3 DG OS.. SD-8 batt pack... _£49
y MBD-15 grip... £169  18-55F3.5/5.6 AFSVR. .£99  70-200 F2.8 AFS VRI £899 600 F4 AFS Il non VR 2x EX DG converter... DR-3 angle finde .£59
box MBD-14 grip.. £179 18-105 F3.5/5.6 AFSVR £169  70-200 F4 AFS VR - [T AVZ1=Tc PO £4499  1.4xor2x EX conv each MB-10 (fits F90).. .£29
MBD-10 grip M- box £129  18-135F3.5/5.6 AFSG. £169  70-300 F4/5.6 VR £369  TC14Ell £299 TAMRON NAF USED MB-23 (fits F4) .£69
£1999 MBD-10 grip... .£79  18-200 F3.5/5.6 AFS VR £249  70-300 F4/5.6 AFD.. 129 TC20EII M- box £249  10-24F3.5/4.5 Di £239  MC-30 remote .£39

MBD-80 grip.. .£49  20F2.8 AF ..£279  70-300 F4 G.... £79  TC20EIl. £199 11-18 F4.5/5.6

DIGITAL USED | Why not register to receive our email newsletters? Simply send your email address to

£219  MF-23 (date back F4) £79

to enrol

s FUJI DIGITAL USED Sony LA-EA4 mount adap .£189  35-80 f4/5.6..... £25  70-300 F4/5.6 APO DG 40-150 F4/5.6 HLD-7 grip box. .
Used FUJI X-Pro2 body box.. SONY NEX USED 35-105 F3.5/4.5 . £99  150-500 F5./6.3 DG. 50 F2 macro... .£279  HLD-6 grip
X-Pro2 " X-Pro1 body . A6000 body 50F1.7 AF... 170-500 F5/6.3.. 25mm ext tube. £79  PANASONIC DIGITAL USE
X-T1 body graphite box..... £499 NEX 5 body . 50 F2.8 macro 1.4x EX conv.. FL-36 Flash .£119 FZ150 Bridge camera.......... £149
body box X-T1 body black........... £449/499  FE 16-35 F4 ZA OSS E 75-300 F4.5/5.6 . TAM 10-24 F3.5/4.5 Dill ...... OLYMPUS MICRO 4/3 USED GH2 body .
X-T10 body box .£379  FE16-50 F3.5/5.6 EZ. 85F14.. TAM 18-200 F3.5/6.3 0000 £99  StYIUS 1F v £299  G6 body blac
£1099, X-E1 body black FE 55-200 F4.5/6.3 100-300 F4.5/5.6 AP TAM 70-300 F4.5/5.6 Di box £79 ~ OMD-EM1 body M- box....£449  G3 body box..
10-24 F4........ FE 90 F2.8 macro... VC700 grip...... £39  TAMO90F28.. £179/249  OMD E-M5 MKIl b/o box... £499  GX7 body
18-55 F2.8/4 XF Samyang 100 F2.8 macro...... RC1000S/L cord . £15  TAM 150-600 F3.5/6.3 USD..... OMD E-M5 body box.. GX1 body box
Used Olympus 27 F2.8 XF box.. MINOLTA/SONY AF USED Angle finder VN.. £69  Teleplus 1.4x conv.. OMD-EM10 MKII body GF7 body silver box
OM-D E-M1 35 F1.4 R box. Dynax 9 body box . SONY LENSES Teleplus 2x conv .. OMD-EM10 body. GF3 body black
50-230 F4.5/6.7 X 800Si body . 16-80 F3.5/4.5 ZA DT Kenko 1.4x Pro 300D EP-M2 body ... GF1 body.
body M- 55-200 F3.5/4.8 R 7xi body .. 18-55 F3.5/5.6 SAM Min 5200i.... 12-40 F2.8 Pro GM1 body silve
box 60 F2.4 macro bo 7000i body . 18-200 F3.5/6.3 DT i 12-50 F3.5/6.3 12-35F2.8
£449 1.4x converter.. 300Si body. 55-200 F4/5.6 DT SSM. 14-150 F4/5.6 14F25..
X-T1 vertical grip. 20-35 F3.5/4.5 M- box 75-300 F4/5.6. 17 F2.8. 14-42 F3.5/5.6
MINOLTA/SONY DI 24 F2.8 AF .£199  SIGMA MIN/S . 45F1.8 14-45 F3.5/5.6
Used Sony Sony A7R Il body box.. 24-50 F4.. £99  18-35F1.8Art... .£279  40-150 F2.8 Pro 20F1.7.......
A7R I Sony A7 Il bodly..... 24-85 F3.5/4.5 .£149  28-135F3.8/56. £49  40-150 F4/5.6... 35-100 F4/5.6
Sony A6300 body 28F28... .£99  28-300 F3.5/6.3 macro 14-45 F3.5/5.6 £79  45F18....£159 60 F2. 45-200 F4/4.5 box £199
body box Sony VG-B30AM 28-80 F4/5. £39 50 F14mnrcesssrn .£149  14-50 F3.8/5.6 .£199  75-300 F4.8/6.7 MKI 100-300 F4/5.6.. £349
Sony VG-C2EM... 28-85 F3.5/4.5 .£99 50 F2.8 EX DG macro...........£149 14-54 F2.8/3.5 .£149 1.4x converter... LVF2 viewfinder.... £149
£2299 Sony VG-C70AM 35-70 F4...... £39  55-200 F4/5.6......... 35F3.5.... £99  FL6OOR flash box.. PENTAX DIGITAL
Sony HV56AM... . 35-70 F3.5/4.5 £25  70-300 F4/5.6 DG OS....... 35-100 F2 M- box. .£999  HLD-8 grip .
MEDIUM FORMAT 6x45, 6x6, 6x7 & 6x9 USED For more used equipment listings please see website
BRONICA ETRS 645 USED 135 F4 PS M-.. .£229  A12 chrome latest.. w£299 150 F3.5 N evrercerrnnssnrsseneens Pro S + 90 + WLF + back...£449  Pro shade....
Used Hasselblad | 757w £ 150 F3.5'S o £79  A12late blk/chr.. T£120 150 F3.8 NL leaf ) Pro s body . PENTAX 64

£79  210F4NM-..
.. £849 Ext Tube 1, 2, 3S each
. £479 Teleplus 2x converter.

Pro S body scruffy
Plain prism late.
WLEF.......

£99 645N body
.£199  AF500FTZ flash.
£79  PENTAX 645MF USED

.£149/199 Polaroid back tatty.
.. £399 50 F4 CF FLE..
.£199 80 F2.8 CF..

50mm F4 50 F2.8 E.. ; 150 F4 PS
75 F2.8 PE . 180 F4.5 PS.
CFFLE 105F3.5.. . 200 F4.5 PS M- box
135 F4 PE M- box . 2x PS converter M
£849 150 F3.5E... .£99 135N back.

.£179 140-280 F5.6 CF . £799 Vivitar 2x converter.... 5 Chimney.. £99 645 +75F2.8....
L£119 150 F4 chrome serviced..... £199 MAMIYA TLR 6x6 USED 120 645V back.. 645 body + insert £199
150 F3.5 PE . £149 SQA Polaroi .£59 250 F5.6 CF . £399 C330 F Body + WLF e 50 F4.5.... £249
Used Mami a 200 F4.5 PE..... . £199 SQAIi 120 RFH... .£79 Ext tube 21, 55 each .£39 55F45.. 90 F3.5 KL £149
y E14 Ext tube.. .£49 SQAi prism late . £299 Vivitar 2x conv. .£49 65 F3.5 box late 127 F3.5 KL. £149
RB67 Pro SD E42 Ext tube... .£49  45° Prism box... .£129  Pro shade 6093 .£99 i 180 F45... £249
.£69 Plain Prism S Boxed .£69 Lens hoods various ..£20/50 Pro SD ext tube 2 82mm. £199
127 KL+ WLF i £39  AE Prism Early £79  MAMIYA 645 MF USED Pro SD ext tube 1 45mm. 120 Insert M- box. £49
+ Back M- i i £59 ME Prism Finde .£69 645 Prol TL + 80 + prism Ext tube 2 5 PENTAX 67 USED
i £99 Metz SCA 386 .£49 + winder boX............... .. £399 MAMIYA RZ 6x7 USED 67 Il + AE prism box
£649 Angle viewfinder E. .£129 Pro shadeS... .£59 Plain prism (645 Super) .£39  Paramende| RZ Pro body ... . 45 F4 latest.....
Winder early. £79 Lens Hood 65-80. .£20 Polariod Back HP401. .£29  Porrofinder. 120 RFH Pro Il 105 F2.4 lates

Used PentaX Speed Grip E. .£39  SQAi Motorwinder. . £149 Polaroid back .£29  MAMIYA 6 & 7 RF 6x7 USED 120 RFH Pro |. 135 F4 macro late
Tripod adapter E. Speed grip S. .£79 120 Insert... .£20 6+ 75F3.5. .£999 Polaroid back 165 F2.8 latest
671l body s Winder early. HASSELBLAD 6x HA401 120 £49  50F4G.. .£599  FE701 prism... 200 F4 latest ..
+ AE Prism Metz SCA 386 . 500C body chrome .£39 50F4.5L +VF .£699 WLF 200 F4 early....
BRONICA SQ 6x6 USED WLF late ............. .£79 80 F4.5L M- bo .£699  Winder Il.. 300 F4 early scruffy..
Box 40F4S... . WLF chrome late. . £199 .£399 50 F45W Pentax rear conv 1.4x £249
WLF early .£299  MAMIYA RB 6x7 USED 65 F4 box M-. . 2X rear converter.
£999 ! .£269  ProSD + 127 KL + WLF 90 F3.5 W M- box. .£299  Auto ext tubes..
110 F4.5 PS macr .. £199 + back M- £649 180 F4.5 W.......... .£199 Vivitar 2x conv ..
35MM & MISCELLANEOUS USED Please contact us to determine availability before making a lengthy journey
- CANON FD USED Winder B £30  Sekonic L408........cccceeuuuruuenns £149 28 F28AIS.. OLYMPUS OM USED 55-300 F4/5.8 ED box.
Used Lelca 28F28... .£49  CONTAX 35mm AF USED MINOLTA MD USED 28 F3.5 AlS.. OM-4T body .. . 70 F2.8 Limited.
35-70 F3.5/4.5 £59 90 F2.8..iinins £299 X300 chrome body. OM-2SP body 70-300 F4/5.6
R8 body 35-70 F4.. .£69  CONTAX MF USED X300s black body OM-2n body blk or chr.. 100-300 F4.5/5.6..
black 50F1.4. .£99  28-70 F3.5/4.5 MM. X700 black bodly.. . 28F35. £49  SIGMA PKAF USED
b 50 F1,8. 5 HASSELBLAD XPAN XGM chrome body.. .£49  35-70 F3.5 AlS... 5 35-70 F3.5/4. .£79 10-20 F4/5.6...
0X 50 F2 Centre filter 49mMM....cveeeverenes 28 F3.5 MD. .£39  35-105F3.5/4.5 .£79  35-105F3.5/4.5. .£79 18-250 F3.5/6.3.

70-150 F4.5 LEICA SLR USED 50 F1.7 MD.. . A Al £199 50 F3.5 macro TAM 70-300 F4.5/5.6 Di.
75-200 F4.5 . R8 body black bo: 50 F2MD..... . 4 £139 PENTAX MF USED
100-300 F5.6. .£79  R7 body black... 70-210 F4 MD. .£59 7,14, 25 man ext tube ea. 40 F2.8 PK...
135 F3.5 (Breechlock) .£39  R5 body black 2x Converter.. .£79  55F28AlIS.. £199 14 or 25 auto ext tube ea.....£29 50 F1.4 PK...

U d Z . 2x Extender B... .£49  28-70F3.5/45R Ext tube for 50 F3.5. 85F1.8 Al.... .£99  PENTAX 35mm AF USED 50 F4 macro PK.

se elss 25mm Ext tube .£29  LEICA OPTICS USED Ext tube set 105 F2.8 AIS macro . £199  MZ5N body .£69  TAMRON ADII USED
Victory Diascope 85T* 50mm Ext tube .£29  Televid APO 77 + eyepiece ... £799  Auto bellows 1.. m 180 F2.8 AIS ED scruffy.......£179  10-17 F3.5/4. 2O IO ()| 2 O e £149
y p 177A flash.. .£20  Televid 77 + 20x60.. £649  NIKON MF USED 500 F4 AIS 16-45 F4............ £199 VANGUARD SCOPES USED
FL + 20x60 box 199A flash Trinovid 10x42.. F3 body 500 F8 mirror early.. £279  17-70 F4 SDM M- box Endeavour HD65A................ £269
£1499 244T flash Ultravid 8x32 HD. FM2n body chr box. £299  TC200......corvenn .£49  18-55F3.5/5.6 VOIGTLANDER USED

277T flash LIGHTMETERS USED FM2n body chr. SC-17 TTL lead.. .£25  28-80F3.5/5.6 15 F4.5 + VF M- boxX.....ccouuue. £269
299T flash Minolta Flashmeter V. £199  FE body chrom DW-3 WLF find fit F3.. .£99  50-135 F2.8 SDM.. ZEISS USED
300TL flash Polaris .. 20 F3.5 Al DW-21 fits F4. £149  55-300 F4/5.8 HD DA Victory Diascope 85 T* FL
Winder A.... Sekonic 24 F2.8 Al.... Nikon bellows . ED WR ceceeeieceeeenesenseeeseenes £199  + 20X60 DOX..couevermerrnrerernnnes £1499

ITEM YOU REQUIRE NOT LISTED? PLEASE GIVE US DETAILS OF WHAT YOU ARE LOOKING FOR AND WE WILL CONTACT YOU WHEN THAT ITEM BECOMES AVAILABLE.

Mail order used items sold on 10 day approval. Return in ‘as received’ condition for refund if not satisfied (postage not included - mail order only). E&OE.




get great service and a great item at the best price. Thanks ”

v phOtOgTaphIC S. Pradham — Essex

A What a customer said about us ...
’ ) “Love Wex. You can always be reassured you’re going to

« Over 17,000 Products + Free Delivery on £50 or over « We can deliver on Saturday or Sunday®

The new Nikon D5 —
A flagship power

Equipped with Nikon’s incredible next-
generation 153-point AF system, the D5
) ) keeps you on track whether you’re shooting
FullErame) : FullEame = the race or the red carpet. Coverage is
_ _ exceptionally wide, and a new buffer allows
From £1599 up t_o 200 NE.F (RAW) images to be.captured
during one high-speed burst. New image
D610 Body £1299 D750 Body £1599 and metering sensors deliver phenomenally
D610 + 24-85mm £1699 D750 + 24-85mm £2099 accurate subject recognition and image
D750 + 24-120mm £2279 detail. The highest expanded sensitivity in
Nikon'’s history frees you to shoot from bright
sunlight to astronomical twilight. And for
moviemakers who go to extremes, D-Movie
now enables high-definition 4K/UHD movies
to be recorded in-camera.

‘ 1080p
movie mode

New D5 Body £5099

C.383
_mega pixels

Full Frame
\CMOS Sensor

D500 Body

New D500 Body £1729 D810 Body £2399
New D500 + 16-80mm £2479 %0

Read our D810 review on our |
blog at wex.co.uk/blog [ from £5099

] = GX8
Panasonlc Silver or Black

GH4R

SONY

A7R Il Black
224 62 2 - 240

megapixels & 3 v r . megapixels

Litnane

‘" 20.0

) megapixels
160 >
\ megapixels

(12.0fps

A6500 From £1499 B A99 Il From £2999

GX8 + 12-60mm

A7R Il Body £2899 New A6500 Body £1499 A99 Il Body £2999

A7S Il Body 3339 A6300 Body £849 A68 Body £549 GH4R £799

A7R Body A6300 + 16-50mm £1097 A68 + 18-55mm £629

A7 Il Body £1349 000 Body £449 A77 Il Body £999 GHAR BodY 40 Egggg GX8 Body £649

A7s Body £1699 = A6000+16-50mmPzZ  £549 A77 Il + 16-50mm £1399 *1a-1a0mm GX8 +12-60mm £799
RECOMMENDED FULL FRAME E-MOUNT LENSES: ..RECOMMENDED A-MOUNT LENSES: RECOMMENDED LENSES:
§ NEW SONY FE 85MM FL.4 G ..ouuiiiiieieeieteieceeeiete ettt ettt eaeaeeas £1500 Sony 70-400mm f4-5.6 G SSM II..... £1999 : { Panasonic 14-45mm 3.5-5.6 .....ccccueirieuiriiueiiieeniee sttt £229 :

i New Sony FE 24-70mm f2.8 G . .£1899 Sony 28-75mm 2.8 SAM ....£599 : : Panasonic 100-300mm f4.0-5.6 LUMIX G Vario
{ Sony FE 24-70mm 4.0 ZA OSS ZA .£837 Sony 35mm f1.8 DT SAM................ £149 : Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario...
i Sony FE 70-200mm 4.0 G 0SS .......cooevmimriieiinieinininians ... £1249 ' i Panasonic LUMIX 45-150mm 4.0-5.6 ASPH OIS...

FUJIFILM X-Pro2

Black or Silver
X-T2

Black L FUIIFILY

 OLYMPUS
OM-D E-M1L

E-M10 I

Black or Silver

243

p
‘ megapixels

£100
Cashback*

R
N

E-M10 Il From £449

XT2 Body £1399

OM-D E-MS5 Il Body £749 OM-D E-M10 Il Body £449: New K-1 Body £1799 New X-E2S Body £549 X-T10 Body £449
OM-D E-M5 Il + 12-40mm £1249 | OM-DE-M10 Il + 14-42mm £499 | K-3 1l Body £699 £509 Inc. £40 Cashback* £369 Inc. £80 Cashback*
OM-D E-M5 Il + 12-50mm £849 K-3 Il + 18-55mm £899 New X-E2S + 18-55mm £689
PEN-F from £949 K-3 Il + 18-135mm £1149 X-T1 Body £795
*
K-3 1l + 16-85mm £1229 . £670 Inc. £125 Cashback
' RECOMMENDED LENSES: P KS2 from £469 b e
) ! : : 90mm 2 R LM WR XF £749
; i Olympus 25mm f1.8............... £349 K-70 from £559 | £669 Inc. £80 Cashback*
RECOMMENDED LENSES: Olympus 75mmf1.8............... £699 16-55mm 2.8 R LM WR £849
Olympus 12-40mm f2.8 Pro Olympus 14-150mm f4-5.6..... £549 i £724 Inc. £125 Cashback*
832%: Zmm L2 pro.. Olympus 12-40mm f2.8 Pro...£849 - 100-400mm f4.5-5.6 R LM OIS WR + 1.4X teleconVerter..................... £1499

i Olympus 40-150mm f2.8 Pro..£1199 : i £1374 Inc. £125 Cashback*

Fujifilm Cashback* offer ends 31.01.17



e visit wex.co.uk
A 01603 208761

Open from 10am daily. Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm

warranty'

Canon Canon

EOS 760D

PARTNER

PARTNER

Pursue perfection — canon
The new EOS 5D Mk IV

From the darkest shadow to the brightest
highlight, a 30-megapixel CMOS sensor
captures fine detail even in the toughest
conditions, with a maximum-native sensitivity

24.7

‘ megapixels

of IS0 32,000. Shoot Dual Pixel RAW files 760D Body NEW 80D rrom £849
for post-production adjustiments like you’ve
never seen before. - 760D Body £579 New 80D Body £849
% 750D Body £519 New 80D + 18-55mm £1029

New 5D Mk IV Body £3499 750D +18-55mm £599 New 80D + 18-135mm £1219

750D + 18-135mm £799

700D Body £409

700D + 18-55mm IS STM £449

30.4 7.0 Full Frame
megapixels fps CMOS sensor 0
i CUSTOMER REVIEW: EOS 80D + 18-135mm IS STM
ARl A xcellent step up
Adam — Portsmouth  :

New 5D Mk IV Body £3499
Canon | L= Canon | L Canon | L Canon | sl
EOS 7D MKkl EOS 6D 5DS R EOS 1D X MKk Ii

(202 (
L megapixels ‘\ meségﬁgels

. 202
‘\ me%gﬁﬁels ‘\ meggpixels J

(10.0ps ‘\mg\'/?esr?'lgde . \ 16.0f7s }
a2, = (Fultere ELrn
7D MK Il Body £1249 6D Body 1D XMk llBody £4799
7D Mark Il Body £1249 6D Body £1299 5DS R Body £2899 New 1D X Mk Il Body £4799
6D + 24-105mm £1599

Read our 1D X Mk Il review on our

blog at wex.co.uk/blog

) manerotto " manerotco JaBY”

Pre-Loved

Imagine More Imagine More
m GT354215-53
. MT190XPRO3 i

Ca eras u * 146.5cm Max Height ; e 160cm Max Height Befree One - ,.‘«"% ?Ylggg G[\;ZBL y

. . * 9.4cm Min Height e 9cm Min Height Travel Tripod - Red \ 3 % g Max Loa
Quality used cameras, lenses | e 130cm Max Height d & *257cm Height

. Mountaineer MT190XPRO3.. o i i

and accessories . . Carbon eXact Tripod: MT190XPRO4.. e Joby Tripods
with 12 months warranty GT5542LS-S5 ........ ... £719 MT190CXPRO3 Carbon Fibre......c..o... £229 Original ...£17

i : GT3542-S3......... £619 MT190CXPRO4 Carbon Fibre............. £249 | Aluminium Hybrid ... ....£29
www.wex.Co.u k/pre-loved i i Systematic-S5 4S XL. £999 : MKO55XPROS3 + Xpro Ballhead Available in Black, Red, SLR Zoom.. om £39
*Excludes items marked as incomplete or for spares  } | GT3542LS-S3 ... ... £639 | + MBAG75N Tripod Bag........ccccvveunenn. £185 | and Grey.........ccceeeuenn from £99 Focus GP-8 from £79

| Flashguns & Lighting Accessories
Canon | @@ i Macrolites: | Nikon Speedlights: Kits: SONY Flashguns: | ovympus Flashguns: | [EEEEER Flashguns:
Speedlites: i ‘ E l ﬁ ;
430EX III-RT 600EX-RT MR-14EX II MT-24EX .SBSOOO SB700 R1 Close-Up R1C1 HVL—F43M HVL-F6OM FL-300R FL-600R AF 540 FGZ Il AF 360FGZ I
£219 £429 £499 £749 £499 £239 £429 £579 i £249 £429 | £134.99 £279 | £349 £249
== Flashguns Macro flash: | SIGMA Flashguns: i Nissmn Flashguns: m : COSSEN
- §0
\ 0 Di700 Air
EM-140 DG £149 £199 . -
26 AF 1 44 AF-2 52 AF-1 64 AF-2 15Ms-1 | EF610DGST EF 610 DG Super Macro Flash Sekonic L-308s Pro 478DR DigiPro F2
£79.99 £115 £209 £309 £299 £89 £119 £289 £179 £369 £229

Terms and Conditions All prices incl. VAT at 20%. Prices
'R correct at time of going to press. FREE Delivery** available

i ' . .
Pocketw@ard ﬁ ! i Rogue i iNnTERFIT

-] | on orders over £50 (based on a 4-day delivery service).

Y For orders under £50 the charge is £2.99** (based on a

- «- 2 4-day delivery service). For Next Working Day Delivery
- ! | T our charges are £4.99**. Saturday deliveries are charged

& . . at a rate of £7.95**. Sunday deliveries are charged at a
3m Background FlashBender2 Wall Reflector rate £8.95** (**Deliveries of very heavy items, to N.I. or

MiniTT1 £165 Plus Ill Set PlusX Set 5 in-1 Relector Support FlashBender2 XL Pro Lighting : Mounting Kit Folding Softbox Bracket P'_emotetf_fefst may be Sugle°§t° eg_tfatcthafge_sl- i-_ﬁ O-L?
FlexTT5 £179 £229 £149 i £24.99 £89 i £31.95 System £84.95 : £61.99 From £54.99  £28.99 ”Cfastsgp e e i ;‘;‘; et }/T-‘a\'/"e
) T not be available during peak periods. tSubject to goods
Awestcott Lastolite Oﬁ Camera being returned as new and in the original packaging.
i ﬂash Cord Where returns are accepted in other instances, they may
’ From £30.99 : be subject to a restocking charge. TTApplies to products
Reﬂectors ..................................... sold in full working condition. Not applicable to items
N : 30cm £12.50 specifically described as “IN” or incomplete (ie. being sold
50cm £22.99 for spares only). Wex Photographic is a trading name of
Collap5|ble - 75cm £34.99 &= | Warehouse Express Limited. © Warehouse Express 2017.
Omega Reflector Umbrella Flash Kit Ezybox Speed-  Ezybox Hotshoe  EzyBalance Background TriFlip Kits Urban Collapsible 95¢m £59 Tilthead bracket | *CASHBACKS Are redeemed via product registration with

the manufacturer. Please refer to our website for details.
Showroom: Drayton High Road, (opposite ASDA)
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues
10am-5pm, Sun 10am-4pm

£119 £70

Lite 2 £49.95 From £89.99 Grey £19.99 Support £124.99 From £69.99 £165 120cm £74.99 £23.99
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WEX

photographic

ViSit wex.co.uk
01603 208761

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm

THE WEX PROMISE: Over 17,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy’

Follow us on Twitter, Facebook, Google+ and Youtube
for all the latest offers, reviews, news and advice!

DSLR Lenses

Canon | @3

CANON LENSES

EF 20mm f2.8 USM
EF 24mm f1.4L 1l USM.
EF 24mm 2.8 IS USM .
EF 28mm f1.8 USM ..
EF 28mm 2.8 IS USM .
EF 35mm f1.4L Il USM.
EF 35mm f2 IS USM..
EF 40mm f2.8 STM...
EF 50mm f1.2L USM.
EF 50mm f1.4 USM ..
EF 50mm f1.8 STM......

EF 85mm f1.2L Il USM..
EF 85mm f1.8 USM......
EF 100mm 2.8 USM M
EF 100mm f2.8L Macro

EF-S 10-18mm f4.5-5.6
EF-S 10-22mm f3.5-4.5
EF 11-24mm f4L USM ..
EF-S 15-85mm f3.5-5.6

New EF 16-35mm f2.8L

EF-S 17-55mm f2.8 ISU
EF-S 18-55mm f3.5-5.6

PARTNER

EF-S 60mm f2.8 USM Macro.

EF 300mm f4.0 LIS USM.............

EF 16-35mm f2.8L Mk Il USM .....

EF 16-35mm f4L IS USM ...

EF-S 18-135mm f3.5-5.6 IS STM ...
EF-S 18-135mm f3.5-5.6 IS USM.
EF-S 18-200mm f3.5-5.6 IS.......

EF 24-70mm f2.8L IS USM II..
EF 24-70mm f4L IS USM .......

EF 28-300mm f3.5-5.6 L IS USM
EF-S 55-250mm f4-5.6 IS STM ...
EF 70-200mm f2.8 LIS USM II..
EF 70-200mm f4L IS USM ...
EF 70-300mm f4.0-5.6 LIS USM ....

EF 100-400mm f4.5-5.6L ISUSM I ...

Nikon
NIKON LENSES

14mm 2.8 D AF ED Lens...
20mm f1.8 G AF-SED..
24mm f1.4 G AF-SED..
24mm f1.8 G AF-S ED..
28mm f1.8 G AF-S.......
35mm f1.8 G ED AF-S.....

ISUSM. ..

ISSTM
USM ...

ISUSM

45mm f2.8 C PC-E Micro...
50mm f1.4 G AF-S.......

58mm f1.4 G AF-S....
60mm 2.8 D AF Micro
60mm f2.8 G AF-S ED..
I UsSM.. 85mm f1.8 G AF-S
SM.........

ISSTM Lens..

135mm f2.0 DAF DC.........
180mm f2.8 D AF IF-ED..

10.5mm f2.8 G IF-ED AF DX Flsheye...,

40mm f2.8 G AF-S DX Micro .

105mm 2.8 G AF-S VR IF ED Micro

300mm f4.0E AF-S PF ED VR.
500mm f4.0E FL AF-SED VR ....
600mm f4.0E FL AF-S ED VR
10-24mm f3.5-4.5 G AF-S DX ...

16-80mm f2.8-4G ED AF-S DX VR ..

18-35mm f3.5-4.5G AF-S ED
18-105mm AF-S DX f3.5-5.6 G ED VR.
18-140mm f3.5-5.6 G ED AF-S DX VR .
18-200mm f3.5-5.6 G AF-S DX VR II.
18-300mm f3.5-5.6 ED AF-S VR DX..
24-70mm f2.8 G ED AF-S...............
24-85mm f3.5-4.5 AF-S G ED VR
24-70mm f2.8E AF-S ED VR.....
24-120mm f4 G AF-SED VR....
28-300mm f3.5-5.6 G ED AF-S VR.
55-300mm f4.5-5.6 G AF-S DX VR.
70-200mm f2.8G ED AF-S VR II..
70-300mm f4.5-5.6 G ED AF-S IF V
80-400mm f4.5-5.6 G ED AF-S VR....
200-500mm f5.6E AF-S ED VR

SIGMA

SIGMA LENSES - with 3 Year Manufacturer
Warranty

24mm f1.4 DGHSM A......
30mm f1.4 DC HSM ...
35mm f1.4 DG HSM. ...
85mm f1.4 EX DG HSM ...

105mm f2.8 APO EX DG OS HSM Macro
150mm f2.8 EX DG OS HSM Macro
8-16mm f4.5-5.6 DC HSM...
10-20mm 3.5 EX DC HSM ..
12-24mm f4.5-5.6 EX DG HSM Il
17-70mm f2.8-4.0 DC OS HSM ........
18-250mm f3.5-6.3 DC Macro OS HSM........
18-300mm f3.6-6.3 C DC Macro OS HSM
24-35mm f2 DG HSM A
24-70mm 2.8 IF EX DG HSM ..

150-600mm f5.0-6.3 S DG OS HSM
150-600mm f5-6.3 C DG OS HSM

TAMRON

TAMRON LENSES - with 5 Year Manufacturer
Warranty

35mm f1.8 SP Di VC USD ...
45mm f1.8 SP Di VC USD ...
85mm f1.8 SP Di VC USD ...
90mm 2.8 SP Di VC USD Macro..
180mm f3.5 Di SP AF Macro..............
10-24mm f3.5-4.5 Di Il LD SP AF ASP IF
15-30mm f2.8 SP Di VC USD..........c..c....
16-300mm f3.5-6.3 Di Il VC PZD Macro
18-200mm f3.5-6.3 Di Il VC...
18-270mm f3.5-6.3 Di Il VC PZD ..
24-70mm 2.8 Di VCUSD SP......
28-300mm f3.5-6.3 Di VC PZD ..
70-200mm 2.8 Di VC USD........
150-600mm f5-6.3 SP Di VC USD.

For Canon-fit Tamron,
Sigma or Samyang lenses,

Purpose-built
to organise
and protect
more gear, and
provide more
options for
maneuvering
in busy airports
and crowded
streets.

Pro Runner:
BP 350 AW II
BP 450 AW II

Manfrotto Advanced
Travel Backpack
- Grey

is made up of two
compartments;

the bottom takes
photographic
equipment and the
top section holds
all of your personal
belongings.

Perfect for
carrying a compact
system camera
with 12-40mm
lens attached, 3-4
lenses/flashes,
an 11” MacBook
Air, plus small
accessories.

ProTactic BP:

Advanced Travel........

Backpack

¢ Anvil:

ANVl Slim...eee. £139
i Anvil Super............ £139
© Anvil Pro................ £149

N

Prre—

Original
Khaki

Canvas/Leather: Khaki, Black
FibreNyte/Leather: Khaki,
Sage, Black.
Digital
Small...
Large...
Pro Original ......ccccceeeenne

EF 24-105mm f3.5-5.6 IS STM ... 16-85mm 3.5-5.6 G ED AF-S DX VR . ..£569 70-200mm f2.8 EX DG OS HSM . visit our website
New EF 24-105mm f4L IS Il USM... 17-55mm f2.8 G ED DX AF-S IF .£1315  120-300mm 2.8 OS
Photo Bags & Rucksacks Farmrac o1k
O N re—— @Eamrac Billingham
,\ Pro runner BP 350 AW ProTactic BP Imagine More Canon | B PIXMA Pro 100s. ..£375
[owepro i sackpack 250 AW ¢ Anvil Slim Professional Hadley Pro REn PIXMA Pro 10S £529

PIXMA Pro 1

Datacolor Spyder ‘Intuos Pro Professional

S5Pro.....cccceeune. £149 :Pen and Touch Tablet
il Display Pro...£18

ColorMunki

Smile...........c..... £79 large

Digital compact camera accessories are available on our website

Canon

Theta S Digital
Spherical Camera
12 Megapixels with

20.1

i Lumix TZ60 ....
i Lumix TZ70 ...
: Lumix FZ200 ..
i Lumix TZ80

PowerShot IXUS 285 HS .... . £154
16.1 D ] 12.8 PowerShot SX60 HS £336
‘ megapixels ‘ ‘ megapirels ‘ megapixels PowerShot SX540 ... £277
" 65x ‘ T azx ) s, PowerShot SX720 .. £279
‘M" ‘ophcal zoom‘ \optical zoom PowerShot G1 X Mark Il £499
(1080p | (1080p | PowerShot G3 X .. £649
| movie mode | movie mode ‘
e PowerShot G5 X R —— PowerShot G7 X Mk I PowerShot G9 X
£549 £549 £379
RICOH Panasonic Blackor Silver

....£249

.£269
.£279
...£329

1080p movie mode and optigaﬁf)om ezgg;;%(els \&pixels J
360° stills..eeeeeiieeeieenee £319 R — N . .
Lumix LX100 Lumix TZ100 Lumix DMC-FZ1000
£499 £549
| ovmPuUS FUJIFILM
Stylus TG-4 Black or
ylus 1G- Stylus Tough TG-870 Silver
£264 £249 ( me]égﬁgels
Black megaﬁixels ‘ b
‘/ 5|ze|:§ns(c:>r ‘
SOMNY Black
Cyber-shot WX500 .. £269 ..
= Cyber-shot HX400..... " £349 x100T £776 Fuji X70 £499 Fuji XP90 £128
megapixels Cyber-Shot RX10011... .. £439
p 30.0x Cyber-Shot RX100 III.. .. £599
optical zoom Cyber-Shot RX10.......... .. £639 Nikon N
s Cyber-Shot RX100 IV .. .. £729 | megemels
movic e Cyber-Shot RX10 Il...........ccoo..crrrvvennn. .. £1129 Black a3
‘ 4 . ‘\opﬁcal ;f)om
Cyber-Shot HX90V For Sony batteries and cases DJI Mavic Pro L
£339 visit our website P900 £479 Quadcopter Drone from £1099

FREE delive

**Based on a 4-day delivery service, UK only.




TAMRON

You're never too far from a great close-up.
Discover ultra-telephoto zoom lenses from Tamron.

SP 150-600mm
F/5-6.3 Di VC USD (model A011)

For Canon, Nikon and Sony* mounts
Di: For APS-C format and full-frame DSLR cameras

* Sony mount model without VC

£729 oo

SP 150-600mm
F/5-6.3 Di VC USD G2 (viodel A022)

For Canon, Nikon and Sony* mounts
Di: For AP$—Cv‘ormat and full-frame DSLR cameras

* Sony mount model without VC

£1179 7

0207636 5005 LONDON

sales@cameraworld.co.uk | 14 Wells Street (off Oxford St), London W1T 3PB

01245 255510 CHELMSFORD

® [
7he (I)art'&dwe SpeClalldtd chelmer@cameraworld.co.uk | High Chelmer Shopping Centre,

Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E.



MAIL ORDER HOTLINE:

JUD O w2 Ol wf al s
Open 9am — 9pm, 7 daysa week
www.camtechuk.com

NEXT DAY DELIVERY GUARANTEED

Specialists in fine pre-owned cameras, lenses, binoculars and accessories

-

Shica

M7

Digital Photography

CANON EOS 1DX BODY COMPLTE ONLY 1999 ACT
CANON EOS 5D MKIIl VERY LOW USE
CANON EOS 6D BODY COMPLETE. MINT- £899.00
CANON EQS 600D WITH 18-55 LENS COMPLETE MINT-BOXED £325.00
CANON EOS 1D MK2 N COMPLETE 32587 ACTUATIONS.......MINT BOXED £325.00
CANON EOS 1 DS WITH BATTERY CHGR etc. EXC++ £299.00
CANON EOS 5D COMPLETE WITH BG-E4 GRI INT- £395.00
CANON EOS 5D BODY WITH ALL ACCESS MINT £345.00
CANON EOS 50D BODY COMPLETE WITH f BOXED £285.00
CANON EOS 1200D KIT WITH 18-55 LENS, .MINT BOXED £199.00
CANON 580EX MK Il SPEEDLITE.. MINT-BOXED £195.00
MINT-CASED £199.00
MINT-BOXED £110.00
.. MINT-BOXED £89.00
.MINT BOXED £175.00
INT BOXED £75.00
.EXC++BOXED £59.00
INT BOXED £49.00
.MINT BOXED £575.00
INT BOXED £1,095.00
.MINT BOXED £349.00
INT BOXED £79.00
. MINT- BOXED £69.00
.MINT CASED £365.00
.MINT CASED £219.00
.MINT BOXED £125.00
INT BOXED £75.00
.MINT BOXED £195.00
.NEW £12.00
0XED £145.00

..MINT BOXED £2,995.00
. MINT-BOXED £1,495.00

CANON 420EX SPEEDLITE.

CANON BG-E11 GRIP FOR 5

CANON BG-E7 BATTERY GRIP FOR EQS 7

CANON BG-E7 BATTERY GRIP FOR EQS 7

CANON BG-E4 BATTERY GRIP FOR EOS 5

FUJI XT-1 BODY COMPLETE VERY LOW USE.

FUJI X PRO 2 COMPLETE VERY LITTLE USE..

FUJI X PRO 1 BODY COMPLETE LITTLE USED

FUJI X PRO 2 HANDGRIP GENUINE FUJL....

FUJI X PRO 1 HANDGRIP GENUINE FUJL....

FUJI 18-55mm f2.8/4 R LM OIS XF FOR X SERIES
SAMYANG 12mm 2 NCS CS LENS FUJI X FIT + HO
FUJI EF-42 FLASH UNIT X-PRO1/2

FUJI EF20 SHOE MOUNT FLASH UNIT FOR X PRO 1/2
FUJI X10 COMPLETE WITH ACCESSORIES.

FUJI FIT FC-E3 OFF CAMERA FLASH COR!

FUJI FINE PIX $3 PRO BODY LOW USE.

LEICA X VARIO WITH LEICA HOOD AND SP BATT BLK
MINT BOXED AS NEW £1,475.00
LEICA D LUX (TYPE 109) BLACK COMPLETE MINT BOXED AS NEW £599.00
NIKON D800 BODY COMPLETE ONLY 1442 ACTUATIONS ..MINT BOXED £1,095.00
NIKON D750 BODY COMPLETE ONLY 342 ACTUATIONS ....MINT BOXED £1,295.00
NIKON D600 BODY COMPLETE ONLY 3810 ACTUATIONS
NIKON D7100 BODY COMPLETE ONLY 12665 ACTS.
NIKON D2X BODY COMPLETE REALLY NICE ON

NIKON D2 HS BODY COMPLETE

NIKON MB-D10 BATTERY GRIP FOR D700,03008,D300 ...
SIGMA EM-140 DG NA - ITTL MACRO FLASH

SIGMA EF 610 DG SUPER FLASH NIKON FIT .

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT....MINT BOXED £75.00
OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.......MINT BOXED £395.00
OLYMPUS OM-D HLD-6 GRIP FOR OM-D E-5 etc...

OLYMPUS 12mm £2 ZUIKO DIGITAL ED MICRO 4/3i

OLYMPUS 45mm 1.8 M ZUIKO DIGITAL MICRO 4/3RDS.

PANASONIC 45-75mm F4/5.6 LUMIX G X VARIO M 4/3RDS.

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS

MINT CASED + HOOD £325.00
OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS. MINT + HOOD £69.00
OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS..MINT + HOOD £199.00
SIGMA 55 - 200mm F4/5.6 - OLYMPUS DIGITAL 4/3RDS..... MINT + HOOD £59.00
OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.. MINT £95.00
OLYMPUS FL-14 FLASH UNIT EXC++ BOXED £69.00
OLYMPUS FL- 40 FOR OLYMP! MINT BOXED £59.00
PANASONIC GF1 BODY COMPLETE...... .. MINT-BOXED £95.00
PANASONIC GF2 BODY COMPLETE WITH ALL ACCES! .MINT BOXED £145.00
PANASONIC DMW-VF1 FINDER FOR PANASONIC... INT BOXED £89.00
PANASONIC 20mm 1.7 LUMIX G MKII MICRO 4/3rds..........MINT BOXED £199.00
LEICA 14 - 50 D £2.8/3.5 LUMIX VARIO ELMARIT 4/3rt MINT £165.00
SIGMA 30mm F2.8 DN MICRO 4/3RDS. .MINT BOXED £115.00
SONY DSC-HX90V COMPLETE VERY LOW US| .MINT BOXED £275.00
SONY DT 30mm F2.8 MACRO SAM LENS. .MINT BOXED £115.00
SONY ALPHA HVL-F36AM FLASH GUN .MINT CASED £129.00

Canon Autofocus, Digital Lenses, Canon FD

CANON 8 - 15mm f4 USM “L” FISHEYE ... .MINT CASED £799.00
CANON 16 - 35mm £2.8 USM “L” MK 2 .MINT BOXED £875.00
CANON 17 - 40mm F4 USM “L”. .MINT BOXED £385.00
CANON 17 - 40mm F4 USM “L”. .MINT CASED £375.00
CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER. MINT-CASED £499.00
CANON 28 - 80mm £2.8/4 USM “L”" EXC++CASED £375.00
CANON 28 - 300mm 3.5/5.6 USM “L” IMAGE STABILIZER

MINT-CASED £1,275.00
CANON 70 - 200mm 2.8 USM “L” IS IMAGE STABI MK1 ....MINT BOXED £865.00
CANON 70 - 200mm 2.8 USM “L” .MINT BOXED £745.00
CANON 100 - 400mm 4 USM “L” IS IMAGE STABILIZER MINT- £699.00
CANON 14mm £2.8 USM “L” MINT-BOXED £795.00
CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER..MINT BOXED £545.00
CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER. MINT £499.00
CANON 300mm f4 USM “L” IMAGE STABILIZER............. .MINT CASED £799.00
CANON 28mm £2.8 E/F MINT £195.00
CANON 35mm f2 USM EF IMAGE STABILIZER MINT £325.00
CANON 40mm £2.8 STM EF. MINT £125.00
CANON 50mm f1.8 MARK 1 (VERY RARE NOW) MINT £129.00
CANON 50mm f2.5 MACRO MINT- £165.00
CANON 100mm f2 USM MINT £275.00
CANON 100mm f2 USM EXC++ £215.00
CANON 100mm 2.8 USM MACRO....... .MINT BOXED £295.00
CANON 135mm 2.8 SOFT FOCUS LENS... EXC++ £145.00
CANON 17 - 55mm £2.8 USM IMAGE STABILIZER.. .MINT BOXED £395.00
CANON 17 - 85mm f4/5.6 USM IMAGE STABILIZER INT- £169.00
CANON 18 - 55mm £3.5/5.6 MK Il MINT £59.00
CANON 18 - 200mm 3.5/5.6 EF-S IMAGE STABILIZER........ MINT-+HOOD £299.00
CANON 28 - 105mm 3.5/4.5 USM ... ...MINT £125.00
CANON 28 - 135mm 3.5/5.6 USM I BOXED £155.00
CANON 70 - 300mm 4.5/5.6 USM IMAGE STABILIZEI MINT £299.00
CANON 70 - 300mm 4.5/5.6 USM IMAGE STABILIZEI
CGANON 75 - 300mm 4.5/5.6 MKII USM...

CANON 75 - 300mm 4.5/5.6 MKIIl USM...

CANON 75 - 300mm 4.5/5.6 MKIII .....

KENCO DG CANON FIT TUBE SET 12,20,36M

CANON EF 1.4X EXTENDER MK I.

CANON EF 1.4X EXTENDER MK Il

CANON EF 2.0X EXTENDER MK I.

CANON EF 2.0X EXTENDER MK Il

KENCO DG CANON FIT TUBE SET 12,20,36M

KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER
TELEPLUS 2X CONVERTER CANON A/F.

“MINT BOXED £575.00
MINT-BOXED £395.00
EXC.+++BOXED £375.00

.MINT BOXED £129.00
MINT BOXED £99.00
INT BOXED £99.00
.MINT BOXED £129.00
.MINT BOXED £185.00
.MINT BOXED £129.00
.MINT BOXED £185.00
...MINT- £99.00

INT CASED £99.00
MINT- £45.00

e

TELEPLUS PRO 300 DG 1,4X CAN A/F TELECONVERTER
TELEPLUS PRO 300 DG 2.0X CAN A/F TELECONVERTER
CANON TC -80N3 REMOTE RELEASE/TIMER FOE EO!
SIGMA 4.5mm 2.8 EX DC HSM CIRCULAR FISHEYE.
SIGMA 10mm £2.8 EX DC FISHEYE HSM
SIGMA 17 - 35mm 12.8/4 EX HSM APHERIC
SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS .
SIGMA 150 - 500mm 15/6.3 DG HSM OPTICAL STABILISER
EXC++ BOXED £475.00
SIGMA 135 - 400mm £4.5/5.6 APO DG DIGITAL COMP........ MINT-BOXED £249.00
TAMRON 28 - 300mm 3.5/6.3 I/F LD DI ASP VIB CONTROLMINT BOXED £375.00
TOKINA 10 -17mm 3.5/4.5 ATX DX FISHEYE (LATEST) MINT £299.00
TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL. INT BOXED £279.00
TOKINA 16 - 28mm f2.8 IF FX ATX PRO A/F... MINT £365.00

Contax ‘G’ Compacts & SLR & Ricoh

CONTAX 28mm £2.8 BIOGON “G” HOOD,FILTER CAP BL
CONTAX 90mm £2.8 SONNAR “G” BLACK +B&W FILTE
CONTAX 35 - 70mm 13.5/5.6 “G” VARIO-SONNAR T*,
CONTAX TLA 140 FLASH FOR G1/G2.

CONTAX TLA 200 FLASH FOR G1/G2 B|

CONTAX GD1 DATABACK FOR CONTAX T3..

CONTAX TLA 200 FLAH FOR CONTAX “G"...

CONTAX ARIA BODY.
CONTAX CARL ZEISS 28mm 2.8 MM

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD
CONTAX CARL ZEISS 85mm f2.8...

CONTAX CARL ZEISS 85mm f1.4...

CONTAX 300mm F4 TELE TESSAR MM..

CONTAX MUTAR Il 2X TELECONVERTER.

CONTAX TLA 280 FLASH
CONTAX TLA 280 FLASH UNIT MINT BOXED £75.00
CONTAX TIX TITANIUM COMPACT -+ LEATHER CASE INT CASED £299.00

Leica “M", “R”, & Screw & Rangefinder

LEICA X VARIO WITH LEICA HOOD AND SP BATT BLK
MINT BOXED AS NEW £1,395.00
.. MINT BOXED AS NEW £599.00

MINT CASED £95.00
MINT BOXED £99.00
MINT BOXED £75.00
INT CASED £475.00
INT BOXED £345.00
MINT- £179.00
-BOXED £145.00

MINT BOXED £225.00
MINT BOXED £245.00
MINT £195.00

INT BOXED £325.00
INT CASED £399.00

MINT- £59.00

LEICA D LUX (TYPE 109) BLACK COMPLETE
LEICA M3 BODY REALLY NICE ONE.......
LEICA M3 BODY WITH CASE (SLOW SPEEDS ISSUE)
LEICA M2 BODY WITH MR METER REALLY NICE.
LEICA MDA BODY SER NO 12659XX CIRCA 1970.
LEICA MDA BODY SER NO 14111XXCIRCA 1975-76.
REID 1l BODY WITH CASE

LEICA llig BODY WITH LEICA 5¢m f2.

LEICA IlIA BODY WITH 5CM f2 SUMMITAR..

LEICA IlIA STANDARD WITH 5CM F2 COLL SUMMITAR.
LEICA 1l BODY REALLY NICE CLEAN BODY WITH CASE
LEICA IlIC BODY WITH CASE
LEICA IlIC RED BLIND RARE
LEICA CL BODY

..MINT- £425.00
EXC++ £399.00
.. MINT-CASED £495.00
MINT-CASED £1,195.00
.. MINT-CASED £495.00
EXC+++ £365.00
.. MINT- £295.00
EXC++ £195.00
EXC++ £345.00
EXC++ £299.00
LEICA CL BODY MINT- £445.00
LEICA C LUX 2 COMPLETE ALSO LEATHER CASE. MINT BOXED £299.00
LEICA MINILUX TRAVEL KIT WITH 8x20 BINOS TITANIUM .. MINT-BOXED £595.00
ZEISS 21mm F4.5 BIOGON ZM MINT BOXED AS NEW £699.00
LEICA 35mm F2 SUMMICRON ASPH BLACK 6 BIT LATESTMINT BOXED £1,495.00
LEICA 35mm 2 SUMMICRON MINT BOXED £1,095.00
LEICA 35mm 3.5 SUMMARON M WITH LEICA FILTER .. MINT- £325.00
LEICA 50mm 2 SUMMICRON CHROME MINT- £545.00
LEICA 50mm 2 SUMMICROM CHROME 11816... MINT BOXED AS NEW £1,195.00
LEICA 50mm 2 SUMMICRON BLACK COMP WITH HOOD MINT £795.00
LEICA 50mm 2 SUMMICRON BLACK COMP WITH HOO! BOXED £995.00
LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS EXC++ £595.00
LEICA 50mm 2.5 SUMMARIT M LATEST 6 BIT...... MINT BOXED AS NEW £745.00
LEICA 5¢cm F3.5 COLLAPSABLE ELMAR FOR M 13339## MINT- £299.00
LEICA 50mm 2.8 COLLAPSABLE ELMAR MINT- £265.00
LEICA 5¢cm 3.5 ELMAR RED SCALE....... ..MINT-- £345,00
LEICA 75mm f2 SUMMICRON APO 6 BIT LATEST MINT BOXED £1,400.00
LEICA 90mm f2 SUMMICRON BLACK 11136 MINT BOXED AS NEW £895.00
LEICA 90mm 2.5 SUMMARIT M 6 BIT LATEST + HOOD INT CASED £799.00
LEICA 9cm, f4 ELMAR COLL FOR M. MINT- £175.00
LEICA 135mm f4.5 HEKTOR EXC+ £75.00
VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW..... MINT £195.00
VOIGTLANDER 75mm f2.5 COLOR HELIAR ASP L39 BLK......MINT BOXED £279.00
VOIGTLANDER 15mm FINDER MINT- £79.00
VOIGTLANDER BESSA R2 BODY BLACK MINT BOXED £295.00
VOIGTLANDER BESSA R BODY BLACK .... .. MINT-BOXED £225.00
VOIGTLANDER BESSA L BODY CHROME..
VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC..
LEICA UNIVERSAL POLARING FILTER KIT M(13356).
LEICA M GRIP FOR M7/M6/MBTTL ETC
LEICA 35mm f2.8 SUMMARON SCREW L39
LEICA 35mm 3.5 SUMMARON SCREW ..
LEICA 5cm 1.5 SUMMARIT SCREW...
LEICA 5¢cm f2 SUMMARIT SCREW.....
LEICA 5¢cm f2 SUMMITAR COLL + M MOUN
LEICA 135mm f2.8 ELMARIT M WITH SPEC!
LEICA 135mm f4.5 HEKTOR + HOOD M MO!
LEICA 135mmf4.5 HEKTOR IN KEEPER
LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.
LEICA 90mm f4 ELMAR BLACK SCREW
LEICA 135mm 4.5 HEKTOR + HOOD SCRE
LEICA SF20 FLASH FOR M6 etc
LEICA FONOR BLACK RANGEFINDER.
LEICA WINDER M4-2 FOR M4 ETC.....
LEICAFLEX BODY CHROME
LEICA R4 BODY BLACK
LEICA 50mm 2 SUMMICRON 3 CAM
LEICA 180mm F4 ELMARIT R 3 CAM.
SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS
SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS..
SWAROVSKI 8x32 EL WITH CASE AND STRAP.
LEICA 10x25 TRINOVID BCA COMPACT BINOCULARS
ZEISS JENOPTHERN 10x42 BINOCULARS

Medium & Large Format

HASSELBLAD 503 CW COMP 80mm CF, BACK, WLF MINT- £1,795.00
HASSELBLAD 503 CX BODY WITH BACK & WLF.. .. MINT- £695.00
HASSELBLAD 90mm f4 FOR X PAN INT BOXED £275.00
HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE .. MINT £175.00
HASSELBLAD H1 BODY WITH HV90X FINDER & BACK......... MINT-BOXED £795.00

MINT- £49.00
MINT- £499.00
MINT- £299.00
MINT- £365.00

EXé++IN KEEPER £275.00
ECX+++ £299.00
EXC++ £99.00

BOXED £89.00

.. MINT-CASED £175.00
.. MINT-BOXED £145.00
MINT- £195.00
MINT- £245.00
..MINT- £275.00

.. EXC++ £345.00

EW UNUSED £1,695.00
MINT- £565.00

INT CASED £799.00
..MINT- £265.00

.. MINT-CASED £125.00

HASSELBLAD 35mm 3.5 HC FOR H SYSTEM.
HASSELBLAD 50 - 110 f3.5/4.5 HC FOR H SY:
HASSELBLAD HM 16 - 32 BACK FOR H1 SYSTEM .
HASSELBLAD 150mm f4 SONNAR CF..
HASSELBLAD 150mm f4 SONNAR T*..
HASSELBLAD 50mm f4 DISTAGON SILVER..
HASSELBLAD 120mm 5.6 T* NS PLANNAR
HASSELBLAD 150mm f4 SONNAR SILVER...
HASSELBLAD 250mm 5.6 SONNAR SILVER
HASSELBLAD PM90 PRISM FINDER

HASSELBLAD PME3 METERED PRISM FINDER .
HASSELBLAD VFC-6 METERED PRISM
HASSELBLAD A12 BACK CHROME.. ..MINT- £129.00
HASSELBLAD WINDER CW AND REMOTE .. MINT £275.00
BRONICA 45mm F4 RF LENS FOR RF645 WITH FINDER .......MINT BOXED £325.00
BRONICA 50mm F2.8 ZENZANON MC.. (EXC+++ £99.00
BRONICA 110mm F4 MACRO LENS PS. ..MINT- £295.00
BRONICA 150mm F3.5 ZENZANON E MC. INT BOXED £99.00
BRONICA 150mm F3.5 ZENZANON E MC.

BRONICA 150mm F4 E
BRONICA ETRSI 120 BACK.

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.
BRONICA AEIl METERED PRISM
BRONICA PLAIN PRISM FOR ETRS/ETRSI

BRONICA PLAIN PRISM FOR ETRS/ETRSI

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC
BRONICA MOTOR WINDER E
BRONICA 150mm F3.5 ZENZANON S

BRONICA SQ-B COMPLETE WITH LENS, BACK & WLF
BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR $Q..
BRONICA 50mm £3.5 PS LENS & CASE ...

BRONICA 65mm F4 ZENZANON PS FOR SQ..

BRONICA 110mm F4 PS ZENZANON MACRO

BRONICA 150mm F4 PS ZENZANON FOR $Q

BRONICA 180mm 4.5 PS LENS & CASE

BRONICA AE PRISM FINDER SQ-i LATST MODE
BRONICA PRISM ME METERED FOR SQA/SQAI.
BRONICA SPEED GRIP FOR SQA/SQAI.....

BRONICA FILMBACK SQ-i220 FOR SQA/SQAI

MAMIYA G330 PRO S COMP WITH 80mm, WLF
MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.
MAMIYA 180mm F4.5 SEKOR Z W FOR R

MAMIYA 250mm F4.5 LENS FOR RZ

MAMIYA 150mm F3.5 A/F FOR 645

MAMIYA 210mm F4 SEKOR C FOR 645

MAMIYA 180mm F4.5 SEKOR FOR RB.

MAMIYA 220 BACK FOR RZ 67
PENTAX 135mm f4 MACRO TAKUMAR SMC FOR 6x7
PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND H
PENTAX 55mm F4 SMC FOR 6X7 ...

PENTAX 55mm F2.8 FOR PENTAX 645

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.
YASHICAMAT 124G TWIN LENS REFLEX.

Nikon AJF & Digital, Lenses & Accessories

NIKON F4S BODY WITH MF22 DATABACK. wune MINT- £495.00
NIKON 10.5mm £2.8 G IF ED AF DX FISHEYE LENS .MINT BOXED £399.00
NIKON 28mm f2.8 A/F MINT £149.00
NIKON 50mm 1.4 A/F SUPERB LENS...... eees MINT £169.00
NIKON 40mm £2.8 “G” DX AF-S MICRO LEN: .MINT BOXED £179.00
NIKON 50mm 1.8 “G” AF-S LATEST MODEL .MINT BOXED £145.00
NIKON 60mm F2.8 “G” ED AF-S MICRO NIKKO| .MINT BOXED £275.00
NIKON 300mm F4 “D” IF-ED AF-$ AS NEW. 0XED AS NEW £799.00
NIKON 600mm f4 “G” ED AF-S VR EXC+++BOXED £4,995.00
NIKON 12 - 24mm f4 “G” IF-ED AF-S DX eres MINT £399.00
NIKON 12 - 24mm 4 “G” IF-ED AF-S DX .MINT BOXED £465.00
NIKON 16 - 85mm 3.5/5.6 “G” DX ED AF-S VR .MINT CASED £325.00
NIKON 18 - 35mm 3.5/4.5 AF/D ED IF .MINT BOXED £245.00
NIKON 18 - 55mm 3.5/5.6 A/F “G” ED AF-S MKII MINT £59.00
NIKON 18 - 105mm £3.5/5.6 “G” DX ED AF-S VR LENS........MINT CASED £165.00
NIKON 18 - 200mm £3.5/5.6 “G” IF/ED AF-S VR ..MINTBOXED £275.00
NIKON 24 - 70mm F2.8 “G” IF - ED AF-S MINT BOXED AS NEW £899.00
NIKON 28 - 70mm 2.8 IF-ED AF-S. MINT-BOXED £575.00
NIKON 24 - 85mm f2.8/4 A/F D. .MINT BOXED £395.00
NIKON 28 - 105mm f3.5/4.5 IF A/F “D .MINT BOXED £175.00
NIKON 24 - 120mm £3.5/5.6 A/F “G” ED AF-S VR + HOOD............MINT- £175.00
NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL......MINT BOXED £745.00
NIKON 35 - 70mm 2.8 A/F MINT- £295.00
NIKON 35 - 135mm £3.5/4.5 A/F + HOOD. e MINT- £129.00
NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S. MINT BOXED £89.00
NIKON 70 - 300mm f4.5/5.6 G IF-ED AFS VR LATEST ..........MINT BOXED £345.00
NIKON 80-400mm 4.5/5.6 “G” ED AF-S VR LATEST. INT BOXED £1,795.00
TELEPLUS PRO 300 DG 1.4X TELECONVERTER.. MINT BOXED £95.00
NIKON TC20E Il AF-S TELECONVERTER........ ..MINT- £195.00
TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT. INT BOXED £69.00
SIGMA 1.4X EX DG APO TELECONVERTER ... .MINT BOXED £125.00
SIGMA 2.0X EX DG APO TELECONVERTER ... .MINT BOXED £135.00

wanted...

.. MINT-BOXED £1,195.00
.. MINT-BOXED £1,195.00
.MINT BOXED £175.00
MINT-BOXED £395.00
.MINT BOXED £299.00
.EXC++ £195.00

BOXED £295.00

.EXC++ £175.00

EXC+ £179.00

INT- £275.00

..MINT- £275.00

.MINT BOXED £175.00

MINT- £89.00
MINT- £69.00
..MINT BOXED £59.00
EXC+ £75.00

.MINT £75.00

XC++ £59.00

MINT- £75.00
EXC+++ £89.00

< MINT- £165.00
MINT-BOXED £345.00
< MINT- £199.00
MINT-BOXED £199.00
MINT-CASED £145.00
MINT-CASED £365.00
MINT-CASED £145.00
MINT-BOXED £199.00
.MINT BOXED £225.00
MINT- £89.00

MINT- £69.00

INT BOXED £79.00
.MINT BOXED £299.00
.. MINT £365.00
MINT £199.00

INT- £195.00

.. MINT £299.00
.MINT CASED £195.00
MINT £169.00

MINT- £95.00
MINT £175.00

INT- £199.00

.. MINT £175.00
.MINT BOXED £199.00
wuees MINT- £575.00
.MINT CASED £275.00

SIGMA 30mm F1.4 EX DC HSM NIKON FIT..
SIGMA 150mm 2.8 EX APO DG MACRO .
SIGMA 10 - 20mm f4/5.6 EX DC HSM.....

0XED AS NEW £199.00

INT BOXED £299.00

SIGMA 12 - 24mm F4.5/5.6 EX DG HSM Il LATEST MODEL..MINT BOXED £399.00

SIGMA 17 - 35mm F2.8/4 EX ASHERICAL

SIGMA 18 - 200mm 3.5/6.3 A/F DC HSM OPT STAB
SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/
SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP
SIGMA 135 - 400mm F4.5/5.6 “D” APO

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX

TOKINA 35mm 2.8 ATX PRO DX MACRO 1:1 LATES

TOKINA 300mm 2.8 AT-X SD PRO WITH HOOD.
Nikon Manual Focus

NIKON F3 BODY

.EXC++BOXED £135.00

EXC+ £245.00

NIKON F3 HP BODY

EXC++ £199.00

NIKON F2 PHOTOMIC BODY CHROME

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS..
NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm f1.
NIKON FE2 CHROME BODY REALLY NICE CONDITION
NIKON FE2 CHROME BODY

-...MINT- £275.00
XC++ £250.00
MINT- £399.00
MINT- £295.00

EXC++ £245.00

NIKON FE2 BLACK BODY

EXC++ £165.00

NIKON FE CHROME BODY

MINT- £125.00

NIKKORMAT FT3 BLACK BODY
NIKKORMAT FTN CHROME.

EXC++ £99.00

EXC++CASED £120.00

NIKKORMAN FT BODY WITH 50mm f2 LENS
NIKON 18mm 3.5 AIS SUPERB RARE LENS.
NIKON 20mm 2.8 AIS

EXC++CASED £125.00
.. MINT BOXED AS NEW £595.00

NIKON 24mm F2.8 AIS

MINT £375.00
MINT £215.00

NIKON 45mm F2.8 GN NIKKOR
NIKON 50mm F1.8 AIS

MINT- £199.00
MINT £79.00

NIKON 50mm f1.4 Al

MINT- £159.00

NIKON 85mm F1.4 AIS

NIKON 105mm F2.8 AIS MICRO NIKKOR
NIKON 105mm F2.8 AIS MICRO NIKKOR
NIKON 105mm F4 AIS MICRO NIKKOR
NIKON 180mm f2.8 AIS ED GLASS....
NIKON 200mm F4 AIS MICRO NIKKOR
NIKON 200mm F4 NIKKOR Q

NIKON 200mm f4 AIS

.. MINT-CASED £575.00

INT BOXED £395.00
MINT £295.00
MINT- £275.00
MINT- £395.00

.EXC+++CASE £295.00

MINT-CASED £95.00
MINT £195.00

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK
NIKON 300mm 4.5 AIS WITH TRIPOD COLLAR....

INT BOXED £475.00
MINT- £295.00

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERSMINT-CASED £1,295.00

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS
NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO..
NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO..
NIKON 35 - 135 F3.5/4.5 AIS

-...MINT- £169.00
INT BOXED £195.00
EXC++ £139.00
MINT- £149.00

NIKON 35 - 135 F3.5/4.5 AIS

EXC+ £125.00

NIKON 35 - 200mm £3.5 AIS

NIKON 43 - 86mm F3.5 Al 00|
NIKON PK13 AUTO EXTENSION RING.
NIKON PK12 AUTO EXTENSION RING.
NIKON PK11 AUTO EXTENSION RING.
NIKON TC 200 CONVERTER

MINT BOXED £199.00

..MINT £49.00
MINT £69.00

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2
NIKON SB 16 FLASH FOR F3

EXC++ £99.00
EXC++ £65.00

NIKON MD12 MOTORDRIVE FOR FM3/2/FE/FE2

Olympus Manual

OLYMPUS OM2SP SPOT BODY COMP WITH CASE
OLYMPUS 28mm 2 ZUIKO,

MINT- £99.00

EXC+CASED £99.00
MINT- £195.00

OLYMPUS 28mm F2.8 ZUIKO
OLYMPUS 28mm F3.5 ZUIKO
OLYMPUS 35mm F2.8 ZUIKO

MINT- £69.00

OLYMPUS 50mm F1.8 ZUIKO
OLYMPUS 50mm F1.8 ZUIKO

MINT BOXED £55.00
MINT £45.00

OLYMPUS 50mm F3.5 MACRO..
OLYMPUS 135mm 2.8 ZUIK(

OLYMPUS 135mm F3.5 ZUIKO..
OLYMPUS 200mm f4 ZUIKO

..MINT- £129.00
MINT BOXED £95.00
MINT-CASED £49.00
MINT- £89.00

OLYMPUS 300mm 4.5 ZUIKO...
OLYMPUS 28 - 48mm F4 ZUI
OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO
OLYMPUS 35 - 70mm F4 ZUIKO .......
OLYMPUS 75-150mm F4 ZUIKO
OLYMPUS EXT TUBE 14mm, 25mm.
OLYMPUS VARIMAGNI FINDER

.. MINT-BOXED £199.00

EXC++BOXED £69.00
..MINT £89.00
MINT- £75.00
..MINT £69.00
MINT- £55.00

MINT BOXED £59.00

We urgently require your used photographic equipment. We have
customers waiting for: Nikon, Canon, Leica, Contax, Bronica,
Hasselblad and most other makes of camera lenses, accessories,
binoculars and collectables. We will buy for cash from you, or we
are happy to sell on your behalf on a commission basis. Best prices
paid. We can arrange collection and even call and collect and pay
on the spot if necessary anywhere in the UK.

Visitors are welcome, please phone for an appointment.
Fax: 01954 252 352 email: sales@camtechuk.com

Canon B2 Nikon




@ Experts in photography

PARKCameras

@ Unbeatable stock availability @

VISIT OUR WEBSITE - UPDATED DAILY
www.parkcameras.com/ap

OR PHONE US MONDAY - SATURDAY
01444 23 70 60

® UK stock

Competitive low pricing

EO0S 5&

Mark IV

No matter what you’re shooting, be assured
of uncompromising image quality and a
thoroughly professional performance.

12 months 0% finance i

30.4

MEGA
PIXELS

available on this camera!

See in store or apply online to learn more.

Canon EOS M5

piXeLsl 7 FPS

Body only + 15-45mm
£1,049° £1,049°°

Supplied with FREE Canon
EF-EOS M adapter!

Canon EOS 7D Mark Il

Canon EOS 750D
24.2

MEGA
piIXELs@ 5 FPS

Body only  + 18—5mm
£519°° £629°°

Add a Canon LP-E17 spare
battery for only £40!

Canon EOS 6D

Canon
ol

Canon

|
In stock at £3,499°°"

Canon EOS 80D
24.2

MEGA
piIXeLsfl 7 FPS

Body only + 18—5mm IS
£919° £1,029°%

Add a Canon BG-E14 battery
grip for only £145!

Canon EOS 5D Mark I

20.9 153
E Meca PoINT =2 14K Nikon
\ L g TI111] .

The D500 features a 20.9 MP sensor, 10fps
continuous shooting, 4K UHD video recording,
and an impressive ISO range of 100-51,200.

£150 trade-in bonus when you trade in your old

DSLR against the D500! Offer ends 31.01.2017. In stock from £1,729°°

Nikon D7200 Nikon D610 Nikon D750
24.2 24.3 iy ’
MEGA MEGA MEGA

PIXELSN6.5 FPS

pIXELSH 6 FPS pIXELSH 6 FPS

+24-85 VR
£1,699%°

+18-105 VR +24-120 VR

£1,049°°

Add a Nikon MB-D15 battery Add a Nikon MB-D14 battery Add a Nikon MB-D16 battery
grip for only £229! grip for only £229! grip for only £229!

Body only
£1,599°

Body only
£1,199°°

Body only

£849°° £2,279°°

Prices updated DAILY! Visit us in store, online at

e B M B M
MEGA MEGA MEGA
piIXELSQ10 FPS PIXELS) PIXELS]

Body only +100-400 LIS Il Body only +24-1051S STM Body only +BG-E11 Grip
£1,249° £3,044°° £1,349° £1,599°° £2,449° £2,689°°

Add a Canon GP-E2 GPS
receiver for only £229!

Canon EOS-1DX Mark II

Add a Canon BG-E16 battery
grip for only £195!

Canon EOS 5Ds

Add a Canon BG-E13 battery
grip for only £159!

Canon EOS 5Dsr

= M = “ =
MEGA MEGA MEGA &
PIXELS| PIXELS| PIXELSQ14 FPS
Body only Slee website for Body only  +11-24mm f/4L Body only + LP-E19 batt.
ow prices on N N
£2,799° "\onses £2,809°° £5498°”  £4,799° £4,938°

12 months 0% finance
available! See website

Add a Canon BG-E11 battery
grip for only £250!

CANON LENSES

Add a Canon W-E1 Wi-Fi
adapter for only £39.99!

Prices updated DAILY! Visit us in store, online at
parkcameras.com or call our expert team on 01444 23 70 60

14mm f/2.8L Il USM £1,999.00 200mm f/2.0L IS USM £5,799.00 17-40mm f/4.0L USM £2,020.00
20mm f/2.8 USM £449.00 200mm f/2.8L USM/2 £549.00 17-55mm /2.8 IS USM £749.00
24mm f/1.4L Mk Il USM £1,499.00 300mm f/2.8L USM IS II £5,799.00 18-135mm IS STM £379.00
24mm f/2.8 IS USM £433.00 300mm f/4.0L USM IS £1,139.00 18-135mm f/3.5-5.6 IS USM £449.00
24mm f/2.8 STM £136.00 400mm f/2.8L USM IS Il £8,389.00 18-200mm f/3.5-5.6 £389.00
28mm f/1.8 USM £359.00 400mm f/4.0 DO IS II £6,999.00 24-70mm f/2.8L Il USM £1,899.00
28mm f/2.8 1S USM £389.00 400mm f/5.6L USM £1,099.00 24-70mm f/4.0L IS USM £769.00
35mm f/1.4L 11 USM £1,799.00 500mm f/4.0L IS MK Il £8,299.00 24-105mm f/4L IS Il USM  £1,129.00
35mm /2.0 IS USM £469.00 600mm f/4.0L IS MK Il £9,615.00 24-105mm f/3.5-5.6 IS STM £729.00
40mm f/2.8 STM £169.00 800mm f/5.6L IS USM £11,899.00 28-300mm f/3.5-5.6L IS £2,249.00
50mm /1.2 L USM £1,184.00 TSE 17mm f/4.0L £1,999.00 55-250mm f/4-5.6 IS STM £269.00
50mm f/1.4 USM £349.00 TSE 24mm f/3.5L I £1,520.00 70-200mm f/2.8L IS Il USM £1,849.00
50mm f/1.8 STM £106.00 TSE 45mm /2.8 £1,199.00 70-200mm f/2.8L USM £1,189.00
60mm f/2.8 Macro £379.00 TSE 90mm /2.8 £1,239.00 70-200mm f/4.0L IS USM  £1,149.00
MP-E 65mm f/2.8 £849.00 8-15mm f/4L Fisheye USM £1,199.00 70-200mm f/4.0L USM £499.00
85mm f/1.2L I USM £1,649.00 10-18mm IS STM £229.00 70-300mm f/4.0-5.6 IS £419.00
85mm f/1.8 USM £349.00 10-22mm f/3.5-4.5 £399.00 70-300mm f/4.0-5.6L IS USM £1,029.00
100mm f/2 USM £405.00 11-24mm f/4L USM £2,699.00 70-300mm f/4.0-5.61S Il USM  £499.00
100mm f/2.8 USM Macro £373.00 15-85mm f/3.5-5.6 IS £579.00 75-300mm f/4.0-5.6 USM Il £259.00
100mm f/2.8L Macro IS £799.00 16-35mm f/2.8L Il USM £1,199.00 100-400mm L IS USM I £1,795.00
135mm f/2.0L USM £949.00 16-35mm f/2.8L Il USM £2,020.00 200-400mm f/4.0L USM £9,799.00
180mm f/3.5L USM £949.00 16-35mm f/4.0L IS USM £879.00 1.4x Il Extender £359.00

FUJ:FILM

FULNIFILM

24.3
><-T 2 i 5 B & 2] B

The outstanding X-T2 is the flagship model of

the X-Series and boasts a 24.3MP sensor without |
a low-pass filter, 4K video recording, & offers
numerous technical improvements over its
predecessor, the X-T1.

See website for details on the Graphite Silver version!

Fujifilm X-E2s Fujifilm X-PRO2

In stock at £1,399-°°

Fujifilm XF 50-140mm

/2.8 WR OIS
16.3 24.3 > = Sl
MEGA MEGA d
PIXELS PIXELS
Body only +18-55mm Body only Graphite In stock at
£549°° £739°° £1,349°° £2,149° £1,329%

Add a Canon BG-E16 battery *Graphite version supplied For even more Fujifilm
grip for only £195! with XF 23mm f/2 WR lenses, visit our website

NIKON LENSES

parkcameras.com or call our expert team on 01444 23 70 60

AF-G 10.5mm f/2.8G ED DX £599.00
AF-D 14mm f/2.8D £1,329.00
AF-D 16mm f/2.8D Fisheye £699.00

AF-S 20mm f/1.8G ED £669.00
AF-D 20mm /2.8 £499.00
AF-D 24mm f/2.8D £379.00

AF-S Nikkor 24mm f/1.4G £1,799.00

AF-D 28mm /2.8 £259.00
35mm f/2 AF Nikkor D £269.00
AF-S 35mm f/1.8G ED £439.00
AF-S 35mm f1.8G DX £169.00
AF-S 40mm f/2.8G ED £239.00
AF 50mm f/1.4D £259.00
AF-S 50mm f/1.4G £389.00
AF-D 50mm /1.8 £119.00
AF-S 50mm f/1.8G £189.00

6500

With unerring autofocus, unshakeable stability,
and intuitive touchscreen operation crafted to *

fit in a palm, the a6500 is

that you never need to miss a moment.

Add a Sony FE 50mm /1.8 lens for only £199.00
when bought with the a6500! Normally £229.00.

Sony RX100 V

In stock  spread the cost with

£999.00 our finance options!

Add a Sony NP-BX1 spare
battery for only £36!

E-Series

20.1
MEGA
PIXELS

16mm f/2.8 Pancake £199.00
24mm f/1.8 ZA Carl Zeiss £889.00
24mm f/2.0 Carl Zeiss T £999.00
50mm /1.8 OSS £259.00
55mm /1.8 FE Sonnar T* ZA  £749.00
90mm /2.8 Macro G FE OSS  £949.00
10-18mm f/4 OSS £699.00
16-50mm f/3.5-5.6 OSS £279.00
360FLY 4K
A
In stock at
£489°°

See website to get 10% off
360FLY accessories!

AF-D 60mm /2.8 Micro £429.00
AF-S 60mm f/2.8G Micro ED £499.00

AF-S 85mm f/3.5G DX £429.00
AF-S 85mm /1.8G £429.00
AF-S 105mm f/2.8G VR £749.00
AF-D 135mm f/2.0D £1,149.00
AF-D 180mm f/2.8 IFED  £749.00

AF-D 200mm f/4D IF ED £1,249.00
AF-S 200mm f/2G ED VR Il £4,769.00
AF-S 300mm f/2.8G ED VR Il £4,849.00
AF-S 300mm f/4 D IF-ED £1,149.00
AF-S 300mm f/4E PF VR  £1,549.00
AF-S 400mm f/28 FLED VR £9,999.00
AF-S 500mm f/4E FL VR £8,499.00
AF-S 600mm f/4E FL VR £10,999.00
AF-S 800mm f/5.6E FL VR £14,799.00

so ideal everywhere

Sony a6300
24.2

MEGA
piXELsH11 FPS

+16-50mm

Body only
£999°  £1,097°°

Add a Sony NP-FW50 spare
battery for only £54!

16-70mm f/4G ZA OSS £799.00
18-200mm f/3.5-6.3 P. Zoom £949.00
24-70mm f/4 FE Vario-Tessar T*£899.00
24-240mm f/3.5-6.3 FE OSS  £849.00
28-70mm f/3.5-5.6 FE OSS £449.00
28-135mm f/4 G FE PZ OSS £2,099.00
55-210mm f/4.5-6.3 OSS £269.00
70-200mm f/4 G FE OSS £1,249.00

Samyang AF 50mm
1.4

Available in Sony FE mount

£449°°

For even more Samyang
lenses, visit our website

Enter our photo competition for

D

4D FOCUS

AF-S 10-24mm f/3.5-4.5G £729.00
AF-S DX 12-24mm f4 G £979.00
AF-S 16-80mm f/2.8-4E VR £869.00
AF-S 16-85mm f/3.5-5.6G £579.00
AF-S 17-35mm f/2.8 IF ED £1,499.00
AF-S 17-55mm f/2.8G DX £1,329.00
AF-S 18-35mm /3.5-4.5G £599.00
AF-S 18-105mm VR £219.00
AF-S 18-140mm ED VR DX £429.00
AF-S 18-200mm ED VR Il  £534.00
AF-S 18-300mm f/3.5-6.3 VR £629.00
AF-S 24-85mm VR £429.00
AF-S 28-300mm ED VR £799.00
AF-S 55-200mm f/4-5.6 VR II £259.00
AF-S 70-200mm f/2.8 VR 11£1,999.00
AF-S 70-300mm IF ED VR £499.00

m SONY

In stock from £1,499°°

Sony a7S Il
12.2

MEGA
PIXELS

Body only + 24-70 f/2.8 GM
£2,649°° £4.498°°
Add a Sony NP-FW50 spare

battery for only £54!

Alpha-Series
30mm /2.8 SAM 1:1 Macro DT £169.00

35mm f/1.8 DT £149.00
50mm /1.4 Carl Zeiss £699.97*
11-18mm f4.5-5.6 DT £599.00

16-35mm /2.8 Carl Zeiss T* £2,200.00
24-70mm f/2.8 Il Carl Zeiss T*£2,000.00
55-200mm f4.0-5.6 SAM DT  £246.00
70-200mm /2.8 G SSM I £2,799.00

Tamrac Hoodoo 20
Backpack

Available in 3 colours

£109°°

For even more Tamrac bags /
cases, visit our website
e _ r

3

the chance to win a Leica Sofort!:

See www.parkca meras_com/calendar—com petition-2017

All prices include VAT @ 20%. See welbssite for our opening times for both our London and Burgess Hill stores

All products are UK stock. E&OE. Please mention "Amateur Photographer” when ordering items from this advert.

Prices correct at time of going to press; Prices subject to change; check website for latest prices.

Keep up-to-date with all the latest new
products and news with Park Cameras!

fR Mo




A New Year of inspiration
with magazine subscriptions
from just £13.99

Celebrate 2017 with our fantastic January sale.
Whatever your interest we’ve got the perfect
subscription for you with over 50 brands, and all
without breaking the bank.

ashion From fabulous high street fashion to celebrity style
o‘“e“v auty and beauty tips, we’ve got all the inspiration a
« &“e woman needs.

From golf to cycling and sailing to gardening.
Whatever they’re into, we’re onto it.

)
i S\ 4‘

50 issues Save £14 13 issues Save £24 12 issues Save £21 13 issues Save £22 51 issues Save £52

Hot properties, cool kitchens, country gardens
— if they’ve got a passion for all-things home,
step inside.

HOME COUNTRY HOVES HOMES THE FIELD

Fuel their love of the great outdoors, with essential
reads for hunting, eventing, fishing and countryside
enthusiasts.

S GARDENS

i ;u -

Chris Erras Sysecial e

PRCORATEDWITH LEWE
L e

12 issues Save £20 51 issues Save £45 52 issues Save £53 12 issues Save £14

y Subscribe online at 0\ 0330 333 1113 Complete

the coupon

magazinesdirect.com/jan02 Quote code: CPE6

7 days a week from 8am to 9pm (UK time) below

Complete this coupon and send to: FREEPOST Time Inc (No further address needed. No stamp required —for UK only)

Your details I would like to send a gift to: Choose from 2 easy ways to pay:

Please also fill out “Your Details’ opposite. To give more than one subscription,
Mr/Mrs/Ms/Miss: Forename: PP g P 1. | enclose a cheque/postal order made payable to Time Inc. (UK) Ltd, for
please supply address details on a separate sheet.
Surname: I}
i Mr/Mrs/Ms/Miss: Forename:
Email: 2. Pleasedebits from my:
: Surname:
Address: [OVisa [VisaDebit [[MasterCard [JAmex
Address:
Card No:
N I R AN | ST |

Home Tel No: (inc.area code) Postcode: Expiry Date:

Mobile No. Magazine title: e \—‘—‘—‘—‘

Date of Birth: ‘ | H | H Lo

Magazine title: £

Total order amount: £ Signature: Date:
(lam over 18)

Offer open to new UK subscribers only. Final closing date for all orders is 2nd February 2017. Please allow up to six weeks for delivery of your first subscription issue. The full subscription rate is for one year and includes postage and packaging. If the magazine changes frequency, we
will honour the number of issues paid for, not the term of the subscription. For enquiries and overseas rates contact help@magazinesdirect.com or call +44 (0)330 333 4333. For full terms and conditions visit www.magazinesdirect.com/terms. We will process your data in accordance
with our Privacy Policy (www.timeincuk.com/privacy). By providing your information, you agree to be contacted by Time Inc. (UK) Ltd, publisher of the above magazines and other iconic media brands, with information about our goods and services and those of our carefully selected
third parties. Please tick here if you do not wish to receive these messages: ] by email and/or SMS [ by post and/or telephone CJ about carefully selected third party goods and services.



PH OTO G R A P H Ic Vis:cl:g(!-629e IBaIcIc>n§’ler%n4C.e§e,4L;e%, EZQ\IG

AHOs®  .co.uk Open Mon-Fri 9:30am - 5:00pm Saturday 9:30am - 4.00pm
Family run Independent supplier since 1985 Email: info@dalephotographic.co.uk

All our new equipment is genuine UK stock - NEVER Grey Imports

Professional Dealer ...

EOS 5D MKIV In Stock, EOS 5Ds,5DsR,5D MK3, 7D 11l ;
We stock most of the L series Lenses : X
£295

f ] i
OD + 1y8 55 IS Il m f4L £ £1,929
£ Macro 2.8 £449
Macro 2.8 L IS £669
4L | 1,195
£5,269
£6,295

cpnt BF Loy, EQSAD

%

17

18-55 IS STM
18-135 STM
D + 18-55 STM

I_
=

6L
£359 2xlIl Extender £359
RT Speedlite £529

Nikon lix= - Twen

Beat the price rise on the 1.2.2017!!

E,Eborborbor

***NhMbNbE
&
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=

PRO DEALER
- In Stock
dy In Stock
6-80mm f2.8-4 VR £2.479

24-120mm 4 £3,295
24-70mm 2.8 VR
14-24mm 2.8

24-120mm 4

24 85mm VR

©
33

EE

Yo

n<
)

1,499
£1,299
£379

II Converter £429
£429
peedllg%t £229
i Commander £555
18 105mm AVA fAE PFEDVR omander Unit £299
£69 12.G Micro VR B-300 £99
A -P18-55mm VR £749 )5mm f1.4E ED £1,849 CK UK STOCK

HASSELBLADIL2 2B, fiq ) FUJIFILM [ oy rooompiccqipmentuans Manfrotto

S 3 e 007) Bod £11,995 X-T2 Body + 18-55 £1649 [ forPartExchange or Commission Sale.

’l\\lﬂgw I—liasselblad X1 F[?-sgcd “ P oy y £5,499° X Pro2 Boydy 100 Cashback) £1349 190XPRO3  £159 494RC2 £46
10% Democt 10 e rderwith @ VA Sype 240) /Black £5450 X-T1Body £799 | Wecanarrange collection ofyour 190XPRO4  £169  496RC2 £57
New X1D-50C + asmm  £9,696 & B 2% oo P 53999 X ety DD crerwihathour | 100CKER0R 399 4e0MG  £299
X1D + 45mm + 90mm £11,964 Nonochrom Sype 246) Black £5,695 body 055XPRO3 £179 804RC2 £57
New X1D -50C body £7,788 M 262) Black £3,999 Z Call us on 0113 2454256 055CXPRO3  £359 MHXPRO-3W £109
New H6D - 100c body £28,680 TL bod Black £1,450 XF 16-55mm 2.8 R LM WR 055CXPRO4  £374 410 Geared £153
New HéD - 50c bod 21(8) 335 ;Lubgdy Titanium g;gzg >l\(lF 1O>2|2:42rgm f4f(23IS 2 BefracrAlll £149 MVH502AH  £105
CFV-50c Digital B 1 5 amera , ew mm

o Q Camera Titanuim £3,399 XF 50-140mm f2.8 OIS B oDl e NS C0 ] et 122

See our Website for fullist of Hasselbiad X 3ype 113)  /Black  £1.449 XF 100-400 OIS WR j I M A fresamonopod.with.carbon t’ip°ds
lenses and %S 02)

E el £1,180 XF 14mm 2.8
accessories DoLux. ype 109) £849  XF 16mm 1.4 R WR
m Leica Sofort Orange or White £229  XF 23mm 1.4 Nikon/Canon Fit (3 Year warranty)
anon/Nikon Fit Lenses
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New 28mm f2 and 28mm f2.8Phone XF 60mm 2.4 R
See Website for full list of XF 56mm f1.2 8-16mm f4-5.6 DC £499 Roger Evo3 £249 PU Ks
OTUCS nen ison Leica lenses and accessories XF 90m f2 R LM WR £829  17-50mm f2.8 DCOS £279 Brian Evo 3 £299 Vyv Evo3

8
. See website for full listin 10-20mm f3.5 DC Jack £249 Rick Evo3
OTUS 85mm f1.4 £3 199 - SPORT OPTIGS ° 12_2422 4.5-5.6 DG MKIl . ° = s

OTUS 28mm f1.4 . — .5-5. g i 3
15mm 12.8 Milvus £2 15 ggg MgngédBCA : 1 17-70mm f2.8-4 DC i I I - D
Tmm 2.8 10x25 Trinovid BCA ' J)IN. 1 18-35mm 1.8 DC '

Art
Art

USED EQUIPMENT - Quality photographic equment wanted for part exchange or commission sales
Canon EOS 5D MKl +24-105mm LIS £1895 Canon 270 EX I Speedite Nikon AFS 17-55mm 2.8G £95 Pentac 645D + 55mm 28AL F)lens  £3199
Canon EOS 600D + 18-55mm IS £295 Canon STE2 &9 Nikon AFS 18-200mm 3556 DXVR SonyAb3m +1670mm f4 £1095
Canon EOS 1D MKl body £295 Canon GPE2 £125 Nikon AFS 18-300mm 3556 DX VR 50-140mm 2.8 Pro Lens + 1.4X £595
Tamron 70-200mm 2.8 DiVC-Eos £849 Canon BGE16 Grip Nikon AF 28-85mm 3.54.5 FUJI )g§7mm 28 £195
Canon EF 50mm 1.8 STM Fuji XT1 + 18-55mm Lens Nikon AF 70-210mm #4-5.6 £95 Fuji XF 1655mm 28R LMWR £695
Sigma 8-16mm f4.5-5.6 HSM - Eos £325 X-Pro1 Body + Everready case Nikon 12-24mm f4G DX Bronica ETRS| + 50mm +75mm +Prism ~ £495
Canon 2x | Extendler . £150 XE1 + 18-55mm + HaffFCase i Bronica PE 125-250mm Lens ETRS/ETRSI  £495
Canon EF 24-105mm AL IS USM Sony A7Il+24-70mm f4 FEZA OSS i -
Sigrma 150 400mm Contermporay EOS £549 PentaxASD + Semm 28 Lers 8 on DGO bocly Leica Sofort Instant
Sigrma USB Dock- £08 Olympus OMD-E1 + 1240mm 28 Nikon D7100 + 18-105mm VR :
Sigma 120400mm OS EOS £75 Ohmbcs HDL7 Grip 70 Nikon ED 500mm 4 P Lens SO]E:amer?wsq now in stock
SigmaMC-11 Mountconverter EOS ~ £149 Hissoalblad H1 Bochy with HC 32150 Lens £1995 Nikon 70-200mm 4G EDVR e Orafte £229
Canon LC-5 Transmitter + ReceiverSet ~ £125 Hasselblad HCD 28mm 4 Lens £2250 Nikon 24-70mm f2.8G Sofort ?Bmer?ql Tn Pack 90 sho £229
Canon EF 70-300mm f4-5.6L IS £795 Hasselblad HCD 35-90mm f4/5.6 Nikon 16-35mm 4G EDVR ort insEntim fwn Fa ts) £1650
Canon EF 75-300mm f4-5.6 Il USM £95 Leica M6 Leica 28mm f2 Summicron 6 bit NEW D3400 Bundle Of
Canon EF 50mm 1.8 STM £85 Leica Universal Polariser Filter kit Leica Uttravid 10x25 BR 2 Nic DB3U4OOe AFe}; 184 VR
Canon EF 28-70mm 2281 £595 Nikon AFS 85mm f1.8G Leica Trinovid 12x 50BN i Am55”;'5“0 CaLe”S , 425
Canon 580 EX | Speedlite £175 Nikon AFS 50mm {1.4G Sinar F 5x4 + Fuji 120mm 6.3 lens % g\:kn32y(3lgeymmSD C(;?d
Sigma 8mm 35 EXDG Fisheye-Eos ~ £395 Nikon AFS 28mm 1.8G Leica Televid APO Televid 62 + eyepiece nat u

HECK OUT OUR'W
PRODUCTS AND DEALS PRICES INCLUDE VAT @ 20% $XCLUDING SECONDHAND) - PRICES SUBJECT TO CHANGE - UPDATED 10/1/2017




60 Pall Mall, London SW1Y 5HZ
RICHARD CAPLAN Tel. 0207 807 9990

J Specialist HASSELBLAD

[ WE WANT YOUR
USED EQUIPMENT

We Sell, Buy and Part-Exchange Premium Photo Equipment Y S A

CASH PURCHASE

www.richardcaplan.co.uk

LEICA M BODIES Lelca 75mmy 2.5 SUMMARIT-M boxed 6-bit £799 Nikon 58-900 flash, with case, colour filters £185
Leica M (240) 100 Years, black, boxed £3,299 Voigtlander 75mm/1.8 heliar classic E375 Nikon 28-300mm AF-5 G VR £499
Leica M (240), black, boxed £3,199 Leica 90mm/2.8 ELMARIT-M from  £849 Nikkor 135mm/2 AlS £449
Leica M Monochrom mkl, black, boxed £3,199 Leica 90mmy/2.8 TELE-ELMARIT (ver 1) £399 Nikkor 28m,2.5 PC +filter, hood, case £499
Leica M7 Hermes Kit w 25mm/1.4, boxed £9,999 Leica 90mm/2.5 SUMMARIT-M E799 MISCELLANEQUS
Leica M7 black paint/ostrich skin, boxed, 0.72 Leica 135mm/4 TELE-ELMAR, + HOOD £499 Leica SL (601) body, boxed, near mint £4,750

Leica warranty until OCT 2017 £2,995 Leica 135mm/4 ELMAR SILVER £299 Leica 24-90mm/2.8, near mint £2,995
Leica M7 black, U5 flag £1,399 Leica 135mm/2.8 ELMARIT (Canada) from £249 Sinar P kit, 150mm,/5.6 APO, accessories, case £999
Leica M7 black body, 0.58 £1,299 LEICA SCREW MOUNT Sinar F kit, 240mmy/5.6 APO, accessories, case  £699
Leica M7 mkll, silver, boxed, 0.72 £1,399 Leica llic inc 5cm)/2 collapsible E599 Hasselblad HV set, mint, inc Zeiss 24-70mm
Leica M7 0.85 black, boxed £1,199 Leica Ill black + 5cm/2 Summar £599 and peli-type case, serial no, 00001 £3,995%
Leica Ma-P silver, anniversary edtn, mint- £1,499 Leica lllainc Scm/f3.5 £349 Hasselblad S03CX4+20mm gold, boxed £2,995
Leica M3 silver, single wind £699 Leica IIfinc 5cmy/3.5 collapsible £399 Hasselblad 500ELM ‘'moon’ special edition £1,250
Leica M2 silver, button rewind £699 Leica lllb (1938) + 5cm/3.5 chrome £499 Hasselblad 202FA, 150mm/2.8, prism, E12 £1,999

LEICA M LENSES Leica Il inc 5emy/3.5 ELMAR (1937) E499 Hasselblad S00C/M + 150mm/4 CF, A12 EG99
Leica 18mm/3.8 SUPER-ELMAR-M, boxed £1,699 Leica Standard inc 5cm/3.5 elmar (1939) £599 Hasselblad D-FLASH 40 E179
Leica 21mm/1.4 SUMMILUX-M ASPH, boxed £4,495 Leica lc body, silver £399 Hasselblad H1 body+prism+magazine, boxed E899
Leica 21mm/ 1.4 SUMMILUX-M ASPH, boxed £4,795 Leitz 9cm/d 'FAT" ELMAR black/nickel £449 Hasselblad 2Bmm/d HCD £2,499
Leica 21mm/2.8 ELMARIT-M ASPH £1,3599 LEICA R Canon 50 mklll body+grip, spare batt £1,459
Leica 21mm/2.8 ELMARIT-M + finder £999 Leica Digital Modul-R, boxed £1,499 Canon 24-70mm/4 L 15 USM, boxed £499
Leica 2Bmmy/2 SUMBICRON-M ASPH  from £1,599 Leica RS black body £199 Canon 50mm/1.2 EF L £799
Leica 35mm/ 2.4 SUMMARIT-M, black, mint  £1,050 Leicaflex SL MOT, black body £225 Canon S0mm/1.4 EF E£225
Leica 35mm/ 1.4 SUMMILUX, inc HOOD £1,299 Leica 35mmy/2 3-cam, marked optics £449 Canon 60mmy/2.8 MACRO USM, boxed £199
Leica 35mm, 1.4 SUMMILUX mint boxed+hoo £1,599 Leica 100mm/2.8 APO-MACRO-R ROM £1,299 Canon 2amm,/2.8 EF £129
Leica SOmmy2 v. 4 (early) + hood £799 Leica 180mmy/3.4 APO-TELYT-R £599 Sigma 180mmy/3.5 MACRO for Canon EOS £299
Leica 50mmy/2.8 ELMAR-M collapsible+hood E549 Leica 105-280mmy/4.2 VARID-ELMAR-R £2,395 Fujifilm XF 56mm,/1.2 APD, boxed £795
Leica S0mm/2.8 collaspibe, silver, early £375 Leica 2x APO-EXTENDER-R ROM, mint £449 FUNFILM 14mm /2.8 boxed £399
Leica 50mm/2.5 SUMMARIT-M fram £749 NIKON Leica X edition 'Moncler’ £999 m i M|
Leica 50mmy2 SUMMICROMN 'RIGID" silver £499 Nikon 53 2000 w/50mmfl.4 mint, inc ERC £1,649 E&OE, P&P E£10 - next day delivery.

WANTED FOR CASH
Exclusively... Nikon

/

HIGHEST PRICES PAID

\,ﬂ

WCE

WORLDWIDE CAMERA EXCHANGE

Grays of Westminster are always seeking mint or
near-mint examples of Nikon equipment:

Nikon cameras, AF-D Nikkor lenses, AF-S Silent
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon
Speedlights, Nikkor AIS & Al Manual Focus Lenses

Equipment to sell?

Great news! The global market for quality digital and film

Please telephone 020-7828 4925 or you can email us at cameras, lenses and accessories is stronger than ever!

Jinfo@graysofwestminster.com for our highest offer. With our worldwide network of customers we're paying
the highest prices for Nikon, Canon, Leica, Fuji, Contax,

Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica,
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax,

Bronica, Mamiya and other top-quality brands.

40 Churton Street, Pimlico
London SW1V 2LP

Free Collection

Contact Jonathan Harris for an immediate quote:
info@worldwidecameraexchange.co.uk
or phone 01277 631353

Same-day Payment

Looking to buy? Please visit our website:

www.worldwidecameraexchange.co.uk

www.graysofwestminster.co.uk

78 21 January 2017 | www.amateurphotographer.co.uk | subscribe 0330 333 4555



The Lens makes the photograph

f5-6.3 DG OS HSI\/IIS: ~

Canon or Nikonfit "S'

Achievesthe best optical performance. Dust and splash-proof, zoom lock at every\'fo '
distance, water-repellent coating and a new OS system with accelerometerl.

150-600mMm | S Nikon/Canon it . RRP £1599
LAST FEW - WHILE STOCKS LAST! .
150-600mm | S +1.4x Converter nisn/canonfi RRP £1858 by r

LASTFEW - WHILE STOCKS LAST! ¥

SIGMA 150-600mm . A
f5-6.3 DG OS HSM | C , S

Canon or Nikon fit SAVE

UPTO

High performance lens with superb image quallty. £ 5 0 9 o
Light-weight and compact for higher usability. : : §
150-600mMm | C nikonii RRP £1099; L9 | : 1 b, 3
LAST FEW - WHILE STOCKS LAST! ' 0600, 1:5-6.3 00 #4B g
150-600mm | C caronfi RAP £1099 _ ,
150-600mMm | C nikoncanon it +1.4X% Converter RRP £1358 ' '

0207636 5005 LONDON

sales@cameraworld.co.uk | 14 Wells Street (off Oxford St), London W1T 3PB

The Part-Echange Specialisls 01245 256510 CHELMSFORD

chelmer@cameraworld.co.uk | High Chelmer Shopping Centre, Chelmsfor

Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. I



Our ambassador Ben Read,
shooting on his Canon EOS 5D Il

REDEFINING THE WAY YOU

5 star 16 point system Six month warranty Super fast payment True market value
customer service for grading equipment on used products for sellers when buying or selling

#¥MYMPB

SIMPLE SELLING . FREE COLLECTION =« 16 POINT EQUIPMENT GRADING SYSTEM . SUPER FAST PAYMENT
FIVE STAR CUSTOMER SERVICE « TRUE MARKET VALUE WHEN BUYING SELLING + SIX MONTH WARRANTY

www.mpb.com

EXPERIENCE BETTER

UK: 0330 808 3271 - US: 646-513-4309 . @mpbcom
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he Tsaatan or Dukha are

nomadic reindeer herders in

Mongolia. According to the

most recent figures I can find,
there are only about 300-400 of them,
in around 44 families. Hamid Sardar-
Afkhami, also known as Lekdrup Dorje, is
an American of Iranian origin; a scholar,
a mystic and a photographer whose book
Dark Heavens, published by teNeues,
portrays the Tsaatan.

It’s all too easy to dismiss the
photography with the 1930s press
photographers’ motto of ‘f/8 and be there,
but the first thing this ignores is the
difficulty of being there. It means, after
all, venturing into a bleak, bandit-
infested desert where most people go
armed and where the governments (it’s on
the Russian border) seriously discourage
visitors. Oh, and you need to have learned
fluent Mongolian.

The second thing it ignores is that Sardar-
Afkhami is a brilliant photographer (see
www.hamidsardarphoto.com). He is also a
mystical explorer of the old school, and
www.outsideonline.com tells you a lot
more about him in an article from August
2010, called ‘Rolling with Thunderbolt’

Technically superb

It was the old-school aspect that intrigued
me. Clearly, this is a technically superb
modern colour picture. But then I
suddenly imagined it as a soft, sepia gum
bichromate print on heavily textured
paper, contact printed from a quarter-
plate (3%4x414in) negative from, perhaps, a
Thornton-Pickard reflex. The boy’s jacket
looks as if it might be of some modern
material, but little or nothing else in the
picture dates it. Had photography existed
early enough, it could have been taken
centuries ago.

Anal

Roger Hicks considers...
‘Balapan, 2007, by Hamid Sardar-Afkhami

This raises two points. One is that the
appeal of the exotic is eternal. Pliny said
this more than 1,900 years ago, albeit of
another continent: ex Africa semper
aliquid novt, or [there is] always
something new out of Africa. The other is
that some photographs can transcend the
form in which we see them. Yes, the
texture of the feathers, the colour in the
cheeks and the distant mountains,
everything tells us something. But some
subjects and compositions seem to be
archetypal or even noumenal, depicting
things that exist in a place deeper than
perception. We also see things that have
existed as long as humanity itself: the very
things that make us human. Things like
hunting, growing and gathering food;
making and wearing clothing; and (except
recently, in some parts of the world) a sort
of mutual understanding between
humanity and the rest of nature.

Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by NASA
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PARKCameras

VISIT OUR WEBSITE - UPDATED DAILY
www.parkcameras.com/ap

OR PHONE US MONDAY - SATURDAY
01444 23 70 60

The latest addition to the award-winning
Olympus range, NOW IN LIMITED STOCK!

OLYMPUS CHANGING THE GAME. AGAIN.

OM-D

E-M1 Mark 11

HIGH-SPEED PERFORMANCE

The hame of the game is speed - and
with the E-M1 Mark Il, photographers
have the ultimate in rapid response
and performance in the palm of their
hand. Up to 60 frames per second. Like
never before.

s ]
MOBILITY AND RELIABILITY

Always ready for any photo assignment
in the world, the E-M1 Mark Il body
weighs in at a mere 500g. Together
with its robust construction, this
compact camera goes where DSLR
cameras can't.

Olympus OM-D E-M5 Mark lI

Most powerful image stabilisation

16.1
MEGA
PiIxELs10 fps

Body only £749°° +12-50mm £849-°°
+12-50mm £1,299°°

Olympus 25mm
/1.8

Olympus 60mm
/2.8 MACRO

EXCELLENT IMAGE QUALITY
Renowned OLYMPUS mirrorless
camera technologies and new E-M1
Mark Il innovations like the 20.4M Live
MOS sensor come together to make
your next moves in photography lead
to brilliant professional results.

PRECISION AND FUNCTION
Equipped with 121 all cross-type On-
chip Phase Detection focus points, the
E-M1 Mark Il features a revolutionary
AF system which not only redefines
speed and performance, but precision
too.

o
PIXELS [l18.5 fps|

Olympus OM-D E-M10 Mark Il
Small & Lightweight Classic Design

Body only £449 +14-42mm ez £549
+14-42mm EZ + 40-150mm £649-°°

Olympus 9-18mm
f/4.0-5.6

S ownmMPus

Body only

£1,849°°

Learn more about the
E-M1 Mark Il by reading
our hands-on review at
blog.parkcameras.com

MEGA
PIXELS

Add a

f/4.0-5.6 Il ED

Next-generation OLYMPUS engineering has created the Micro Four Thirds camera of the
future - today: the new OM-D E-M1 Mark Il. An advanced system of innovative technology
and features designhed to forever change the power of photography.

Limited
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+12-40mm f/2.8 PRO

£2,399°°

Spread the cost with our
finance options! Ask in
store, see online or
call 01444 23 70 60.

Olympus E-PL8
Small & Lightweight Classic Design

R LS e

8.5 fos|ils

Body only £399-%° +14-42mm ez £499-°°

spare BLS-50 battery for only £49.99

Olympus 14-150mm Olympus 75-300mm

f/4.8- 67 [l

w ﬂ LD

In stéck at £549-°°

Add a Hoya 58mm UV(C) Digital
HMC filter for only £13.95

In stock at £479-°°

Add a Hoya 52mm UV(C) Digital
HMC filter for only £12.95

In stock at £365-°°

Add a Hoya 46mm UV(C) Digital
HMC filter for only £12.95

In stock at £349-°°

Add a Hoya 46mm UV(C) Digital
HMC filter for only £12.95

In stock at £389-°°

Add a Hoya 58mm UV(C) Digital
HMC filter for only £13.95

For the full range of Olympus cameras, lenses, batteries, grips, cases, flashguns and
accessories, visit us in store, online or call 01444 23 70 60

Test Drive Olympus cameras and lenses with Park Cameras - FOR FREE!
Those looking for something special can test out selected Olympus

products for FREE for a full 24 hours! TEST & WOW offers you the
opportunity to discover yourself what reviews can only hint at.

Learn more in store or at wow.olympus.eu

All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores.
All products are UK stock E&OE. Please mention “Amateur Photographer” when ordering items from this advert.
Prices correct at time of going to press; Prices subject to change; check website for latest prices.

Keep up-to-date with all the latest new
products and news with Park Cameras!
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TRAINING

EOS icaoemy

Quality tuition for your Ganon photography

; NEW >
ADDED /

% i

GET INTIMATE WITH YOUR EOS IN 2017

Join us on a course and get to know your Canon camera like
never before, guided by our team of experienced tutors, who
are all former Canon staff. Choose from stunning locations for a
practical day out or enjoy an informal classroom-based workshop.

WORKSHOPS PRACTICAL DAYS

MAKING THE MOST OF YOUR EOS - £99

Learn the basics and then develop your skills on this two-part
workshop series. Get to know how your camera works, what the
features and functions do, and how to combine them to give
you full control over your photography. Suitable for most EOS
models (not 80D/5D Mk I11/5D Mk 1V/5DS/7D Mk 11/1D X-series).

- DATES

Part one, London 16/02/2017
Part one, London 17/02/2017
Part one, Oxford 18/04/2017
Part two, Oxford 19/04/2017

OPTIMISE YOUR EOS - £119

Come on a dedicated workshop for your
EOS 80D, 7D Mark II, 5D Mark Ill, or
the new 5D Mark IV (including 5DS/R)
and you'll learn about your camera’s
ChMON Wi : options, features and flexibility, and how
to customise your camera to meet your

o "__‘l .
// Canon needs. Full day course with handout.

DATES

80D, Oxford 07/02/2017
80D, London 03/03/2017
7D Mark Il, Oxford 19/01/2017
7D Mark I, London 20/02/2017
5D Mark Ill, Oxford 20/01/2017
5D Mark Ill, London 21/02/2017

5D Mark IV/5DS, London 26/01/2017
5D Mark IV/5DS, Oxford 02/02/2017

SPEEDLITES FOR BEGINNERS - £129

Understand how Canon’s Speedlite flash
system works and learn how to set up
your EOS for best flash results with our
comprehensive part-theory, part-practical
workshop for up to 10 photographers.
Includes afternoon session with a model.

DATE
Oxford 08/02/2017

UNDERSTANDING FOCUSING — £149

The focusing system on your EOS camera is a powerful tool,
yet not an easy one to master. With subjects galore to practise
on at our specially chosen wildlife venues, learn how your EOS
focusing system works and how it is best configured.

Advanced level is for EOS 80D, 5D Mk Ill, 5D Mk IV, 5DS/R,
7D Mk I, 1D X-series; Enthusiast level is for EOS 7D, 5D Mk |l,
70D, 760D, 750D, 700D, 1300D, 100D and similar.

DATES — ADVANCED LEVEL

Pensthorpe 31/01/2017
Slimbridge 08/02/2017
London Barnes 28/03/2017
Farnham 26/04/2017
DATES — ENTHUSIAST LEVEL

Pensthorpe 01/03/2017
Slimbridge 25/04/2017
Farnham 27/04/2017

London Barnes 02/05/2017

TRAVEL & CITY PHOTOGRAPHY - £99

Learn how to plan your outings here and
abroad and develop the techniques and
confidence to improve your images when
shooting cityscapes, architecture and
travel destinations. This day is perfect for
spotting those unusual viewpoints and
interpreting the available light.

DATES

London South Bank 12/04/2017
York 24/05/2017
Bath 09/08/2017

New courses, new dates
and new locations for
2017 available online and
in our training brochure.
Call or go online to
request your FREE copy.

Phone 01869 331741 Monday-Friday 9am-5pm

or book online www.eostrainingacademy.co.uk




